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EDITOR'S NOTE 

Five years down the line and I can categorically declare that I tried to run PLAYBOY Philippines with 
the passion of the kings and leaders that are worth emulating. The invaluable lessons I have learned 
and taught my team are now stark imprints in my life. In the process of making the magazine, I have 
thoroughly become a Modern Playboy myself. With five years as a shining gem on a crown, I move 
on to focus my energy on the other aspects of my life. 

I relinquish the Editor in Chief post to a gentleman with a brewing passion to carry on the 
thrust of the brand and the willingness to learn and keep the values of my company. Raphael Soriano 
started last year as a writer for PLAYBOY Philippines. Never a writer, and solely armed with nothing 
but the pursuit to challenge possibilities, he proceeded to build the magazine’s lifestyle section and 
maintained our brand essentials. You have enjoyed the stories he produced until I accordingly made 
him one of our editors. 

I hope you continue to support PLAYBOY Philippines under his tutelage, as you did on mine. 
Also, rest assured that while I will never outgrow and outlive the legacy that is PLAYBOY, I will always 
oversee its game plan. 

As there is always PLAYBOY there is reason to celebrate, so I will see you around. 

Thank you. Stay classy, and quite simply, elegant. 



/ADAM PENN 


/ 

Perhaps everyone has a favorite movie to talk about, like we all have a story to tell. Cinema, 
through the decades, has not only been a mode of entertainment but has also earmarked 
special pieces of the moments of our lives. We hold on to those scenes that capture that 
figment; scenes to look back on and relish. 

I could ramble on about how splendidly Sam Mendes dreamed up that ruckus in Skyfall 
or the coup de grace of the much-anticipated Iron Man installment, but it’s also difficult to 
avoid being melodramatic when one talks about movies. How lovely she sipped her coffee and 
how it knocked me out would be a scene I replay in my mind. I may never get to experience 
the same morning again, but I sure as hell would know that familiar feeling when I see it on a 
motion picture. This unspoken need to bottle up a memory to be able to retell it to ears that will 
understand and be moved is, perhaps, the driving force of a filmmaker. 

My penchant for film could never be more apparent as I have waxed poetic. I have also 
thoroughly given in to this disposition as we give you an issue dedicated to cinema and our 
Pelikula itself. 

Sift through the mind and words of the artist of Cannes 2013’s Un Certain Regard Norte, 
The End of History, as she recounts the details of yet another film in her life, and an astounding 
reverence to its maker, Lav Diaz. Here is a prized journal entry on how local indie operates. 

We celebrate with Mae Paner’s break and breakthrough as her alter ego Juana Change 
becomes bigger than herself and emerges in a major motion picture. She answers this month’s 
20Q, and we couldn’t agree more when she says she thinks a PLAYBOY interview could only 
mean she has “ultimately arrived”. 

Brillante Mendoza as Man of the Month is only apt, as the hardworking filmmaker not only 
has an inspiring lifestyle of creativity, but also embodies the PLAYBOY vision of producing 
relevant material to affect change and awareness. 

Why aren’t you lining up to see that local film masterpiece yet? On Forum, culture and film 
critic Don Jaucian explains how and why craftsmanship is to gain international approval first 
before it receives local commercial value. 

We rip a page from a Petersen Vargas’ notebook, a young filmmaker, for this issue’s 
Fiction. Along with other ingenues—and because we like them brilliant rock stars to start 
young—he is featured on People and Style. 

Hollywood heavyweight, and unabashed king of the geeks, JJ Abrams gives precious 
insight on the ways of a moviemaker. Literary greats Kim Morgan, Roger Ebert and John 
Updike continue to be in awe of Marilyn Monroe. Fifty years after her death and our curiosity 
about her persona is still whetted by the stories of men she has mingled with. 

We have carefully chosen ladies to fill the brewing scripts in your imaginations. Malaysian 
PLAYBOY Bunny Felixia Yeap is perfect for that holiday getaway, while July Playmate Daniella 
Jose fires up her stance to endure all it takes to get that perfect scene. Far from being the 
fundamental leading lady, the boldness and magnetism of cover girl Princess Snell scuds 
through our lenses to give you the climax of this brazen flick. 

As the boldness of these artists and ladies stoke that marvel for movies, I hope this issue 
would also appeal to everyone to patronize our own and appreciate our storytellers. 
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ANDREW JARDENIL 

Andrew is a constant name for wedding styling, 
photo shoots, and TV production. He has once 
been a face of a major reality TV fashion show 
competition. His latest work, and this early in 
the year, becomes his winning streak as he is 
featured on Philippine Tatler's beauty page. Ever 
the patient crew member, his favorite movie is 
The Amazing Spider-man . Andrew lends his 
skills to make our cover girl glamorous on her 
many pages. 



DEA MENDOZA 

Dea Mendoza just got out of university, but 
still considers herself as life's student. She is 
thrilled to be sharing her passion for arts and 
photography now with only the best and right 
people. Love-themed movies never fail to get 
her weak in the knees, as they make her "dig 
through emotions". She lists The Notebook as 
her favorite flick. Dea's first illustrations as an 
artist are featured on this issue. 



MATTHEW CHANG 

Matthew Chang is a protege stylist of one 
the more high-profiled designers of the city. 

He is currently a freelance fashion stylist and 
accessory designer for M Accessories. His work 
has been featured in various campaigns, print 
ads and editorials. The budding designer will 
launch a collection of accessories in September. 
The tunes of Broadway keep him afloat and to 
lighten up the mood while working on a shoot. 
He beams saying his favorite movies include 
Ever After: A Cinderella Story, Lion King and 
August Rush . 



JOVIT SANGUYO 

Jovit seems to be treading the right track 
as he starts his pursuit to becoming a full- 
fledged artist through an affiliation with MAC 
Cosmetics. He is proud to have contributed to 
the 'Love Yourself' photo shoot, a project to 
raise awareness on HIV and AIDS. As he learns 
about the workings of the style and fashion 
industry, he immerses himself with shows and 
films such as The Devil Wears Prada, because 
he takes note of "how the characters expresses 
their ideas about fashion, make-up and 
hairstyles." In this issue, he makes Playmate 
Daniella more lovable. 


a DARVIN MACABALES 

Darvin is a software analyst and tester for 
Accenture-Navitaire. He may be using the 
term freelance conveniently, but he has been 
a part of bigger photo shoots with his work 
being featured on major magazines. This hair 
and make-up artist constantly finds inspiration 
from a daily stream of trends. Movies are 
on that long list of inspiration, singling out 
Moulin Rouge as his favorite, along with 
other musicals. "I love the costumes," the 
hardworking artist says as he also dreams of 
studying style and design. He makes our cover 
girl Princess Snell and Playmate Daniella Jose 
alluring for this issue. 
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JOURNAL ON AND WITH LAV DIAZ'S 
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Theather and indie film actress, Angelina Kanapi 
talks about her journey as an artist. Using the 
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starred in, as a lens with which to interpret life and 
art, Angelina learned and unlearned things about 
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'"Filipino independent films are slowly getting 
recognition internationally. This infographic shows 
just how much the industry has evolved throughout 


the years. 
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5 0 PLAYING FOR TOTAL PLEASURE 

By Dr. Margarita Holmes 
Is foreplay really important? Dr. Margie Holmes 
explains why good foreplay can make her want the 
whole nine yards. 

18 TO THE BAT CAVE 

By Nino Barrios 

Man caves, or mantuaries, is the last bastion of 
masculinity where men can do what they want in 
any way they want it. In this month's Men column, 
Nino Barrios sheds light on the modern man's 


19 ELUSIVE ME-TIME 

By Yanna Acosta 

Yanna Acosta takes the time to talk about personal 
time and taking a breather. 
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INTERVIEWS 


6 0 PLAYBOY INTERVIEW: 

JJ ABRAMS By David Hochman 

A candid conversation with Hollywood's geek 
king about rebooting Star Trek and Star Wars, 
profiting off paranoia and capturing distracted 
fans. 


84 200 JUANA CHANGE 

By Lauren Acurantes 

Political activist and entertainer, Juana Change, 
defies social norms and status quo in this 
entertaining and socially-relevant interview. 


PICTORIALS 


2 4 COVER STORY: PRINCESS SNELL 

From the cutesy teenage star to a full-blown, 
steaming temptress, Princess Snell has grown a 
lot and is ready to conquer her fate. 

76 ASIAN BEAUTY: FELIXIA YEAP 

The first Malaysian PLAYBOY Bunny, Felixia 
Yeap captivates Filipino men as this month's 
Asian Beauty. 

52 PLAYMATE OF THE MONTH: 

DAN I ELLA JOSE 

Wild and quirky Daniella Jose is finally ready to 
grace the pages of PLAYBOY with her rocking 
body as Miss July. 

44 INTERNATIONAL WOMAN OF 

THE MONTH: AMANDA STREICH 

Enter the dressing room of PLAYBOY US' Miss 
December 2012, a Polish temptation who is 
impossible to resist. 

68 VINTAGE PLAYBOY: THE NUDE 

MARILYN Bv Kim Morgan 

She was once glamorous and melancholic, a 
tragic beauty like no other. Is that why she 
still intrigues us? 


FICTION 


9 6 FIGMENT By Petersen Vargas 

Things happen because they happen. Plain and 
simple as that. Or do they? 
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DEARPLAYBOY 


NO BLOODLINES 

I can't help but be appalled 
by the political dynasties 
in the Philippines, and 
now more enraged to 
see more elected leaders 
like congressmen and 
governors have more 
relatives who just took 
office. Out of a population 
of 105 million, it is hard 
to believe that only 
few families have this 
monopoly of intellect, 
passion and intention 
to serve people. Thanks 
for the informative 
infographic! 

Hipolito, 39, via email 

While our pages may be a 
playground of visual appeal, 
we try to infuse creativity 
with snippets to enlighten, 
as it is to entertain. We 
respect opinion and personal 
perspective, and we could 
only hope that kinship brings 
excellence to the public 
service. Thank you for your 
concern as a citizen anyhow. 

We here at PLAYBOY hope for 
a great future for this country. 

STEADY READER 

Your May-June Issue is 
quite impressive. The 20Q 
with Carlos Celdran and the 


classic PLAYBOY Interview 
with Imelda and Ferdinand 
Marcos were notable 
(okay, maybe even a little 
hilarious). But top billing 
must go to your celebrity 
cover Mae Dela Cerna, 
by far the most desirable 
celebrity Playmate. 

Leandro, 33, via email 

Props go to you, too, for 
being keen about reading 
quality. It is always our desire 
to give you the best output. 

We thoroughly cover all areas 
to be able to deliver only the 
relevant personalities and their 
interviews. Who wouldn't 
agree that Mae is the perfect 
cover for the issue? She is 
undoubtedly the icing on the 
cake. 

DONE YEAR 

I have been reading 
PLAYBOY since 2008. 

I always enjoy your 
editorials and articles. But 
nothing has ever made 
me feel strongly enough 
to write until I saw your 
5 th Anniversary issue 
with seven playmates 
on the cover. Thank you 
for bringing together my 
favorite Playmates for one 
cover. My year is made. 


Chris Jan, 28, via email 

Thank you for your continued 
patronage. We are glad you 
enjoyed our anniversary 
issue. We try to raise the bar 
on men's entertainment by 
pushing the envelope towards 
this thrust issue after issue. 

Be on the look out for more 
surprises this year. Cheers! 

OUT TO PLAY 

I attended the Manila 
International Auto Show 
and was surprised to see 
the Playmates in your 
PLAYBOY booth! My jaw 
literally dropped! It was 
my first time to see the 
Playmates in real life and I 
vow to never miss MIAS or 
any of your events! 

Banjo, 26, via email 

The Manila International Auto 
Show is an annual event 
we participate in, and goes 
to show our undying love 
for cars. We are glad that 
you enjoyed that experience 
as much as we did.The 
Playmates will always be 
around to raise the barometer 
and bring the fun to any 
of our events. Check our 
Facebook page and follow us 
on Twitter so you will always 
be in the loop. 


SWEET DISTRACTION 

USUALLY, I FIND THE BUNNY HEAD HIDDEN 
ON THE COVER FAIRLY QUICKLY BUT THE 
MAY-JUNE ISSUE PROVED CHALLENGING. AT 
ONCE, I FOUND MYSELF SEARCHING FOR IT 
FOR DAYS. THAT SHOT OF MAE DELA CERNA 
KNEELING ON THE COUCH, ALIGHT WITH 
HER SEXY BODY AND ANGELIC FACE, IS BY 
FAR THE SEXIEST PHOTO I HAVE EVER SEEN. 
MANUEL, 23, VIA EMAIL 

IT THRILLS US TO LEARN THAT OUR AVID 
READERS LIKE YOURSELF PARTICIPATE IN OUR 
MONTHLY BUNNY HUNT. IT OCCURREDTO 
US THAT OUR PREVIOUS CHALLENGES WERE 
GIVEAWAYS, HENCE A TOUGHER TEST. WE'D 
UNDERSTANDTHOUGH IF MOCHA GIRL MAE 
HAS BEEN DISTRACTING YOU.THANKYOU FOR 
LOOKING FORWARD TO OUR COVERS, AND WE 
HOPE YOU'D WIN ON THE NEXT. 



My wife is amazing in bed, 
but she doesn't like the 
lights on during sex. Our 
bedroom gets pitch-black, 
and sometimes I have a 
hard time staying aroused. 
She's lovely and beautiful 
and I want her to know 
this. She's very shy and 
self-conscious. What can 
Ido? 

Frank, 30 

Start by taking little steps to 
opening up this need to your 
partner, and maybe begin this 
confidence crusade outside of 
the bedroom. Appreciate the 
things about and around her 
that thrills you and captivates 
you through simple words. 
Little gestures such as taking 
her hand to walk by her side 
go a long way. Soon enough 
she will be less conscious of 
body image and warm up to 
your ideas. 

After three years of 
torture I am finally 
divorced and starting to 
date again. I don't know 
how young I can I go, 
though. I am 46, and I 
mind what other people 
might think. There's this 
28-year-old girl I've been 
shying away from because 


PLAYBOY 
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of the age difference. I 
have always been the 
romantic kind, so I hate 
that the age gap bothers 
me even though she 
herself has made it clear 
that she wants to sleep 
with me. Am I right to 
keep my distance? 

Gary, 46 

A little disillusionment about 
love and romance could be 
understandable, the years 
and age may wear the 
concepts out. An unexpected 
opportunity to sweep one off 
her feet might just rekindle 
your romantic streak. Take 
the young lady's initiative as a 
hint that she likes you despite 
your age. Make it count, and 
as you are no stranger to this 
story, make it work. 

I thought my girlfriend 
was not that pretty 
when we met, but her 
personality and kindness 


helped me overlook her 
appearance. She's great, 
but after nine months 
together it has become a 
chore to have sex with her. 
I even had to score weed 
sometimes to get aroused. 

I ended the relationship. 
Now I feel selfish and 
shallow for wanting a 
more attractive woman. 
Richie, 23 

That you were able to look 
beyond the superficial should 
be plus points on character. 

At your age, a need to 
explore tastes and that 
hunger for experience is still 
a privilege that is reasonably 
grabbed. Sort out the 
aftermath of the relationship, 
apart from the blame. Be 
open to the possibility that 
you may actually get the best 
of all aspects of a woman, 
while you build yourself up to 
deserve the best. 



MY GIRLFRIEND AND I MET ONLINE SIX MONTHS 
AGO. WE TALK ABOUT MEETING IN PERSON 
SOMEDAY, BUT IN THE MEANTIME WE HAVE 
FANTASTIC PHONE SEX. SHE USES A DILDO SHE 
NAMED AFTER ME, AND I USE A POCKET PUSSY 
I NAMED AFTER HER. AFTER EVERY ORGASM 
SHE LETS OUT A SEXY YAWN THAT SEEMS TO 
BE PROPORTIONAL TO THE INTENSITY OF HER 
CLIMAX. DO OTHER WOMEN DO THIS? DO OTHER 
COUPLES FIND PHONE SEX AS EXHILARATING AS 
WE DO? 

SAMUEL, 24 

THERE IS A KIND OF THRILL ANONYMITY WITH 
CONTROLLED INHIBITIONS GIVE, ESPECIALLY WHEN 
YOU ARETRYING A DIFFERENT KIND OF INTERACTION 
FORTHE FIRSTTIME. ONLINE RELATIONSHIPS HAVE 
BEEN COMMON, BUT KNOWTHATTHE MYSTERY IS 
BOUNDTO DIMINISH AS YOU GO ALONG, UNLESS OF 
COURSE YOU WANTTO PROLONG IT BY GETTING VERY 
CREATIVE, AND ACTUALLY CHOOSE THE WIRED KIND. 
LOG OUT, WALKTO A BAR TO MEET HER. NOTHING 
CAN EVERTAKETHE PLACE OF THE REALTHING. 
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“Ride ’em, cowboy...!” 






RAWDATA 



NUMBER OF DALMATIANS 
THAT WERE ACTUALLY 
USED IN FILMING 101 

DALMATIANS. 
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WORLD'S SHORTEST 
MOVIE, 1 SECOND 
FILM, DIRECTED BY 
NIRVAN MULLICK. 


flaity potter 
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WORLDWIDE GROSS OF 
THE HIGHEST-EARNING 
MOVIE OF ALL TIME, 
AVATAR. 1997 MOVIE 
TITANIC COMES SECOND 
WITH A GROSS INCOME 
OF $2,185,372,302. 


7 ’ 2 ” 

HEIGHT OF ACTOR 
PETER MAYHEW 

WHO WAS CAST IN 
STAR WARS WITH 
THE SOLE PURPOSE 
OF STANDING 
DURING HIS SCENES. 
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104 YEARS OLD 

CURRENT AGE OF 

MANOEL DE 
OLIVEIRA, THE OLDEST 
LIVING FILM DIRECTOR. 



AGE OF TATUM O'NEAL, 

OSCAR'S YOUNGEST ACTING 
AWARD RECIPIENT, WHEN 
SHE ACCEPTED THE BEST 
SUPPORTING ACTRESS 
TROPHY FOR THE MOVIE 
PAPER MOON IN 1973 




NUMBER OF FILMS 
THE FAMOUS 
JAPANESE DIRECTOR 
AND SCREENWRITER, 

DIRECTED. 



TOTAL QUANTITY OF 
FILM CREATIONS OF 
INTERNATIONALLY- 
ACCLAIMED FILIPINO 
DIRECTOR, 

LINO BROCKA. 
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uideo assets 
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holds sinia 
it startsd 
acquiring film 
materials in 
1929. 
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PRINCESS SNELL 

PAGE 24 


THE PLAYGROUND OFFERS 
WHAT EVERY PLAYBOY READER 
WANTS—RELEVANT REVIEWS 
AND INFORMATIVE LIFESTYLE 
NEWS. YOU, AS A PLAYBOY 
READER, NEED TO KNOW STUFF. 
AND WE ARE HERETO GIVEYOU 
WHAT YOU NEED. 






Fact: Nike is one of the leadin 
authorities when it comes to 
shoes and sports apparels. 
Therefore, with the newest 
iteration of their Nike Free 
running shoes, what the hell 
would you expect? Only the 
best! The 5.0+ is Nike’s latest 
prototype in its eternal pursuit 
of creating the perfect shoe 
that gives the unbridled feeling 
of walking barefoot. With its 
dynamic Flywire support, Phylite 
midsoles and outsoles, these 
shoes are very durable and 
combine quality, support, and 
comfort all in one lightweight 
package. (Robert Soriano) 


»»»» NIKE FREE 5.0+ 


»»»» PANDA SUNGLASSES 



It might be a little late to feature such 
a ‘summer-y’ item but a great pair of 
sunglasses could still be useful all 
year round for various occasions. 
With recycled polycarbonate lens 
and sustainable bamboo frames, 
Panda aims to produce ethical and 
sustainable sunglasses in building 
a more environmentally responsible 
world. Plus, in a great example of 
social entrepreneurship, Panda and 
its partner TOMA Foundation also 
fund eye examinations and distribute 
recycled prescription glasses to 
people in need. If you believe in 
making a difference and being 
responsible, Panda sunglasses are 
your best bet. (R.S.) 


»>» KENNETH COLE DURANGO LEATHER MESSENGER BAG 


Blame it on rebellious yuppies 
or fake lawyer Mike Ross from 
Suits, designer messenger bags 
are slowly replacing briefcases 
as the style banner for the 
contemporary work environment. 
With this Kenneth Cole messenger 
at your shoulders, you can pull 
off corporate fancy pants and 
trendy youngster at the same time. 
Sporting a fold-over flap with 
magnetic closure, this magnificent 
bag is made with high quality 
leather and has interior dividers, 
zip and slip-in pockets along with 
card and pen slots, perfect for 
storing all those work necessities 
in a smart, hip package. (R.S.) 




»»»> MARCH LA.BS1805 EMERALD 


I know, I know. Pocket 
watches seem pretentious (if 
not weird) but hear me out. 
This timepiece features an 
anti-reflective mineral crystal 
dome with a sapphire coating 
and is waterproof for up to 
50m. Napoleonic-inspired 
but modernized for the 
contemporary life, it has Swiss 
quartz analogic movement and 
an alarm. The 1805 Emerald 
also comes in ‘steampunk-ish’ 
engravings, snake coil chain, 
and badass black PVD. Do I 
hear, ‘Sold!’? (R.S.) 


EMPIRE XFANBOY SHIRTS 

One of the best kept secrets 
of NBA fandom here in the 
country, Empire x Fanboy 
shirts are defined by their 
unique designs inspired 
by the latest trends in the 
glorious sport. Remember 
Linsanity? Flow about the 
passion that Lakers fans 
exhibited last season? Or the 
unsung heroes of the game? 
Empire x Fanboy immortalizes 
these awesome basketball 
moments and minuscule 
fanboy details in their shirts! 
Made by hard court fans for 
fellow hardcore fans, you can 
catch these shirts at Urban 
Athletics in Greenbelt. 
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GADGETS 


I 



RAZER EDGE 



Previously known as Project Fiona (a 
better name, IMHO!), Razer Edge is the 
first of what would surely be a series 
of tablets designed specifically for 
gaming. It comes with 10.1” Multi- 
touch FID screen, Core i7 Dual core 
base, 8GB memory, NVidia GeForce 
GT 640M LE dedicated GPU w/2GB 
DDR3 VRAM, and up to 256GB Solid- 
State Hard drive. Now what would 
those numbers mean? A hell of a great 
machine in a portable platform, that’s 
what! Running on Windows 8, this 
tablet can perfectly handle each and 
every PC game created thus far. (R.s.) 



POLAROID Z2300 DIGITAL--- 

INSTANT PRINT CAMERA 

The Polaroid Z2300 is just what you would expect from Polaroid - fresh, fun 
and easy to use. This nifty gadget features the ZINK (zero-ink) technology, 
taking less than a minute to print high quality colored photos in smudge- 
proof, water- and tear-resistant 2x3 formats. Its compact structure belies its 
decent features as it has a 10MP sensor, an LCD screen, expandable SD card 
memory, and rechargeable batteries. Moreover, you could easily share your 
photos to any social media platform in a snap. (R.S.) 



The YotaPhone is Russia’s bird flip to the world for all those nasty memes about 
their country. Why? Russian-made Yotaphone has two screens and consumes up 
to 50% LESS energy than your average smart phone. While its front screen is your 
usual HD LCD, the second screen is made up of e-ink, the same material used in 
Kindle and other e-readers, thus allowing you to functionally shift from one screen 
to another whenever you want to save up on juice. A serious smartphone contender, 
this Android 4.2 phone runs on a 1.5 GHz Snapdragon processor, with 2GB RAM 
memory, and up to 64GB storaqe; at par with most hiqh class smartphones in the 
market. (R.S.) 


LOGITECH WIRELESS 
TOUCH KEYBOARD K400 

Ever wished that you can sink into 
your comfiest chair while typing 
up your office stuff? Now you can! 
This compact wireless keyboard 
is a dream come true for writers, 
gamers, and other PC/Laptop users 
the world over who tend to end up 
in random poses when using the 
computer. Built with a touchpad and 
made with a 10m range, you would 
definitely look boss with this for 
your multi-media set-up. Get these 
at around 1,750php at electronic 
stores nationwide. (R.S.) 
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BOOKS, APPS, GAMES 



»»»» BOOKS 



QUIET: THE POWER OF INTROVERTS IN A WORLD 
THAT CAN'T STOP TALKING 

By Susan Cain (Crown) 

This well-researched work is proof of Susan Cain’s exemplary writing ability. 

A rich, interesting, and intriguing book, Quiet shorn the frenzied component 
of being an introvert. Not all people are born to be sociable and party 
goers, some are just created to focus on their inner selves. Recognizing that 
introverts particularly rely on no one but themselves, they have the power to 
produce power by being submissive to their own thoughts, knacks, and innate 
talents, thus adding vibrant contributions to society. Acknowledging the merits 
of one’s introversion to the world, the book propels introverts as today’s 
greatest underdogs. The book dictates that introverts are mainly warriors 
within. Introversion does not always involve being quiet. Silence speaks. 

(Eizen Barleta) 



GONZO: A GRAPHIC BIOGRAPHY OF HUNTER S. THOMPSON 

By Will Bingley, Illustrations by Anthony Hope-Smith (Abrams ComicArts) 

Will Bingley and Anthony Hope-Smith collaborated to produce a book 
encapsulating the late journalist Hunter S. Thompson’s life in a little less than 
200 pages. While Bingley penned the famous writer’s phenomenal 
existence, Smith’s fluid illustrations in black-and-white vividly propped 
the author’s dreamlike presentation of Thompson’s life. The book covers 
Thompson’s adventures starting with his infantile years in Louisville that 
paved the way for him to be one of the most sought-after writers of his time. 
Bingley creatively and convincingly relates Thompson’s delirious hunt to find 
significance in the agitated era he lived in. Gonzo is a wonderful attempt 
to humanize a man who surpassed the sole purpose of being human. In 
particular, the book is about an exceptionally smart guy who scurried the 
beginnings of a difficult road too fast only to find his energy getting 
drenched easily in the last kilometers of his life. (E.B.) 


»»»»APPS 



SWIZZLE 


Want to be ready for your next cocktail 
party? Swizzle is a nifty app that features 
recipes for cocktails, mixed drinks, and non¬ 
alcoholic beverages. You can also manage 
your shopping list and take note of your own 
bar inventory right at your fingertips using 
this app, as well as create and share your 
mixology recipes with your friends. Free 
to download at SplashPad mobile. (Robert 
Soriano) 


INTO THE DEAD 


*irii 1 

bL< 

THE 

j -- 


People often draw comparisons between 
Temple Run and Into the Dead, a similarity 
we never thought of ourselves. Sure, both 
characters are running but while Temple Run 
shows you running from giant ape/shadow 
things that try to trample you to death, 

Into the Dead throws you headfirst and 
surrounded in a zombie apocalypse scenario 
complete with stunningly realistic visuals 
and hauntingly creepy sound. So yeah, 
Temple Run will frustrate you, Into the Dead 
will give you nightmares. Run to survive, 
pick-up weapons, don’t get surrounded, and 
you’ll be fine. Maybe. (R.S.) 


»»»» GAMES 



THE LAST OF US 

(Naughty Dog, Inc.) 

The Last of Us is a survival game where players 
are pitted against a post-apocalyptic world after 
a Cordycep-like plague obliterates mankind. In 
this world, where nature has begun reclaiming the 
remains of civilization, survivors are held under 
quarantine, protected from the Infected, as well as 
from other survivors/scavengers who kill for food 
and weapons. The game will focus on two survivors 
(in a kind of father and daughter story) who travel 
across post-apocalypse USA. Made by Naughty Dog 
Inc. (famous for their Uncharted series), The Last of 
Us is exclusively available in PS3 and was released 
last June. (R.S.) 



BATMAN: ARKHAM ORIGINS 

(Warner Bros. Interactive Entertainment) 

The third installment of the award-winning Batman: 
Arkham series, Batman: Arkham Origins revolves 
around a younger, less-experienced Batman. Set 
during one Christmas Eve, Batman becomes a 
target to some of the world’s deadliest assassins. 
Building on and improving the pre-existing 
systems that made the past games great successes 
(detective mode, grappling system, combat system), 
Batman: Arkham Origins promises to deliver a solid 
experience as Gotham’s Dark Knight. The game will 
be available for PlayStation 3, Wii U, and Xbox 360. 
(R.S.) 
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ART & MUSIC 
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oON LOOP 



TROUBLE WILL FIND ME 

THE NATIONAL (4AD) 

Eight years after their debut, The National still outdo 
themselves with lyrical originality and inventive styling. While 
their melancholy is being sustained, and even to jarring 
heights, the band has neatly capitalized with the progression 
of the baritone that is Matt Berninger. That is not to say 
Aaron and Bryce Dessner’s chord arrangements or Bryan 
Devendorfs percussion skills has stagnated. On a first listen, 
Trouble Will Find Me serves up the core the band has been 
steadily known for, that of sharp writing with balanced, if not 
controlled, melodies. They give you “Graceless”, lifts you up 
to stomp your feet and builds to full affection. “Demons” and 
“Humiliation” tell you you’re listening to The National as if 
tradition. Listen to the tracks again to appreciate the poesies, 
and get immersed like they intended you to be. (Raphael 
Soriano) 



DESIRE LIMES 

CAMERA OBSCURA (4AD) 

When you thought that guilty pleasure for indie-pop has 
waned, Tracyannne Campbell with her strangely guaint and 
decadent voice hoists you back to a sweet lull. Camera 
Obscura may be all about comforting love things, but 
you must admit that beach music has become welcome 
random tracks. As comfort is something the band blends 
easy, Desire Lines is a familiar concoction that one downs. 
Harmonies dominate the ballad “Cri De Coeur”, while 
guitar riffs are noteworthy on “Do it Again.” “Fifth in Line 
to the Throne” features backing vocals by alt-country star 
Neko Case. “This is Love (Feels Alright)” takes your hand 
as Camera Obscura would. You will have them sweet, and 
then pivots to an inkling to find dark undertones. (R.S.) 
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know peace. No matter 
it have gone we will we 
VxncJi: Others. {That feeling 
w will dt&ipp&r. We will 
and gain interest in 
away.) Our whole^Vi 
«chjinge, Fear uf vm 


t does not 
we afraid. That is. 

;fict so long as we keep 

ritual program af action 
re headed for trouble if 
IS- We are not cured of 
gi ve is a daily r eprieve 
e of mjr. spiritual condi- 
ten we must carry the 
irf rvnr (uiMvSflfis 




lose interest in wlGshlhu*^ 
fellows, Se ljr "’yjnL* 

tude cuid ^ ^ 

and of 

tuitively kr\f. , ; tfJhu V 

b»sic«. 

for us ' \\ \ 

Arc thc:^^|^^^ - 

They are ^ . \ 

Sometimes \ 

work for if L \ 

f ThSs thna < CT s 

rras? 

It^MHdrl' 1 ^ 

l!.vriiji iip, v.: ■ I il ■. i; V^... 

"Ws dlsensthem with simFroh'crimmcdjulety and make 
amends quickly if wc have harmed anyone. Then we 


\ 

M 

can 1 best serve 'fjp 
These are ihOug 


___ which must gn yfth 
/(n ir will power ah : lg 
proper use of the w D- 
Much lias already been sail ah 
strength, Inspiration, and dirOCti n fr 
has all knowledge and power, ]j we 
followed directions, we have bcgi n to 



BEAUTIFUL MESS 

He could and he will. What 
started out as skill curiosities 
propelled Jessan Miramon to an 
abrupt height of clarity. Sure as he 
could draw and render, he now 
wants a life in and around art. 

"In the creative field, I am just a 
tiny point among large group of 
points. I still have a lot of things 
to improve on. I want to try other 
elements for my work, such as 
fabrics. I hope to one day have 
my own exhibit a la Carina & Luis 
Santos, the pair having been a 
constant inspiration," the modest 
ingenue explains. (R.S.) 
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No superhero would ever be complete 
without a super villain. Back for blood, 
The Mother Fucker (Christopher 
Mintz-Plasse) assembles a league 
of super villains to take revenge for 
his father’s demise in the hands of 
Kick-Ass (Aaron Taylor-Johnson) and 
Hit Girl (Chloe Moretz). Good thing 
Kick-Ass has Justice Forever, a group 
of masked heroes led by Colonel Stars 
and Stripes (Jim Carrey), to back him 
up. Kick-Ass 2 is scheduled to be 
released this August. (Robert Soriano) 





revered icon’s inner workings. Set to be released on 
August 16, Jobsis the biographical film based on 
the life and times of Silicon Valley hotshot, Steve 
Jobs. Ashton Kutcher plays the role of the famed 
CEO of Apple Inc. and stars alongside Josh Gad as 
his colleague and friend, Steve Wozniak. The film 
focuses on Jobs’ journey from a college drop-out 
to becoming one of the most charismatic, creative 
entrepreneurs of the last decade. (R.S.) 


»»»» DVD 



THE HOBBIT 

Relive Bilbo Baggin’s journey back 
to Middle-Earth right in your own 
living room. Follow him on his 
quest to reclaim the Dwarf Kingdom 
of Erebor from the dragon Smaug 
together with wizard Gandalf and 
a company of thirteen dwarves. 
Martin Freeman plays a young Bilbo 
Baggins while Ian McKellan returns 
as the beloved Gandalf. The film 
also stars Richard Armitage and Ken 
Stott. Directed by Peter Jackson, 
this is the first of a trilogy of films 
adapting J.R.R. Tolkien’s popular 
masterpiece, The Hobbit. (Jean 
Santos) 


rOXX WALTZ IMCAPMO WASHINGTON JACKSON 



DJANGO UNCHAINED 

While you could give in to the 
intrigue of its actors’ grit, Django 
Unchained promises captivating 
story-telling. In the 2012 American 
western film, a freed slave treks 
the west with a bounty hunter to 
find and rescue the wife he lost to 
a wicked plantation owner. Directed 
by Quentin Tarantino and starring 
Jaime Foxx, Christoph Waltz and 
Leonardo DiCaprio, this movie is 
about slavery and racism. The 
characters exist within the slave 
system, and the film speaks to 
social stratification and mores 
(black and white) in that culture. 
The film won Quentin Tarantino an 
Oscar for Best Original Screenplay. 
(J.S.) 
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FOOD 


A 



AS ITALIANS HAVE VERY 
STRONG CONCEPTS OF 
FAMILY TIES AND FOOD 
CULTURE LIKE WE DO, 
THIS INTRODUCTION 
TO RUSTIC ITALIAN 
COOKING IS EASILY 
APPRECIATED. Named 
after Abruzzo, a region 
in Italy that greatly 
benefits from various 
recipe ingredients from 
its mountainous and 
coastal areas, Ristorante L' 
Ambasciata D' Abruzzo is 
an Italian family business 
that welcomes you with 
its rustic charm and boasts 
of genuine Italian cuisine. 
The family's 'zio' perfects 
the craft, in the devoted 
way family uncles would. 
Abruzzo is located at 
1780 Nicanor Garcia St., 
Makati City, and is open 
from 11-2pm and 5:30- 
11 pm daily. Contact them 
at +632 899 9788 for 
inquiries and reservations. 



PIZZA MARGHERITA 

Though it is the most basic, archetypical 
variant of pizza, getting the Margherita right is 
a tough challenge even for most experienced 
chefs. Abruzzo’s Margherita is pizza done right. 
Using the freshest, finest ingredients, their 
pizza has a unique thin crust that manages to 
be crisp yet somehow chewy at the same time. 






MISTO Dl MARE 

Abruzzo’s Misto di Mare, as the name 
implies, is a melange of seafood favorites 
-clams, mussels, and shrimp. This 
impeccably well-seasoned antipasto plays 
on the strength and natural taste of the 
fresh ingredients. 



TAGLIATELLE ALTARTUFO 

Aside from the al dente pasta, the 
Tagliatelle al Tartufo from Abruzzo boasts 
a hearty, creamy, mushroom-filled sauce 
cut with the unique flavor and aroma of 
truffles. Some might say that truffles are 
an acquired taste but this dish simply 
works despite that - making it a pleasant 
introduction for those who are new to the 
ingredient. 



TAGLIATELLE ARAGOSTA 

Abruzzo’s Tagliatelle Aragosta marries 
the rich flavor of the lobster sauce with 
freshly made, al dente pasta. One of their 
best sellers, this pasta best represents 
Abruzzo as it emphasizes the Italians’ love 
of seafood as well as their homey, rustic 
taste in food. 


PLAYBOY 2013 / JULY-AUGUST 15 
















IAN KING 

THERE IS NO 
DENYING 
THAT WE LOVE 
CARS HERE AT 
PLAYBOY, WE 
CAN FILL PAGE 
AFTER PAGE OF 
AUTOMOBILES 
AND STILL GET 
THRILLED FOR 
THE NEXT ONES. 

But finding yourself 
in a warehouse of 
immaculate Porsches 
will most likely never 
happen in your lifetime. 
Thanks to Ian King, 
current Managing 
Director of the famous 
Victoria Court hotel 
chain, however, our 
fascination with these 
sexy machines has seen 
fruition. As the head 
honcho of Car Porn 
Racing and organizer of 
Drift Fest, this guy lives 
and breathes cars. Here 
is his take on these 
much-coveted objects 
of cool. 





/ 



?// 

i Jjt- 





PLAYBOY 2013 / JULY-AUGUST 16 



OWNING A CAR SHOP MAKES 
IT PRETTY DIFFICULT TO SAY 
WHICH CAR IS MY FAVORITE. 
EACH CAR IS OF A DIFFERENT 
MAKE AND ORIGIN AND 
SERVES ITS OWN UNIQUE 
AND DISTINCTIVE PURPOSE. 
COLLECTIVELY, HOWEVER, 
THEY SERVE ONE VERY HAPPY 
PURPOSE; THEY ALL PUT A 
SMILE ON MY FACE. 


1. PORSCHE 993 

My most favorite car at the 
moment is my latest project: a 
1994 Porsche 993. It was given the 
Rauh Welt Begriff (RWB) treatment. 
RWB is a Japanese company that 
specializes in air-cooled Porsches. 
They work on the car to give it its 
distinct look. So breathtaking is its 
appearance that the car seems to 
be going fast even when it is not 
moving. 

Driving this older car gives 
me goose bumps whenever I get 
behind the wheel because I can 
almost feel a connection to Porsche 
Motorsport history. Since we have 


Its low-slung styling comes nicely. 
This car is such a joy to drive and 
drift at the same time as it is well 
balanced and has so much torque. 
Spinning the rear wheels is too 
easy. 

Another key feature this car 
boasts is that it has one of the 
biggest trunk spaces in this 
category. You can literally fit a 
full-sized suitcase in the boot plus 
some small bags. Not a lot of 
sports car can do that. 

3. BMW E39M5 

3. My third favorite is a toss-up 
between my 2000 BMW e39 
M5 and the monster project, the 
BMVette (so I'll say I love them 
equally). Both run with a V8 and 
are an absolute joy to drive. One 
happens to be my half racecar and 
the other is my road car. The BMW 


modified the look of the car it 
has become a total head-turner. 

I feel proud to be the first in the 
Philippines to have the RWB and, 
even prouder, to be the first in the 
world to have the car sitting on air 
suspension. I plan on modifying its 
engine to a v8; to match its looks 
with serious power. Being a rear- 
mounted engine, its character is 
planted when driven, and it is very 
easy to push the car 
because of the weight distribution, 
which is mostly in the rear.. 


2. CHEVROLET 
C6 CORVETTE 

My 2010 Chevrolet C6 Corvette 
comes a close second on favorites 
list. What I love about this car 
is that it has supercar looks and 
power while being the most 
affordable in maintenance. You can 
literally drive it hard and not worry 
about things breaking as it uses 
a very simple V8 engine design 
which delivers power consistently. 


M5 is a very lovely car to own 
because it sports both practicality 
and power in mind. It's a 4-seater 
sedan that has a lot of power 
to keep up with 2-door sports 
cars. My car shop in particular 
has already modified it with air 
suspension and a custom wide 
body kit. It is a very comfortable 
car for daily use and amazing to 
track on the weekends. 

While the BMVette is a total 
monster on the track, it started 
off as a base model e46 316i that 
we have worked and reworked to 
what it is today. It's got a Chevrolet 
V8 LS3 engine under the hood 
and was purpose-built to be driven 
hard and drifted even harder. 

This car has amazing balance and 
power and it puts a smile on my 
face every time I take it out. It is 
currently being rebuilt yet again 
since I decided to remodel it to 
become a streetcar, and only so 
that I can use it as often. 
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the sun kisses Friday 
^^^^Vnorning, your mind 
^■^M/vanders dreamily 
^Habout the possibilities 
the weekend. Who 
^^H^^Hcan blame you when 
have slaved your 
ass off for - give or 
take - 50 plus working hours 
already since Monday and in 
the back of your mind, you 
know that you will be adding 
another 8 hours or more today. 

You hear your brain cells fizzle 
as they die. It's official. You 
are soup. You need diversion. 

You need to entertain yourself. 

Otherwise you'll just fall into the 
deep empty vacuum which 
is equivalent to that of a 
zombiefied drone's brain. 

So really, what are the 
options? Drowning everything 
away in your favorite watering 
hole feels cliche already plus 
you'll just end up nurturing a 
nasty hangover the following 
day. Hitting the road out of 
town is enticing but after 
imagining the hours you will 
spend on the road to your 
destination quickly dampens 
the excitement. You need a 
quick, accessible fix. You are 
just too goddamn tired to go 
anywhere but you know that 
you need to lift your spirits 
and be a MAN. 

When I think about our 
ancestors, I imagine the 
brusque cave dude with his 
club resting on a shoulder as 
he walks back to his cave after 
a day in the "office" - also 
known as, fumbling around 
in the wilderness hunting, 
hunting and hunting. He'll be dragging a cave 
dudette by the hair - the way portrayed in them 
animations - and once inside his domain, the 
ooga-boogas begin. The conquering brute's 
howl would establish to the world of his 
manhood when basically, I think he just found 
a way to ease away the stress of the fact that 
he totally sucked at scaring off a saber-toothed 
tiger from his catch today. (There goes supper). 

Since the women's movement, us hombres 
faced some sort of identity hitch. We now have 
to behave a certain way that would make us 
co-exist in harmony with them fine beauties. 

It's something that must've made the fossils of 
our great, great forefathers turn in their time 
capsules. 

The "cave" is no longer the man's lair. From 
the decor to how the machinations of the 
household would churn, the "savage man" 
would be riding shotgun. To relive them glory 
days, we drafted an agreement that would 
allow us to have a sanctuary or space in the 
house - borne the man cave. 

From the simple space such as a lounge 
chair and a headset to the really over the top 


and sophisticated mantuaries which symbolizes 
the last bastion of masculinity, the concept 
felt mediocre to me until I waved goodbye to 
bachelordom. Well, in any situation, man learns 
to adapt. It's in our nature. 

When I think about man caves, Bruce Wayne 
would easily pop out in my head as the bomb. 
He literally has a cave filled with all his highly 
sophisticated toys. From the state of the art 
gizmos to the ultra cool Batmobile, this feller 
is one nasty sumbitch. Yeah, he's not real but 
no man would say no to the Batcave plus you 
get to suit up in a tight uniform with a cape. 
The suit would probably ride up your ass but 
hey, that's just a minor discomfort - or not. The 
missus would probably even subscribe to the 
costume for kink nights with your utility belt 
strapped with sex toys. Have Alfred take the 
day off or let him hang around holding a silver 
platter of dildos and vibes. 

"Your pleasure madam." Alfred would say as 
he holds the tray to your wife. 

"Why, thank you, Alfred. Would you mind 
holding Master Bruce's cape while he performs 
the masked crusader in my tush?" 


I know a couple of guys 
who found collecting 
stuff as stress relievers. 

They graduated from 
collecting stamps to the 
more "manly" goodies- 
meaning, more expensive. 
These are regular Joes so 
we're not talking about car 
collections or the really high 
end thinga-ma-jigs. The first 
guy collects knives, swords 
and crossbows. He even 
started crafting his own 
blades. For all I know he'll 
have his own forge soon. 
The other guy is into the 
more modern weaponry. 

His prized possession at 
the moment is his fully 
automatic assault rifle 
which I can't remember 
how or what it's called. Talk 
about testosterones, right? 
Give it up for these "killers" 
raising the masculine 
banner. I picture them 
raising the flag on top of 
Hamburger Hill. 

I'm just thinkin', there's 
something off about these 
character references. 

They're all goddam single! 
Bruce Wayne is fictional 
but I'm sure he can easily 
be married if Bob Kane 
decided to go the other 
way. However, the other 
two guys? Well they used 
to be married. Was it a 
matter of hobbies or the 
man cave concept going 
overboard or a deeper issue 
in their relationship? I'm 
no marriage counselor or 
psycho-iatrist so we'll leave the digging to the 
professionals - if ever they see one. But in my 
opinion, they should. These guys seem to be 
wired a different way. If they are using their 
hobbies to relieve stress, it doesn't appear to be 
doing it for them. 

"Hey, man. That's a cool looking blade." 

"Thanks bro, sharpening these things relaxes 
me." 

With that, you slowly back away after seeing 
how "relaxed" he is with veins popping out of 
his forehead and eyes that seemed wired with 
amphetamines. 

It brings me back to the question, "What are 
my options for the weekend?" 

I know the answer to that even before I 
raised it. I'll have a nice family dinner with the 
missus and my kid. After that, the little bear 
and I will chill in our little man cave in front of 
the teevee and spend hours mucking about on 
a PS3 cowboy game until he dozes off to sleep. 
By then, the missus has had her own alone 
time and before turning in the sheet, I'll open 
the closet door to grab the Dark Knight suit for 
some sleuthing on the wife's curves. 0 
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WOMEN 


pening Scene: It's 4AM. Not a 
sound resonates but the languor 
of your footsteps gliding to the 
kitchen. You whip up a fresh 
brew from your secret stash, and pace hazily 
towards your favorite spot in the house. With 
a deep sense of peace, you breathe in the early 
morning air and start sipping on your Arabica 
with reverence. Every drop trickles like precious 
time. You wallow, not wanting it to end. This 
is your time. Your only time. So you linger, 
maybe throw in a few stretches, neck rotations, 
all that you can squeeze in for that much 
needed body breather. Now release. After just 
the right amount of self-rewarded delay, you 
take that last sip, eyes closed, much like taking 
a cue from an overbearing (perchance overly 
caffeinated) director. You can almost hear the 
sound of a clapper right behind your ears. You 
snap out of lala-land and steel your nerves 
yet again. The silence wears out, fade in 
the urban cacophony. It's another day 
in the grind. 

Freeze frame. 

This is you in a Stresstabs 
commercial. The before 
picture. The scenario 
above is one of the many 
possibilities you have 
plotted for yourself, 
waking up an hour 
earlier than your 
alarm, just to have 
that nice-and-quiet 
all to yourself. 

Let's face it. We 
can take all the 
multivitamins and 
Omega-9 infused 
concoctions the 
market can offer, but 
the chances of having 
true quality time for 
ourselves and the dear 
ones are just elusive. There 
seems to be not enough hours 
in a day to become the complete 
us that we want to be. Are you 
kidding? Travel time to work alone 
takes eons! What with the pila portion in 
the morning and then back. 

But take heart. We humans are built to 
adapt. We've managed to survive The Great 
Plague, what more the random stresses of 
everyday. We have conquered the vastness of 
space that it should not be so hard for us to 
bend time, right? Word is that levitation is the 
hobby of tomorrow. 

Now, if you were granted a 25-hour day, 
how would you like to spend that extra hour for 
yourself? One study shows that 90% of women 
would optimize that extra hour for precious 
sleep. I don't see why not. It's the only time we 
really have to ourselves, without having to think 
of prepping up lunch for the hubby and the 
kids; or plotting the route for the day without 
a hitch so as to drop off the laundry, pick up 
groceries, close a client deal, attend the PTA 


meeting...I could go on and on. Sleep is our 
reboot button, or the mute option to defuse 
the worries of the day. So precious that even 
powernaps are now a household name in the 
relaxation menu. 

Have you noticed how gazillions of shower 
gel variants, salt scrubs, and bath paraphernalia 
suddenly dominate the toiletries section of your 
department store? Second to Neverland, the 
bathroom is one of the highly scarce places 
where the world's all-access pass to us is 
fiercely denied. Yes, there's the occasional "save 
water, shower with the hubby" time - which 
is also on the in-demand list for Time Alone. 

But on a daily basis, being in the bathroom is 
tantamount to meditation. Some go to great 


lengths and turn their 

bathroom into a temple, if not something of a 
higher cause. Aromatherapy has now evolved 
into a religion. Don't we all look forward to 
end our day with a nice, long, hot shower or a 
therapeutic soak in the tub? It's the only piece 
of peace and quiet that we have. We get to 
pamper and spoil ourselves with all the aromatic 
baths and gels of our choice; and just breathe. 
Cherish this moment, and take...your...time. 

It never fails. Having this in mind changes the 
entire essence of the word refreshed altogether. 

Another all-time fave in the Me Time registry 
is one of the most enduring de-stressing 
tactics of the modern woman. The greatest 
fear of the man in their lives: retail therapy. 


More so now that everything is right at our 
fingertips. Somehow, a brilliant marketing mind 
found a glitch in the mainframe, capitalized 
on the suffering of the working majority and 
invented—enter drum roll—the discount group¬ 
purchasing site. It's highly convenient as you 
can shop at your own time. You don't have 
to rush after work or squeeze into the 3-day 
sale exodus, and worry that the mall is going 
to close out on you before you get a hold of 
those yummy pumps you've been dreaming of. 
The bargains are just drop-dead shocking that 
sometimes you'd squint your eyes and come 
a little closer to the screen just to check if you 
read the price right. Now you can get an RF 
treatment for Php99! That coloring treatment 
from a high-end salon that you've been wanting 
for light years is now at a gorgeous Php500. 
Don't even get me started on the the travel 
deals! To whoever holds the patent for this 
purchasing wonder, you have become 
another universe and you deserve 
ovation. 

Given all these new perks, 
men no longer have an 
excuse to not book that 
weekend hideaway or a 
food adventure for two. 
You know how it is. 

You both work, you 
come home tired, 
you zonk out almost 
instantly after a 
rushed dinner out 
of fatigue. Add in 
kids to the equation 
and it's an entirely 
different-more 
complex-setting. You 
want some time alone 
together. You need 
it. You can read it like 
the back of your hand, 
but you are almost always 
stumped with "how". With 
everything practically online, 
gone are the days when couples 
start off a night in a random 
quest for some time alone, with 
the overly familiar scene of the woman 
asking blushingly, "So, where are you taking 
me for dinner?" to which the male answers 
with a generic, "Anywhere you want, babe." 
Seriously, guys? You should know by now that 
this scenario leads to a disastrous tantrum fest, 
and you possibly will not hear the last of it. 

You don't want to go there. Free yourself from 
dating debacle and put some muscle into it by 
doing some research. We know how much you 
respect our views, but in moments like this, 
we want you to surprise us. For a change. It's 
already tough as it is to find time for oneself so 
when it gets to We-Time, we'd really appreciate 
some initiative. 

Ladies, if all else fails, revert to the opening 
scene. Or better yet, round up the gals and have 
a splendid Me-Time, We-Time rolled into one. 
Now fade in that Cindy Lauper hit. O 
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WHAT ISN’T 
THERE: 

PHILIPPINE CINEMA 
VS. THE WORLD 

BY DON JAUCIAN 


T he prevailing practice in 

Philippine Cinema, at least 
on the surface, is to hold up 
a locally made film up to the 
standards of the West. Local box 
office returns and movie-going behavior 
suggests that we've never really outgrown 
our Hollywood upbringing and the films 
that still capture our imagination are 
the big, bombastic productions that the 
overlords of the West deem relevant for 
the world's commercial cinema. High-flying 
films such as Iron Man 3 and Star Trek: 

Into Darkness dominated local theaters for 
weeks, dismantling the notion of choice 
for people who wanted to spend their 
hard-earned money for an hour or two 
inside the cinema. Films have always been 
viewed mainly as an escapist tool; a means 
to disappear inside the folds of the world 
unveiling before our eyes and Hollywood 
has been particularly adept in mesmerizing 
audiences, one franchise after another. 

But, thankfully, the emergence of Asian 
Cinema in the international arena has 
allowed Filipino producers and filmmakers 
to craft films from a different perspective 
that is certainly closer to ours. For the past 
decade, moneymaking ventures in cinema 
tend to drive towards two kinds of genre 
filmmaking: the romantic comedy and the 
horror film. Some of these films, as pointed 
out by film critic Dodo Dayao, move 
towards the direction of Korean romantic 
comedies, and later, with Erik Matti's On 
the Job, the hyperkinetic action films of 
Hong Kong. Star Cinema, the biggest 
film production company in the country, 
Viva Films, and Regal Films all put out 
the biggest chunk of today's commercial 
releases. 

At the margins, it's the 'indies' that 
make a viable case for the evolution of our 
local cinema. These are the films that are 


INDEPENDENT FILMMAKERS 
LOOKTO INTERNATIONAL FILM 
FESTIVALS NOT ONLY FOR THE 
PRESTIGE IT BRINGS BUT ALSO 
FOR THE CHANCE TO MARKET 
THEIR FILMS FOR A MORE 
SOPHISTICATED AUDIENCE AND 
GETMORE FINANCIAL BACKING. 


screened in international film festivals and 
which represent the state of filmmaking in 
the Philippines. 

Independent filmmakers look to 
international film festivals not only for the 
prestige it brings but also for the chance to 
market their films for a more sophisticated 
audience and get more financial backing. 
The lack of film appreciation in the country 
has caged independent films into the 






festival circuit, with only a chosen 
few getting out once in a while 
for commercial release. Films like 
Marlon Rivera's The Woman in the 
Septic Tank and Auraeus Solito's 
acclaimed The Blossoming of Maximo 
Oliveros (the first Filipino film ever 
to be featured at the Sundance Film 
Festival) prove that there is a market 
for intelligent, independent films 
that rebel against the formula of 
the mainstream. Their international 
successes, particularly with Maxi, 
prove that there is more to local 
cinema than beaten-down tropes. 
Maxi coated its social-realist codes 
in the fluff of pink cinema, creating 
a world that is all too familiar and 
recognizably Filipino. 

After Brillante Mendoza's win as 
best director in the 2009 Cannes 
Film Festival for Kinatay, the steady 
output of Philippine New Wave 
filmmakers (an informal movement 
of independent filmmakers such as 
Lav Diaz, Khavn, Raya Martin, and 
Adolf Alix Jr., all regular fixtures 
in the international festivals) have 
paved the way for Philippine cinema's 
strong showing in world cinema. 
Filipino filmmakers are profiled in 
film books and magazines and more 
programmers are including local films 
in their watch list. Suddenly, after 
a period of stagnation, Philippine 
cinema is getting back on its feet. 

But the option to bring films to 
film festivals abroad also speaks 
volumes about the preferences of 
local audiences. While attendance 
at the independent showcase, 
Cinemalaya, has grown over the 
years, it is still poised to break 
through the commercially viable 
barrier. The Film Development 
Council of the Philippines (FDCP), the 
government's arm in the promotion 


BUT THE OPTION TO 
BRING FILMS TO FILM 
FESTIVALS ABROAD ALSO 
SPEAKS VOLUMES ABOUT 
THE PREFERENCES OF 
LOCALAUDIENCES.WHILE 
ATTENDANCE ATTHE 
IN DEPEN DENT SHOWCASE, 
CINEMALAYA, HAS GROWN 
OVER THE YEARS, IT IS STILL 
POISEDTO BREAKTHROUGH 
THE COMMERCIALLY 
VIABLE BARRIER. 


and preservation of local cinema, 
has also taken steps in bringing 
these films to different regions 
of the country since much of 
these festivals open only in Metro 
Manila. The cinematheques in 
Baguio, Iloilo, Davao and Marawi 
have become a venue to bring 

independent 


THEIR 

INTERNATIONAL 
SUCCESSES, 
PARTICULARLY 
WITH MAXI, 
PROVE THAT 
THERE IS MORE 


films and 
other classics 
to people who 
may not have 
the luxury to 
attend festivals 
in Manila. 


TO LOCALCINEMA The FDCP has 
also launched 

its own film 
festival, Sineng 
Pambansa, 
last year, 
and its focus 


THAN BEATEN- 
DOWN TROPES. 
MAXI COATED ITS 
SOCIAL-REALIST 
CODES IN THE 


FLUFF OF PINK 0 n regional 
CINEMA,CREATINGcinema is 


A WORLD THAT 
IS ALL TOO 
FAMILIAR AND 
RECOGNIZABLY 
FILIPINO. 


another 
welcome 
development. 
Their efforts, 
however, still 
remain at a 
small scale and most of the films in 
Sineng Pambansa are still unseen 
outside the festival. 

It is films like Maxi that best 
represent what Philippine cinema 
can offer to the world. A magazine 
editor once shared that in video 
stores abroad, Maxi is only one of 
the few Filipino films that make 
it to the shelves. But the recent 
critical success of Jun Lana's 
Bwakaw, a story of an old gay 
man awaiting his death, and his 
relationship with the titular dog, 
and the triumphs of the four 
Filipino films in this year's Cannes 
Film Festival, herald a brighter 
future for our cinema. 

The Philippine contingent in this 
year's Cannes runs a spectrum that 
outlines our cinematic evolution. 
First, Lino Brocka's restored classic, 
Manila in the Claws of Light (also 
recently crowned by an online poll 
as the best Filipino film of all time), 
showcases the second Golden 
Age of Philippine Cinema. Then, 
there are the more artistic and 
in-depth byways into the Filipino 
psyche in Adolf Alix Jr.'s Death 
March and Lav Diaz, one of the 
most important Filipino filmmakers, 
in his Dostoyevsky-esque Norte, 

The End of History. Diaz's film 
wowed critics and audiences at 
the Croisette, and has been hailed 
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RANT AND VENT 


What the 2013 midterm elections taught 
us about our social media behaviors 

G iven the premise that the unschooled 
population of the country is a bigger 
fraction, I agree that being uneducated 
could be one factor for the embarrassing result of 
the elections. But for certain, not a big number 
of people who voted were deprived of education, 
since the environment they grew up in is also a 
factor. The way we choose who to elect is not 
really taught at school but rather by the influence 
of the people that surround us and those whom 
we deal with everyday. It probably all boils 
down to the kind of society that represents the 
majority of the Filipino people. What we saw in 
social media were only information about the 
candidates and reactions of people. The real 
world is not completely reflected with those that 
we saw and read on the Internet. 

James Eric A. Garcia 
Teacher, 25 

I think Philippine politics is a setting of comic 
individuals already. Most of these people 
are funny without trying to be one. Adding 
the factor that is the Internet, it only adds more 
entertainment to the scene. Having said so, I 
think a large chunk of voters are unaware or 
unaffected by whatever political stuff is posted 
on social networking sites. Filipinos are born 
judgmental. Some base their judgments on how 
a person looks, what credentials the person has 
or just based solely on what they feel. It's part of 
our culture that we Filipinos can easily embrace. 
Regarding the subject of Binay, I guess Vice 
Ganda's attacks only made her more famous, 
which led to massive public online attention. 

Binay is harmless anyway. Now I'm judging. 

Maria Henelina Monson 
Lawyer, 48 
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After B ri 11 ante Mendoza’s win as best director in the 
2009 Cannes Film Festival for Kinatay, the steady 
output of Philippine New Wave filmmakers (an 
informal movement of independent filmmakers such 
as Lav Diaz, Khavn, Raya Martin, and Adolf Alix Jr., 
all regular fixtures in the international festivals) 
have paved the way for Philippine cinema’s strong 
showing in world cinema. 


as a masterpiece. Such adjectives have 
always been associated with Diaz's 
work whose epic running-times (his 
longest film runs for ten hours) plumb 
the deepest depths of our history and 
collective experiences. 

Finally, there's Erik Matti's On the 

Job, a hit man film backed by an 

unlikely ally, Star Cinema. The studio 

let Matti take over the production, 

even allowing two of their biggest 

talents, Piolo Pascual and Gerald 

Anderson, take risks outside their 

established pretty-boy images. On the 

Job is both a gritty exploration of the 

darkest recesses of Philippine society, 

and a stylized action film that hopefully 

sets a bar in local filmmaking. It's 

this careful marriage of style and 

substance that Matti hopes to bring to 

IT)r nnrtl . TT .. jr international 
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THE NEW PHILIPPINE audiences 


CINEMA TAKE 
ITS FORM AND 
ASSIMILATE INTO 
WORLD CULTURE, 

JUST LIKE HOW 
WESTERNIZED 
NOTIONSHAVETAKENthat have 


"Our 

production 
outfit, [Reality 
Entertainment] 
were gunning 
for local 
movies 


HOLDOFUSFORTHE'nternat'onal 

LAST FEW DECADES. appeal '" Matti 

told me in 

an interview before he showed OTJ in 
Cannes. "I think that's the way to go. 
The reason that we can't bring our 
budgets higher than what we're used 
to is because we're only dependent on 
the local market. That's why ang iakas 
pa rin ng mga Vice Ganda. But that 


can't translate internationally, it's 
geared towards a local market. 

Ito lang yung kaya ng budget." 

"A/am ko talaga OTJ has a 
really strong international appeal 
kasi tayo lang naman yung 
walang buhay dito yung mga 
action saka crime drama pero 
internationally, everyone, The 
Girl with the Dragon Tatoo, City 
of God, The Prophet, Johnnie To 
movies, mga ganyan yan eh. So it 
really has an international appeal 
if you do it right," he added. 

It's about time the new 
Philippine cinema take its form 
and assimilate into world culture, 
just like how Westernized notions 
have taken hold of us for the 
last few decades. But these 
triumphs are also telling of the 
shortcomings of our local film 
industry; that we still have a 
long way to go before we can 
instill a deeper appreciation 
for a different cinematic flavor, 
one that doesn't' subscribe to 



Lino Brocka’s restored classic, Manila in 
the Claws of Light (also recently crowned 
by an online poll as the best Filipino film 
of all time) 

the whims of lazy producers 
and tired audiences. The 
need to spotlight small but 
important films, films that have 
a significant cultural value, like 
Benito Bautista's documentary, 
Harana, or Antoinette Jadaone's 
mockumentary on local showbiz, 
Six Degrees of Separation from 
Lilia Cuntapay, should be taken 
out of their prized international 
film fest boxes into the 
welcoming arms of the Filipino 
audience. In the end, it's all 
about cinema that speaks closest 
to your personal experiences; one 
that enriches your understanding 
of the world while capturing the 
distinct spirit of being a Filipino. H 
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RANTAND VENT 

What the 2013 midterm elections taught 
us about our social media behaviors 

I t occurs to me that the voting mass is no 
longer capable of making an intelligent vote. 

I am not saying that I'm against anyone 
who won at the recently concluded election, 
but sometimes some people tend to base their 
choices from what they see on the Internet, 
which I think is normal for Filipinos. The web 
is a great venue for political advertisements. 

But also, it could mean that harm can easily 
be done against a political candidate's name 
when they appear to be a subject of public 
humiliation or criticism. I believe, too, that it 
would be better if the tax payers alone decide 
who to put on the future leaders' chairs. 

Cyrille Santos 

Business Administrator, 30 

T he pen is mightier than the sword. This 
is what Edward Bulwer-Lytton coined, 
which is the same maxim our national 
hero Dr. Jose Rizal used in his crusade to topple 
the tyranny of the Spanish regime. The same 
adage is very much relevant in our present time 
or the so called cyber era, wherein anyone can 
actually write and comment about anything and 
anybody at any given time using the Internet 
and social media. With Filipinos being declared 
as the most active users of social media and 
the Philippines being declared as the social¬ 
networking capital of the world, the platform 
has become an avenue to most Juan Dela Cruz 
to give their personal perspective, may it be 
of national interest just like the recently held 
mid-term elections. It seems lately that this 
freedom of expression has been misused and 
abused repeatedly by casualness; not thinking 
that any write ups can either make or break 
any personality may it be either a group or 
individual. 

Yes, we should actively participate and be 
involved in order for others to hear our take 
on issues and make a firm stand, and not be 
easily persuaded by the netizens majority. Even 
if we make a stand without selling your idea, 
and even if the outcome that we hope does not 
present itself. I think we should always keep our 
values in check before we post any messages, 
and that we evaluate or filter if those messages 
are free from disparity of information. We 
should start learning to be as objective as we 
can. Think before we click, so everyone says. 

The responsibility is solely ours at the end of 
the day. 

Arthur 
Dad, 38 
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IN THE PHILIPPINES’ SATURATED ENTERTAINMENT INDUSTRY, RREAKING THROUGH 
AND STAYING IN THE LIMELIGHT IS TOUGH. FIERCE COMPETITION EXISTS AMONG TV 
SHOW CONTEST WINNERS, INTERNET SUPERSTARS, 

SHOWBIZ LEGACIES,AND OTHER ASPIRING STARS AS THEY ALL VIE FOR FAME AND PUBLIC ATTENTION.VETERAN 
ACTORS AND ACTRESSES FADE INTO OBLIVION. NEW STARS RISE. NEWER STARS REPLACE THEM.THIS VICIOUS 
CYCLE CREATES AN ENDLESS SEQUENCE OF FRESH FACES, PRETTY NAMES,AND LACKLUSTER TALENT. 


Enter Princess Snell. With an over-the-top, conversation starter 
of a name—Princess Tinkerbell Cristina Marjorie Pedere Snell—and 
a striking appearance that's just the perfect mix of angelic and 
mischievous, this half-Pinay, half-British head turner first got the 
attention of the public during her stint at StarStruck, a locally- 
produced talent search TV show. Needless to say, she has already 
gotten used to all the guffaws and chuckles that she receives 
whenever she's asked to state her complete name. "Hindi naman 
kasi insulting. Natutuwa lang sila. In fact, people often tell me that 
it's cute," she shared. 

With great genes and a remarkably bubbly personality, she was 
definitely bound to make a ripple from the get-go. No, we are not 
claiming that she could single-handedly change the entire showbiz 
entertainment industry as we know it. What we do believe is that 
this actress has what it takes to be more than just a face in this 
fast-paced industry. One big break and this sultry, charming, witty 
and talented dark horse is bound to become a household name. 

Jump starting her showbiz career through ABS-CBN's Star 
Magic, Princess explained that she never really wanted to be 
a TV personality. "I just wanted to be independent and be 
able to support myself. Let's be practical, financial stability and 
independence should come first as we mature," she said. 

And mature she did. As she became more immersed in the 
industry, and with a push from director Ryan Carlos of Star Magic, 
Princess slowly realized her love for the craft. Once in it for the 
financial independence the job provided, this lady now saw 
acting as a career which should be intently studied and deeply 
understood. 

Soon after, she realized that she had outgrown her old 
home. Taking matters into her own hands and yearning for new 
experiences, challenges and opportunities, she soon found her way 
to GMA's StarStruck, a talent show bent on discovering the next 
big star. This, in itself, is a particularly gutsy move, as we know that 
stars easily come and go in this cruel jungle of an industry. 

Unfazed, she fell in line among the crowd and waited. 

Patiently, she waited for her time to shine; convinced of her 
inner strength. Soon enough, Princess became a finalist on the 
show. Among many rising stars, she slowly discovered just how 
difficult nurturing celebrity talent is. Also, she experienced a 


rude awakening on the harsh showbiz culture of lukewarm 
friendships, shallow jealousy and intense rivalries. 

Like many challenges she has faced throughout her early 
days as an actress, she managed to get through them. Tougher 
than ever, yet aware of the fact that this is just the beginning, 
she pushed on. Since then, she has been presented with various 
opportunities and one such opportunity was her discovery of her 
talent for hosting. 

Hosting is one aspect of showbiz Princess has been really 
keen about. She currently hosts a segment in Star Talk, a local 
showbiz news show, and is vocal about her interest in hosting 
her own entertainment, food or travel show. "Hosting is about 
being spontaneous, bubbly and genuinely interested," she said. 
As you looked into her eyes when she said this, however, you 
could still see remnants of that same lady waiting in line for that 
talent audition. Patiently waiting, as she had throughout her 
career; knowing that the chance to prove herself is just around 
the corner. Of course, we're already convinced that she's bound 
to be the next big thing soon. As she worked our cameras with 
her sinful gaze and her slender, alabaster body, we knew that the 
local industry couldn't ever hope to replicate someone like her. 
Because aside from her sultry features, her personality, insight 
and guts are something that people have to be born with. 

With all of the endearing qualities that Princess possesses, 
it would be moot to point out that it would take a special kind 
of guy to get this charmer's attention. "I don't know why but I 
like enigmatic guys. The more mysterious a guy gets, the more 
na nanggigigil ako. Guys who are very complex and intellectual 
really turn me on. If I see a guy like that? My God! Ako pa mismo 
lalapit!" she breathlessly claimed. 

Princess has definitely come a long way from that petite, 
cutesy teenager in Star Magic and StarStruck to the scorching, 
seductive temptress that she is now. But what would always 
stay the same is that look in her eyes. Not unlike a tigress eying 
her prey, she has that look that says whatever she wants, she'll 
eventually get. And it would take a hell lot of competition to 
keep her from her fate. She would take on a lot of challenges 
and hindrances to reach her destiny, but she's confident that 
she'll get there. 


I FIND PINOY MEN EASY TO PLEASE. THEY LOVE A GOOD CONVERSATION. 

GIVE ME FIVE MINUTES AND I'D HAVE INDULGED THEM." 
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MAN OF THE MONTH 



IN THE INTERNATIONAL FILM 
CIRCUIT, HE IS OFTEN LAUDED 
AS A‘VISIONARY,’A‘DON 
QUIXOTE,’AND TO SOME, 

AN ULTRA-NEOREALIST. HE 

TAKES THE HARSH REALITIES 
OF PHILIPPINE CULTURE AND 
SOCIETY AND TAKES IT A STEP 
FURTHER. 



memdmza 


MAKING HIS 
OWN RULES 



WINNING 

////////////////////////////////////^^^^ 







I ndependent film director, Brillante Mendoza, 
would be the first one to tell you that 
despite all the awards and accolades he 
has received for his films, at the end of the 
day, it is how his audience interprets the 
work that truly matters. How ironic was it 
then that on the day PLAYBOY came to interview him at 
the headquarters of Centerstage Productions, we were 
ushered into the 'trophy room,' a mid-sized room with 
two wall-to-wall shelves practically overflowing with all the 
awards he has received? As ironic as the fact that despite 
his films tackling such dark and oppressive subject matters, 
often rated in the 'Restricted' category by the Movie and 
Television Review and Classification Board (MTRCB), he 
still managed to snag an AnakTV award for being a strong 
inspiration to the youth. 

When we pointed out the seeming incongruity of 
the award to the adult themes of his movies, Mendoza 
laughed it off and explained, "When they gave me that 
award, it wasn't for any one particular film. At that time I 
was also doing a lot of advocacy work for llog Pasig and 
for the environment." Fair point. But what makes him 
inspirational? Is it because he is not afraid to tackle stories 
that most of us cringe just thinking about? Is it because 
he has proven himself at the international level? Is it 
because his popularity has opened doors for more Filipino 
directors and movies to be recognized abroad? Ask these 
of Mendoza, and he'll most likely just shrug and say, "Well, 
I'm just doing what I love." 

And what may seem to be nonchalance on his part, is, 
in fact, humility and, perhaps, even a touch of insecurity. 
"Three days ago, I was talking to my writer. Sabi ko, it's so 
different now [from] when we did our first film, Masahista, 
like seven years ago. Parang laru-laro lang tapos nanalo. 

Uy, bakit siya nanalo eh parang ginagawa lang natin yung 
gusto nating gawin ? Uy nare- recognize. Ibig sabihin 
magaling daw tayo. Of course, that's from their point of 
view. Then you come to ask yourself, magaling ba talaga 
ako? Ano ba talaga ?" he shared. 

Mendoza's rise to fame did not come overnight as is 
often the case with most celebrities nowadays. He started 
out in the entertainment industry as a production designer 
for some highly-acclaimed movies in the 80s, having 
graduated from the University of Santo Tomas (UST) with 
a degree in Fine Arts, majoring in Advertising. Throughout 
the 90s and the early 2000s, Mendoza found himself 
directing TV commercials for a prestigious list of companies 
in the country. It wasn't until 2005 when he set up his 
own production company, Centerstage Productions, did he 
decide to venture into film directing. 

"When I was a production designer, I was always in on 
the production, from the assistant to the location manager. 
A lot of times I am working with production people. But 
then, of course, on the creative side, it's always the director 
who's always on top. From the story to the treatment, 
it's always the director. As the production designer and 
everybody who was around the director, usually, we are 
just there to help and support the director. When I had my 
chance to direct, yun na yung time na tala gang parang 
feeling ko, pwede ko gawin kung ano yung gusto ko," he 
explained verbosely. 

With renewed creative freedom, Mendoza set to work 
on telling stories, one indie film at a time. Each better 
than the last; each a lovingly put-together, award-winning 
masterpiece, close to obsessive and admits to being very 
meticulous about his final output that he limits himself to 
doing only one film a year. Masahista garnered an 
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Interfaith Award from the Brisbane International 
Film Festival and a Golden Leopard Award at 
Locarno, Switzerland. Locally, it was nominated 
for a few FAMAS Awards, Star Awards and 
Gawad Urian Awards. His next film, Kaleldo, 
was the same, racking up prizes left and right. 
And so on and so forth, until Kinatay brought 
him the most prestigious of all his awards: the 
Best Director award from Cannes Film Festival. 
Almost four years had already passed since his 
first film and it was this movie and this award 
that made mainstream audiences sit up and take 
notice of his work considering that he is the first 
Filipino director to ever receive this honor. 

In the international film circuit, he is often 
lauded as a 'visionary,' a 'Don Quixote,' and to 
some, an ultra-neorealist. He takes the harsh 
realities of Philippine culture and society and 
takes it a step further, pundits say. Yet his films 
are not entertaining. Not by any stretch of the 
imagination. You see a Brillante Mendoza film 
not because you want to forget; not because 
you want to escape from your daily life, but 
rather, because you want to be informed and 
educated. Mendoza doesn't want you to just 
see his film. He wants you to feel, taste, listen 
and touch the story. 

PLAYBOY: Growing up, were you always into 
movies? 

BRILLANTE MENDOZA (BM): Well, yes. I 


must say I've always been into arts and movies 
kasi when I was much, much younger, naalala 
ko nun...every weekend, Saturday, Sundays, 
magsisimba muna kami then after naming 
magsimba manunuod kami ng sine with my 
father, with my mother. Regardless of the genre, 
regardless of the film. Basta kung ano yung 
pinapalabas kasi at that time, in the province we 
still had stand-alone cinemas hindi pa yung mga 
multiplex, mga Cineplex and normally, yung 
mga pinapalabas sa probinsya, after a month, 
after three weeks ng naipalabas sa Maynila, so 
yun yung mga inaabangan namin. I watched all 
genres, from action to horror to comedy. 

PB: What were some of your favorite films? 

BM: Mga action movies done by Tony Ferrer. At 
that time, they were very famous. Mga Agent 
X44, mga ganyan. [laughs] 

PB: Do you think those movies that you grew up 
with inspire your work now? 

BM: I don't think so. Maybe those movies were 
part of [it] but you know, when you are in that 
community sometimes you don't have a choice 
because this was the entertainment. Tsaka, 
during that time, wala pang mga computer, 
cinema was the only form of entertainment. So 
you had no choice. Kaya lang, siyempre, hindi 
ko alam kung na-influence kasi I don't think 
nakikita naman yung mga napanuod ko dun 
sa mga pelikula ko but, of course, it's different 
when you're watching a movie and when you 


become a part of the movie-making process. 

PB: Was the transition difficult, going from 
advertising to film? 

BM: Not really. I thought it was going to be 
difficult, pero hindi naman pala. Parang nasa 
ordinary shoot lang ako except that I know, 
it's clear in my mind, kasi sa advertising we are 
salesmen, nagbebenta kami ng mga produkto, 
ng mga ideas. But, of course, in film, I know 
that I'm telling a story so I make sure that the 
kind of story I tell is interesting enough and 
at the same time, kakaiba, so that people will 
listen; so that people will watch and see it. I just 
focus on that, more on the reality, more on the 
storytelling, rather than on the form because in 
advertising, most of the time, it's all about the 
form because you have to be appealing to the 
people. 

PB: But is there more pressure being a director? 
BM: Well, pressure siguro, because of the 
kind of films that I make and the kind of the 
production that I have and the producers that 
I have, pressure in terms of budget. But that's 
just about it. I think it's just a part of it but 
at the same time, it's not only a challenge, it 
really makes you to be more resourceful kasi 
siyempre hindi kami pampered like when you 
are in mainstream [cinema]. Lahat ng gusto 
ng director binibigay, but at the end of the 
day, like what I've said, it's not all about the 
technical aspect, it's about the story-telling so 
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“EVERY TIME THAT I 
START WORKING ON A 
FILM OR A PROJECT, 
ESPECIALLY YUNG 
MEDYO MAH I RAP, LIKE 
CAPTIVE, I REALLY 
PREPARED MYSELF 
PHYSICALLY. I WENT ON 
A DIET, I WORKED OUT. 
AND YOU ALSO HAVE 
TO PREPARE YOURSELF 
EMOTIONALLY. FOR 
SAP I, I PREPARED 
MYSELF SPIRITUALLY. 
WE MADE SURE THAT 
OUR FAITH WAS REALLY, 
REALLY STRONG.” 




•* 


that's where I focus on. And then you 
get to learn to be more adaptive to the 
situation. For instance, you know your 
limitations in independent or alternative 
filmmaking so you give more importance 
to the storytelling, not necessarily less 
on the technical aspect but because 
hindi siya realistic. You don't have the 
money to get a crane or huge lights so 
you take advantage of yung kakulangan. 
That's why, maybe, I am into cinema 
verite, yung mga ganung aspeto, parang 
mga dokyu style. But at the same time, 
it somehow works for me because it's 
realistic; the portrayal is truthful in my 
films. 

PB: Is that the appeal of indie films to 
you because there is more focus on the 
story? That it's realistic? 

BM: Yeah, sa akin kasi it's more of 
the story-telling. It's more about being 
truthful about the stories that you tell. I 
think that is my great advantage in doing 
these kinds of stories. I am totally free 
and in control of my material and of the 
subject matter. Hindi ako natatakot and I 
am not answerable to anyone except to 
myself. It's even more fulfilling because 
you get to do what you want and at 
the same time you can really express 
yourself. 


PB: How do you stay connected with your audience? 
BM: You just have to be honest with your material. 
You just have to be truthful. At the end of the day, no 
matter what the subject matter is, kapag honest ka 
dun, regardless of the fact that it could be dwelling 
on the other side, the dark side of society, maluwag 
sa dibdib mo at alam mo na somehow, maybe not a 
lot, one or two [members] of the audience alam mo 
na makukuha mo sila and when that happens, it's 
life-changing for both of you. Maaaring hindi nga 
libu-libo yung nanunuod sa mga films ko, but yung 
mga iba, yung mga kakaunting nanunuod ng mga 
films ko, kapag na- transform sila, that is the most 
fulfilling moment in the life of any filmmaker. 

PB: So you prefer having a niche market. 

BM: Yes, of course, because these are really the 
people that matter. 

PB: Your film, Kinatay, which won you the Best 
Director award at Cannes was praised by Quentin 
Tarantino. Roger Ebert, however, said it was one of 
the worst films he's ever seen. Which comment do 
you think was more helpful to you? 

BM: Well, at first, you get affected, tao ka lang. And 
then of course, natutuwa ka kapag meron nagpe- 
praise sayo. But, at the end of the day, it's not about 
these people anymore. It's about yourself. Ano ba 
talaga ang ginawa ko? Is it really the award? Is it 
really the trophy that can make you THE filmmaker or 
THE director? Sa akin i 4 you always go back to yourself. 
I haven't been to film school. This is just what I do. 
And then after doing 10 films, it's not about what 
people say anymore, whether they like your film or 
not. It's about yourself. How much, as a filmmaker 
and as a person, can you give to your story to affect 
people. It's about being a responsible filmmaker. 

It's not just about the film that you want to do. Of 
course, the awards help. Of course, they inspire you. 
Sino bang ayaw ng may a ward? Pero dapat, these 
awards, they should just inspire you to be better. 

For me, every movie that I make is an opportunity to 
learn again. There's no such thing as a perfect film. 
Every time I watch my films, I think, ang dami kong 
palpak, ang darning mali dito. Dapat ganito yung 
ginawa ko. 

PB: You are your own worst critic. 

BM: Yes, I must say that. Whenever we edit, my 
editors say, "Direk, kailan tayo matatapos? Parang 'di 
na tayo natatapos. 1 I'll watch my film, my editor will 
go home, and then, pagbalik niya the following day, I 
tell him, 'Parang mali, balik natin sa ganito, ganyan.' 
Then he leaves again. You know, it's endless. So at 
one point, you just have to stop. Tama na. 

PB: How do you know when to stop? 

BM: At one point you just have to satisfy yourself. 
Dapat alam mo kung kelan ka titigil. Of course, when 
enough is enough. You cannot do anything about 
it. Just learn na huwag mo na lang gagawin yun sa 
susunod. That's just how you do it. 

PB: Practically every movie that you've done since 
Masahista has won awards and accolades all over the 
world. Do you take that into consideration when you 
create your next film? 

BM: Definitely not. It's really more of the subject 
matter, the kind of story that we want to tell. Yung 
kwento, dun ako mas focused. Ano yung kwento? 
Ano yung significant? Ano yung hindi nakukwento ? 
Ano yung kwento na iba yung point of view natin ? 


Or let's do it from a different point of view. 

Say, for instance, we always say prostitution is 
bad. But that story has a lot of different points 
of view. Hindi lang naman yun eh, di ba? In 
Masahista, I said, 'Prostitution is a kind of 
profession.' Ang dami mo talagang pwedeng 
point of view, depending on where you're 
coming from and it can only be brought about 
through your experience, through constant 
research. 

PB: How do you know how to treat the subject? 
BM: Say, for instance, when I first heard of this 
guy sa Kinatay, from first-hand information, sabi 
niya, 'I'll never forget the day when I saw the 
murder.' And when he was talking, it was as 
if it was happening for the first time. Nakikita 
ko yun sa kanya, sa mga mata niya. Sabi ko, 'I 
want to capture this.' But how do you film fear? 
Hindi yung horror, but fear. Kasi as an emotion, 
that is very hard to translate. And then when I 
did Lola, nung nakita ko yung news about the 
grandmother begging for bail money for her 
grandson, and I see this old, old woman, hindi 
na nga niya kayang maglakad, naghahanap 
pa rin siya ng per a para sa apo niya. These 
are moments that really touch me and I'd like 
to translate this into the cinema kasi kapag 
na-translate mo yun—It's life changing, when 
you get affected by them. Once I realize that it 
could really affect people, that's where I go. It's 
a gut feel. When I did Kinatay, I know it created 
so much controversy in Cannes. Sabi ko, 'Baka 
sabihin nila, ang sama-sama ko. Baka akala nila 
mamamatay tao ako. 1 [laughs] You just have to 
know the balance. 

PB: How do you measure the success of your 
movies? 

BM: Well, it goes back to how the story affects 
people. I've received recognition from all over 
the world, but, recently, I've been focusing on 
our local schools, on our students. I have a book 
where students ask me questions. When you 
read some of their messages, it's very inspiring. 
Sa akin, eto yung measure ng success ko. This 
is priceless to me; knowing that I have touched 
these people, that I have inspired kids, especially 
little children. I've shown, for instance, Manoro 
in Baguio, and [for] some of the children, it's 
their first time to go into the cinema, tapos 
Manoro yung mapapanuod nila. I know that 
that film will stay in their minds for the rest of 
their lives. 

PB: Why do you think Filipinos are having a hard 
time embracing indie films? 

BM: Because we are too exposed to 
entertainment, to mainstream, to Hollywood. 
Our exposure, even before the Americans, the 
Spaniards had the 'zarzuela', it was all over the 
top acting, over the top performance. From the 
stage to the cinema, it's all about the glamor. 
That was our exposure from the 50s up to 
now. And entertainment then was so limited, 
walang internet, so we didn't get to watch 
European films, mga arthouse films. Merong 
konting mga arthouse at the time, mga pa-isa 
isa pero dominated by the 'sing and dance', by 
the mainstream. For us, cinema was nothing 
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but entertainment, and that's all. But when you 
go into the cinema, it should be an experience. 
You want to have a totally new experience. 

At the same time, in terms of our education, 
we don't have film appreciation, wala tayong 
art appreciation. And as Filipinos, wala tayong 
sense of pride. We were not taught to be proud 
of our race. Kapag may na-a chi eve siya, tsaka 
lang tayo nagiging proud. Eh, ikaw? Magaling 
ka rin naman bilang Pilipino. We are not proud 
of ourselves, we are proud of other people's 
achievement. That is a huge problem. So it has 
to go back to grassroots. Hindi mo pwedeng 
/-convert ang college student na manuod ng 
sampung alternative films, mahihilo lang yan 
and they'll just walk away. It has to start from 
the children, from the young ones. They should 
have film and art appreciation and eventually, it 
will grow. Makikita nila yung iba-ibang medium, 
yung iba-ibang ways of watching movies and 
the thing is, may mga film school nga pero ang 
pinapanuod nila puro mga Hollywood films. 
Paano ka magkakaroon ng appreciation for 
Filipino cinema kung ang pinapanuod mo puro 
Hollywood films? You have to start somewhere 
and I'm doing my little share, my own way of 
doing it. I know it's going to take a long while 
and it's going to be a long journey, but, at least, 
may nangyayari, and I am enjoying it. 

PB: Yeah, and now you have other directors 
who are also showing at Cannes. 

BM: Exactly. Ano lang yan, eh, kailangan lang 
buksan yan eh. Now they're into digital, they're 
into alternative. So, mas marami, mas maganda. 
PB: On the set, how are you as a director? Are 
you controlling? 

BM: I give freedom but, kapag nagbigay ako 
ng freedom, it means I completely, fully trust 
you because, as a filmmaker, I'm a very hands- 
on director. Pinakikialaman ko pati pagkain. I 
make sure that everybody eats well, that they 
eat on time. Because sometimes, sabi ko, 'I just 
concentrate on my work. But sometimes, yung 
mga tao, nagugutom din naman yang mga 
yan, eh nakakalimutan din, so you have to tell 
me because I'm not looking at my watch.' They 
need to tell me to stop because I just keep on 
working. At the same time, I also give a lot of 
attention to pre-production. But on the set, 

I am very, very fast. I rarely talk, I just do my 
work and a lot of times, naghahabol sa akin 
ang staff, 'Direk, asan na tayo? Sandali lang.’ So 
that's how I work. I work really fast but I put a 
lot of attention to pre-production. Tsaka dapat 
sa shoot, open minded ka because no matter 
how good you are, Plan A will never happen 
during the shoot. It will always be Plan B or Plan 
C. You should always be open. Dapat alam mo 
ang gagawin mo because you're the captain of 
the ship. Hindi ka pwedeng magtanong kapag 
mababangga na yung ship mo, dapat mag- 
decide ka na. You become responsible to your 
work, to your staff. 

PB: Is that the reason you prefer working with 
practically the same people like Coco Martin, 
Mercedes Cabral, because you know their work 
and you trust them? 


BM: Well, yes. Also, mahirap kasi mag-establish 
ng rapport and trust. Especially trust. When you 
trust people and they trust you as their director, 
less questions, mabilis ang trabaho. I just look 
at them and they know. People keep asking 
me, 'How did you do the love scene?' 'Wala. 
Sinasabi ko lang, we've talked a million times 
already, you know what to do. /-shoot na langV 
Then they do it and it's done, five, 10 minutes... 
at the end of the day, what's important to me is 
the attitude. If you have the right attitude, you'll 
learn. 

PB: What new projects are you working on? 

BM: Right now, I'm in post-work for Sapi. 

It's a story about [demonic] possessions, the 
supernatural. 

PB: Is it based on a true story? 

BM: Yes, yes. Parang siyang pang- horror 
genre. Actually, wala pa akong term sa kanya 
kasi hindi naman siya -horror-horror eh. More 
psychological. 

PB: This is a new kind of project for you. 

BM: Yes. It's totally new. I'm trying to merge 
a bit of the genre while still trying to maintain 
social issues; the social realities within a horror, 
paranormal activity. I haven't done it before, 
[laughs] 

PB: With Thy Womb, you tried to go 
mainstream, but that didn't quite go so well... 


“DAPATOPEN MINDED 
KA BECAUSE NO MATTER 
HOW GOOD YOU ARE, 
PLAN A WILL NEVER 
HAPPEN DURING THE 
SHOOT. IT WILL ALWAYS 
BE PLAN BOR PLAN C. 
YOU SHOULD ALWAYS 
BE OPEN.” 


BM: Mainstream only because I joined the 
MMFF [Metro Manila Film Festival], but that 
was the only mainstream thing about it. Other 
than that, Nora Aunor, nowadays, I don't even 
consider her mainstream because she's into 
more alternative cinema. And the way we did 
the film is alternative, it's not really mainstream. 
Kakaunti lang kami, nagpunta kami sa isang 
island tapos nag- shoot kami. Wala kaming mga 
equipment, all natural lights. But then again, 
it's interesting to work on these kinds of films. 
One of the greatest things I learned from doing 
this is when you collaborate with somebody like 
Nora Aunor, nawawala lahat ng prejudice mo, 
and I realized how she was able to sustain her 
career because she is an artist by heart, pala. 
Wala siyang dapat gawin. She just had to be 
herself and she's so gifted. 

PB: Out of all the films that you've done and the 


subjects that you've tackled, which one is the 
closest to your heart? 

BM: I'm not being safe or anything, but, sobra 
kasi akong involved in all my films. A hundred 
and one percent. Concept pa lang, andun na 
ko eh. You know when you're done filming, a 
few months after, you realize you're still talking 
about it. Like right now, umuulan na, sabi ko, 

Vi ba, last year tayo nagshu-shoot ng Sapi? 
Umuulan din. Hanggang ngayon mag-isa na 
lang ako gumagawa ng Sapi. Everybody has 
moved on with their lives, onto new projects, 
pero ako andito pa rin.' And I do most of my 
editing here, so everyone will go home around 
12, 1 o'clock and then I'll stay. Pag uuwi na 
ko, mag-isa na ko sa EDSA, wala ng ibang tao 
sa daan. Tapos na ang pelikula. Iba na si la ng 
ginagawa pero ako eto pa rin ang ginagawa 
ko. And it's been the same since Masahista, 
up to now with Sapi. For 10 films, it's still the 
same. You work on the film, you get so involved 
and immersed, especially the immersion. The 
immersion process is not easy because you 
become part of the character. You know the 
people, you become it. It becomes your soul. 
That's why my films, totoo yun, para silang mga 
anak ko. So to say one is my favorite is like 
saying na paborito ko itong anak ko na 'to. Each 
film gives me a certain kind of high but with 
different levels. 

PB: How do you maintain positivity, given the 
dark nature of your films? 

BM: Dapat focused ka lang. Every time that I 
start working on a film or a project, especially 
yung medyo mahirap, like Captive, I really 
prepared myself physically. I went on a diet, 

I worked out. And you also have to prepare 
yourself emotionally. For Sapi, I prepared myself 
spiritually. We made sure that our faith was 
really, really strong. Mga ganung preparations. 
PB: What can you say about the current state of 
Philippine cinema? 

BM: Well, maybe you all know that it's thriving, 
especially alternative now is really thriving. 

We're one of the more known filmmakers 
abroad next to Korea. Ibig sabihin nalagpasan 
na natin ang China at Japan. Ten years ago 
we were completely unknown. Unknown in 
a way after Lino Brocka. Now is the time for 
us. I'm not saying this is the golden year for 
Philippine cinema and I think technology has 
a lot to do with the success of the alternative 
filmmakers. Kasi ako, wala ako dito kung 
wala ang technology. I can't afford to make 
films in 35-millimeter, but now anybody can 
tell their own stories. So it's a good thing, 
but at the same time, of course, everybody 
wants to be a filmmaker because it's so easy. 

And I tell the students that come work with 
us, 'Everything that we do always comes with 
responsibility. Hindi tayo papasok sa isang bagay 
just for the sake of being called a filmmaker... 
pinaghihirapan yan. Napakalaking trabaho at 
responsibilidad niyan.' So this early, I'm trying 
to instill in them that the title always comes 
with a responsibility. Make sure na kaya mong 
panindigan yung responsibilidad na yun. Q 
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AMANDA STREICI— 


PHOTOGRAPHY BY ARNY FREYTAG 
WORDS BY JASON INOCENCIO 





hen the Berlin Wall fell in 1989, 
it signaled the beginning of the 
end of the so-called "Cold War." 
Communist countries in Eastern 
Europe would one by one embrace democracy 
and the economic wonders of capitalism. Over 
in Poland, Lech Walesa and the Solidarity trade 
union had already been championing the cause 
of freedom since the early 80s. 

Upon communism's demise, a tall and 
beautiful lady would eventually flower in this 
European republic. Amanda Streich is a 5'9" 
stunner from the former Polish capital of Plock. A 
competitive swimmer in her youth, it's easy to see 
how her athletic background has helped Amanda 
develop her lithe figure. 

Amanda also entered the Miss Teen Poland 
contest where her dark blonde hair, ice-blue eyes, 
and overall looks were enough for the then-17- 
year-old to place second in the competition. This 
opened new doors as Amanda then entered the 
next phase of her professional career. 


The pageant led to Amanda being recruited 
by an American talent agency and a subsequent 
trip to New York City would eventually launch her 
modeling career. In fact, you might have already 
seen her lovely face grace ads for Calvin Klein or 
Victoria's Secret. 

Having just turned 20 this past May 26, 
Amanda has proven to be a pioneer of sorts as 
she is not only the first Polish woman to become 
a PLAYBOY Playmate but she is also the youngest 
ever Playmate of the Month. 

Ask her who her celebrity crushes are and 
Amanda's answers range from the ultra-macho 
Sylvester Stallone, funny Matt LeBlanc from 
his days on Friends, hilarious but hairy Zach 
Galifianakis of The Hangover fame, and Neil 
Patrick Harris' Barney Stinson character from How 
I Met Your Mother. It's an eclectic group, for sure, 
but Amanda isn't a one-dimensional girl after all. 

Communism may be dead, but every red- 
blooded male is thankful that Amanda is free as a 
bird... and sending hearts aflutter worldwide. Q 
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“ Collateral? Well, now, how’s about Friday nights for six months?” 
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DESK 

BY DR. MARGARITA HOLMES 


PLAYING FOR TOTAL PLEASURE 

WHY GOOD FOREPLAY CAN MAKE HER WANT THE WHOLE NINE YARDS 



Why is it that, every time I tell that joke at 
a lecture, the women laugh so much harder 
than the men do? In fact, sometimes the men 
downright frown, or claim they "don't get it." 

I guess it's because every woman is, at most, a 
mere two degrees separation from this situation; 
being either the woman faking foreplay or 
knowing at least one woman who does so. 

Of course, it is perfectly reasonable for men 
to counter with, "How come we never get 
foreplay? After all, women want sex as much as 
we do." That, of course, can be absolutely true. 
Some women do want sex as much as men do, 
sometimes even much more. However, that still 
doesn't change the fact that it is women who 
need foreplay, not men. Caveat: when dealing 
with people and not numbers or formulas, the 
closest we can come to are generalizations and 
probabilities, with exceptions to the rule. 

According to research after the 60's, there 
is a difference between how men and how 


women experience desire and arousal. Masters 
and Johnsons (M&J) recorded some of the 
first laboratory data on the anatomy and 
physiology of human sexual response based on 
direct observation in what they conservatively 
estimated to be "10,000 complete cycles 
of sexual response." Some of their findings 
helped slay many myths about female sexuality. 
However, they too, were instrumental in 
perpetuating—aye, even starting, some may 
claim, a myth or two. 

Ironically enough, M&J, who introduced 
the concept of the human sexual response 
cycle and first wrote about it in their 1966 
book Human Sexual Response, are responsible 
for sharing a wrong model of our sexual cycle, 
thus imprisoning women into expectations that 
were unrealistic and downright unfortunate. Or 
perhaps I should rephrase that. M&J were not 
really that wrong, just 50-percent so. What they 
did was generalize their findings of the four 
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THE EXCITEMENT PHASE CONSISTS OF TWO PARTS: DESIRE AND 
ARODSAI. FOR MEN, DESIRE COMES FIRST, AROUSAL LATER. FOR 
WOMEN, THE EXACT OPPOSITE HAPPENS. THAT IS THE REASON WOMEN 

NEED FOREPLAY AND MEN DON’T. 


stages of sexual cycle to women rather than 
specifying that their cycle described how men 
responded to sexual stimulation. 

The sexual response cycle refers to the 
sequence of physical and emotional changes 
that occur as a person becomes sexually aroused 
and participates in sexually stimulating activities, 
including petting, necking, sexual intercourse 
and masturbation. In the model M&J presented, 
the sexual response cycle is a four-stage model 
of physiological responses during sexual 
stimulation . These phases, in order of their 
occurrence, are the excitement phase, plateau 
phase, orgasmic phase, and resolution phase. 

The excitement phase (also known as 
the arousal phase or initial excitement 
phase) is the first stage of the human sexual 
response cycle. It occurs as the result of 
any erotic physical or mental stimulation such 
as kissing, petting, or viewing erotic images, 
that lead to sexual arousal. The excitement 
phase consists of two parts: desire and arousal. 
For men, desire comes first, arousal later. For 
women, the exact opposite happens. THAT 
is the reason women need foreplay and men 
don't. 

Let me give you an example that, alas, 
happens all too often: while a man is having 
dinner with his partner, his desire for her may 
already be stoked, and arousal—more easily 
noticed because of his erection—may not be 
far behind. A woman, however, usually has to 
be aroused first, before she feels the desire to 
have sex. And the best way to arouse a woman 
is through effective foreplay. “Magaling (or 
marunong) magromansa" is a trait most women 
look for in a sexual partner. 

The same foreplay will not turn on every 
woman, no matter how adept a man is with his 
tongue, finger, penis, etc. What turns a woman 
on depends on her age, needs, childhood 
experiences, and love maps. But let's leave that 
discussion for later (perhaps in PLAYBOY'S next 
issue), ok? 

Right now I want to share more facts you may 
find interesting: 

1. A survey done by an American magazine 
among its readers concluded that most women 
need at least 20 minutes of foreplay before they 
were ready for penetration. 

2. The longer one is with one's partner, the 
shorter foreplay tends to be. (I would love to 
hear whether this jives with your experience 
and, why you feel it does or doesn't. In my 


clinical experience, the most common culprits 
are: a benign form projection and the Madonna- 
Prostitute dichotomy). 

Dr. Sigmund Freud first introduced both the 
concept of defense mechanisms and the differ¬ 
ent kinds employed by people when anxious 
or stressed. One of them is projection, where 
a person unconsciously rejects his or her own 
unacceptable attributes by ascribing them to 
objects or persons in the outside world instead. 
In the sexual arena, however, projection can be 
benign in the sense that a man is not stressed 
(except in what is usually a positive way as far 
as he's concerned) and thus feels no need to 
defend himself, consciously or unconsciously. 

All he is doing is treating his partner the way he 
wishes to be treated. Thus, while women often 
accuse their partners of insensitivity and selfish¬ 
ness when foreplay doesn't last long enough, I 
feel the real reason is that men are, in fact, too 
thoughtful, although, probably unconsciously 
so. 

Men are treating their partners only the way 
they themselves want to be treated: "I want 
sex, you want sex, let's get on with what we re¬ 
ally want and have intercourse." If women could 
only want sex even before they got aroused, 
there would be no problem. However, because 
that is not the case, because most women need 
to be aroused first before they can even think of 
wanting sex, foreplay is necessary. 

Another reason sex may be unsatisfactory for 
women is the Madonna-Prostitute dichotomy. 

Put very simply, we think in false dichotomies 
when we look at women as pure as the driven 
snow on one extreme or a slut who will have 
sex with anyone on the other. Never can a 
woman be both worthy of respect like 'madon¬ 
nas' and yet also desirable the way prostitutes 
can be. Many Filipinos and Filipinas feel foreplay 
is not for wives, but for their husbands' whores. 
If men feel their wives and girlfriends are to be 
respected rather than lusted after, how can they 
want to engage in lengthy foreplay with them? 

If women feel the same, how can they bear to 
be touched in the same way they feel only pros¬ 
titutes deserve to be touched? 

A very sad state of affairs indeed, but hap¬ 
pily, the discourse has started and people have 
started thinking—and hopefully even question¬ 
ing and discussing—whether this state of affairs 
needs to continue as is. Even more happily, 
PLAYBOY has contributed to be part of that 
conversation. H 




she says... 


" Gusto ko yung kini-kiss sa 
neck, sa shoulders. Sometimes, 
it really depends on how much 
you know the person. Pag bago 
pa lang kayo nagda-date , mas 
intense at mas nakakakilig kahit 
simpleng touch pa lang parang 
foreplay na. Gusto ko din pag 
kina-caress sa inner thighs kasi 
nakakakilig." 

- Playmate Billy 

"I like cuddling and kissing. 

Basta may mutual attraction 
tapos wala pang sexual 
intercourse mismo. Depende 
din kasi sa dynamics nyo as 
partners." 

-Playmate Nicole 

"I need foreplay to set me in the 
mood. I think I enjoy foreplay 
more than the sexual act itself. 
The intensity of the intimacy I 
guess is stronger during that 
time, maybe because I am aware 
of my emotions more." 

' ' Belle ' 32 

Trrfthe kind of girl that does 
not want it randomly. I mean 
there are hundreds of ways to 
turn a girl on. A little effort, a 
Iiftj1«reativjfy is^sexy/.^^k." 

"I give it, and I give it well. But 
seriously, knowing the foreplay 
manual separates the boys 
from the men. I like my men 
experienced and commanding*" 




-Jenna, 2 
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“I have always wanted to pose for PLAYBOY. Even though I first started 
with other magazines and projects, let’s face it, there’s nothing more 
iconic, memorable and sexy than being a PLAYBOY Playmate. I think 
everything I’ve been doing have been leading up to this,” she said. 


A side from being a mainstay at international 
and local car shows and other exhibitions, 
Daniella organizes events, does hair and 
make-up for professional shoots, and 
designs clothes. She also aspires to one 
day be a part of the local entertainment 
scene. "I'm a dynamic, total package kind of girl who 
knows that she can bring something to the table," she 
boasted. 

If an opportunity presents itself, this bubbly lady swears 
that she'd make a great sexy comedienne. We certainly 
have no doubt about this, as evidenced by the sizzling hot 
photo shoot Daniella treated us with. As for her funny side, 
she shared that she has had many funny and unforgettable 
experiences, but the best one occurred during her trip to 
Thailand. "I traveled to Thailand with my best friends. Ang 
gulo namin sa cab nun. Tapos yung driver, sabi nya na ang 
ingay daw talaga naming mga lady boys. Nakakaloka! 
Pagkamalan ba naman kaming lady boys, diba? He didn't 
believe us when I said we were girls so I let him to touch my 
boobs. Ayun. A/a-convince ko naman sya. Sabi nya kadalasan 
daw kasi sa Thailand, pag sobrang maganda, mga lady boys. 
So di ko alam kung compliment yun or what," she laughed. 


Being attractive and having an equally rocking 
body does have its disadvantages, though. Playmate 
Daniella shared that she had had clients from her 
international car show gigs who attempted to 
use their influence in order to date her. She also 
experienced being on the receiving end of indecent 
proposals and creepy admirers in the past. So what 
sort of guy gets her motor running, then? "A guy 
who's aggressive and direct," she replied. Physical 
appearances don't matter much, she added, but guys 
get plus points in her book if he's always fresh and 
stays in tip-top shape. 

On the subject of sex, Daniella was very vocal 
about the dirty deed's importance. She swears by 
its therapeutic effect and its importance in any 
relationship she's in. "Let's face it. Relationships won't 
work without sex. We all have to admit that sex is a 
pleasurable experience. [Something] that we shouldn't 
deny ourselves," she affirmed. 

Now that she's ready for PLAYBOY, there's no 
stopping her from gracing our pages with her sylph¬ 
like body. Gentlemen, we present Miss July, Daniella 
Jose, in all her wild and quirky glory. Q 
















V HUMOR 

W PLAYBOY PARTY JOKES 


Fool me once, shame on you. Fool me twice, shame on me. Fool me 
862,593 times and you're weatherman. 

Fatherly advice: Never get on one knee for a girl who won't get on 
two for you. 

A woman complained to her husband, "Our new neighbor said her 
husband has sex with her twice a day. Why can't you do that?" 

He answered, "I haven't even introduced myself to her yet." 

Females are the only objects that defy the law of gravity—the heavier 
they are, the easier they are to pick up. 

Losing a wife can be hard. In many cases, it is almost impossible. 

Over breakfast, a man said to his wife, "Were you faking it last 
night?" 

"No," she said. "I was really asleep." 

A guy met a girl in a bar and they went back to her bedroom, he saw 
it was filled with shelves of fluffy toys. He thought that was odd, but 
he quickly put it out of his mind once they started fucking. 

After they finished he asked, "How was it?" 

She replied, "Take anything from the bottom shelf." 


I wear the pants in my relationships," a woman said to one of her 
friends over tea. 

"Well," her friend said, "I'd rather be in a relationship where no 
one wears the pants." 

A man said to his friend, "I was so upset when the doctor gave us the 
bad news about my wife that I can't remember if he said she has AIDS 
or Alzheimer's." 

"I have a simple solution," his friend offered. "First you drive her 
to the other side of town. Then if she finds her way home, don't fuck 
her." 

Whi le alcohol might not always be the answer, it certainly helps you 
forget the question. 

Did you hear about the flasher who was thinking of retiring? 

He decided to stick it out for one more year. 

What do you call a couple who uses the rhythm method of birth 
control? 

Parents. 

Before you insult a man, walk a mile in his shoes. That way, when you 
insult him, you'll be a mile away and you'll have his shoes. 

Once a month, women go completely crazy for about 30 days. 



When a man showed up at work an hour late for the second time in 
a week, his boss called him into her office. She asked, "What's your 
excuse this time?" 

He shrugged and said, "I slept in." 

"For fuck's sake," she screamed, "at least tell me something I 
haven't heard before!" 

He replied, "You're looking lovely today." 

Why is being in the military like a blow job? 

The closer you get to discharge, the better you feel. 


Two cows were out to pasture. The first one said, "Moo." 

The second one said, "Damn, I was going to say that." 

Going to a fast food restaurant for a salad is like going to a prostitute 
for a hug. 

A woman in a supermarket rushed to the express line with a few 
items. The clerk had his back turned to her, so she said, "Excuse me, 
I'm in a hurry. Could you please check me out real quick?" 

The clerk turned, looked her up and down and said, "Nice tits." 
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INTERVIEW BY DAVID HOCHMAN 

PLAYBOY INTERVIEW J.J. ABRAMS 

A CANDID CONVERSATION WITH HOLLYWOOD’S GEEK KING ABOUT REBOOTING STAR TREK AND STAR WARS, PROFITING OFF PARANOIA AND CAPTURING DISTRACTED FANS 


obody in Hollywood today is as cool for so many uncool 
reasons as JJ. Abrams. A film and TV producer, screenwriter, 
director, designer, editor, composer and all-around geek god, 
Abrams is the bespectacled creative -titan behind projects 
most likely to have fans sleeping outside box-office windows 
in itchy space costumes. 

StarTrek Into Darkness, his second big-screen contribution to the 
unstoppable sci-fi franchise, arrives this month with a cast so young and 
sexy their parents barely remember the launch of the original 1966 series. 

A sequel to the 2009 prequel set when Kirk and Spock were still new to 
the Enterprise, this one brings the crew back to Earth to confront a force 
as devastating as a website full of Trek plot spoilers. A third feature film is 
already planned. 

In the meantime, Abrams has another to-do item: reboot Star Wars. 

He will direct Star Wars: Episode VII, the first in a new series of Star Wars 
films to come from Lucasfilm, which Disney bought from George Lucas 
last year for $4.05 billion. At first the Twitterverse cried out that it was 
too much for one mortal to oversee both galaxies, but the blowback 
ended fast. Having helmed Trek, Mission: Impossible III and TV sensations 
including Lost, Fringe, Revolution and Alias, Abrams is probably better 
suited than anyone to juggle both phaser and lightsaber. 


Jeffrey Jacob "JJ." Abrams was born June 27,1966 in New York 
City but grew up on the glitzier side of Los Angeles, where both parents 
produced TV movies. At the age of 13, young JJ.—"Only my father's 
mother called me Jeffrey," he says—first operated a Super 8 camera and 
by the age of 16 earned the notice of Steven Spielberg, whose office 
asked Abrams to edit Super 8 movies -Spielberg had made when he was 
a teenager. (Many years later they collaborated on an action adventure 
called Super 8.) Abrams sold his first script in college and later earned his 
cred writing Regarding Henry and Forever Young. Felicity made Abrams a 
TV giant, and the script for Armageddon made him rich; they also show 
an unusual range and a talent for crossing genres. 

PLAYBOY Contributing Editor David -Hochman, who last interviewed 
Fox News -anchor Chris Wallace for the magazine, was the first 
journalist to sit down with Abrams in the aftermath of the Star Wars 
announcement. The two chatted all afternoon in a Santa Monica office 
complex as decidedly geek-forward as Abrams himself. Says -Hochman, 
"JJ. maintains a shrine of vintage knickknacks from entertainment classics 
like Twilight Zone, Planet of the Apes, Close Encounters and the original 
StarTrek and Star Wars. I'm starting to think the JJ. Abrams collectibles 
might be worth even more one day." 



PLAYBOY: Let's begin with 
Star Trek. How the hell can this 
franchise still go where no man has 
gone before? 

ABRAMS: Well, I haven't seen 
every episode of every version of 
every Star Trek series, but I'm sure 
there are many more places to go. 
What's great about doing another 
origin story is that it's all about 
anticipating the Star Trek world 
we know is to come. You can play 
with who Spock and Kirk and the 
crew of the Enterprise were before 
they were Spock and Kirk and the 
crew of the Enterprise. It's a kind 
of tease. 

PLAYBOY: Considering what a 
thrill ride the first movie was, Into 
Darkness sounds like a bit of a 
downer. 

ABRAMS: The first film was 
very much about these disparate 
orphans coming together and 
starting a family. The next step has 
to be about going deeper and, yes, 
as the title indicates, getting a little 
more intense. We're testing these 
characters in ways they deserve to 
be tested: Kirk being cocky to a 
fault, Spock being so Vulcan that it 
raises the question of how he can 
possibly be a friend or lover when 
he's that -unemotional. 

I learned so much doing the 
first Star Trek movie. I'd never done 
any kind of space adventure before 
or anything on that scale. We knew 
the second one had to be bigger 
and not just for bigger's sake. It 


was where the story was taking 
us. We got really cool glimpses of 
the Enterprise in the first movie. 
This time we get to see areas of 
the ship nobody's seen before. And 
the villain is more complex now. 

In our first film Eric Bana plays a 
wonderfully angry Romulan dude, 
pissed off and full of vengeance. 

In this one, the bad guy is still 
brutal and fierce, but he's got a 
much more interesting and active 
story. We have to grapple with 
many layers of his character. He's 
essentially a space terrorist, and 
Benedict Cumberbatch, whom 
people know from BBC's Sherlock, 
is fucking kickass in the role. 

Kirk and the rest of the crew are 
figuring out how the hell to get 
an upper hand with this guy. The 
darkness is real in this movie, and 
it's incredibly challenging and 
terrifying, and it can certainly be 
lethal. You need that edge, partly 
because Star Trek has been so 
relentlessly parodied over the years. 
PLAYBOY: It's hard to be a Trekkie. 
ABRAMS: It can be. The key in 
everything we did was to embrace 
the spirit with which Star Trek was 
approached in the 1960s. So the 
design of the props, the locations 
and certainly the characters 
themselves couldn't be mockeries 
or impersonations but had to be as 
deeply felt as Leonard Nimoy felt 
and applied to his interpretation of 
the character in his time. Zachary 
Quinto, who plays Spock, had to 


do his own version of that, just 
as we never wanted Chris Pine to 
do a -Shatner parody. Audiences 
pick up on that stuff. Not only are 
we post-Star Trek the series and 
movies, but we're post-Galaxy 
Quest, post-Saturday Night Live 
spoofs. We were coming at this 
post-Trek satire, so we needed to 
be earnest in the right places and 
funny in the right places or people 
would have made fun of us. 
PLAYBOY: One of the things 
people make fun of is the sex 
scenes. Is there any -interspecies 
sex? 

ABRAMS: Star Trek has to be sexy. 
That's in keeping with the original 
spirit of the series. In the 1960s 
they were limited because of the 
time, but so much was insinuated. 
Part of the fun of our first movie 
was playing with the idea that 
Uhura and Spock were a couple. 
This movie takes that further and 
asks how that's possible. Why 
would she be interested in that 
kind of guy, and why would she 
put up with him? It's obvious what 
he would like about her. I mean, 
it's fucking Zoe Saldana. 

And it's always fun playing the 
womanizing card with Kirk and 
seeing him in bed with girls who 
might not be completely human— 
you know, green skin or whatever. 
Nobody's going to force Kirk to be 
a romantic and settle down. That 
would feel forced and silly. Kirk's a 
player. We like him that way. 


We also have Alice Eve joining 
us; she's an incredibly wonderful, 
versatile actress and definitely in 
the sexy category. She's a great 
complement to Uhura. Hey, it 
wouldn't be Star Trek if there 
weren't some hot young actors, 
women and men, in various 
moments of either undress or 
flirtation. 

PLAYBOY: Did Leonard Nimoy or 
William Shatner drop by the set? 
ABRAMS: Leonard did. I love him; 
he's always a joy. The cast and crew 
got to applaud him and give a 
fraction of the thanks he deserves. 
He's just an absolute gentleman. 
Shatner? [sighs] I haven't spoken 
with him in a long time, but I 
did read something where he 
gave me a fantastic underhanded 
compliment. Something like our 
movie was a fun action ride and 
maybe one day it'll have heart. A 
great compliment only to pull the 
rug out in a way that only Shatner 
can do. I adore him. 

PLAYBOY: It's hard to explain the 
enduring love for this franchise 
that has been around almost 50 
years. Is it true you screened an 
early cut of Into Darkness for a 
terminally ill Trek fan whose dying 
wish was to see it? 

ABRAMS: Yes. That was such a 
tragic moment and so sad. It's 
incredibly touching that the stuff 
we happen to be working on 
means enough to people that in 
those extreme, ultimate moments 
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a movie like ours would even be 
a consideration. But it reminds 
you that these entertainments, 
these characters can and do touch 
-people on the deepest level. 
Somehow their existence is made 
to make some sense or given an 
order they might not otherwise 
feel. You certainly don't make 
movies for people who are sick 
or in real trouble. You just make 
movies. But -people take these 
stories and characters to heart and 
believe they matter on some larger 
level. 

PLAYBOY: Nothing matters more 
to moviegoers than the stories and 
characters from Star Wars. In your 
wildest, geekiest fantasies, did you 
ever imagine yourself helming the 
two biggest sci-fi franchises in the 


look." I couldn't balance the two, 
so I passed on Star Wars. 
PLAYBOY: What happened 
between saying no and saying yes? 
ABRAMS: It was a wild time. I was 
near the light at the end of the 
tunnel with my work on Star Trek. 

I felt I needed a bit of a breather, 
actually. But then -Kathleen 
Kennedy [the new Lucasfilm head 
who oversees Star Wars] called 
again. I've known her for years. 

We had a great conversation, and 
the idea of working with her on 
this suddenly went from being 
theoretical and easy to deny to 
being a real, tangible, thrilling 
possibility. In the end it was my 
wife, Katie, who said if it was 
something that really interested 
me, I had to consider it. 


Star Wars in Episode I. The Star 
Wars universe revolted. 

ABRAMS: Here's the thing. I try to 
approach a project from what it's 
asking. What does it need to be? 
What is it demanding? With Star 
Wars, one has to take into account 
what has preceded it, what 
worked, what didn't. There are 
cautionary tales for anything you 
take on that has a legacy—things 
you look at and think, I want to 
avoid this or that, or I want to do 
more of something. But even that 
feels like an outside-in approach, 
and it's not how I work. For me, 
the key is when you have a script; 
it's telling you what it wants to be. 
PLAYBOY: Star Wars needs to look 
different from Star Trek, certainly. 
ABRAMS: As with anything, 


PLAYBOY: As recently as last fall 
you said that directing a new Star 
Wars comes with a burden of 
"almost fatal sacrilege." Do you 
feel that? 

ABRAMS: I meant if I viewed this 
from a fan's point of view—and no 
one's a bigger Star Wars fan than I 
am—or from a legacy standpoint, 
it would scare the hell out of me. 
But instead of trying to climb this 
mountain in one giant leap, I'm 
just enjoying the opportunity and 
looking to the people I'm working 
with. I've known Kathy for years. 
I've worked with the screenwriter, 
Michael Arndt, for a long time. 

I've known George for a number 
of years and he's now a friend. 

Even if this wasn't Star Wars, I'd 
be enormously fortunate to work 



universe? 

ABRAMS: It is preposterous. 
Ridiculous. Completely insane. It 
really is. 

PLAYBOY: Star Wars and Star Trek 
are church and state in Hollywood. 
Can you really be loyal to both? 
Star Trek fans cried out on Twitter 
that you were cheating on them. 
ABRAMS: I mean, I get it. The 
worlds are vastly different. 

Honestly, that was why I passed on 
Star Wars to begin with. I couldn't 
imagine doing both. But when I 
said that my loyalty was to Star 
Trek I was literally working on 
finishing this cut. I couldn't even 
entertain another thought. It was 
like being on the most beautiful 
beach in the world and someone 
saying, "There's this amazing 
mountain over here. Come take a 


PLAYBOY: There's much to discuss, 
such as the rumors of old cast 
members returning. 

ABRAMS: [Smiles] 

PLAYBOY: Will this be a distinct 
new -trilogy? 

ABRAMS: [Smiles] 

PLAYBOY: Can you do away with 
Jar Jar Binks? 

ABRAMS: You won't like this 
answer, but it's so early it would 
be insane to discuss details or get 
into plot points about what this 
unfilmed movie will be. And I'm 
not going to give my opinion on 
the original movies or -characters. 
PLAYBOY: But as a lifelong Star 
Wars fan, surely you have broad 
ideas about what needs to happen 
going forward. Three quarters 
of planet Earth came down on 
George Lucas for practically ruining 


because these are very different 
worlds, they shouldn't feel the 
same aesthetically. They can't. 
You're right. But again, I don't 
apply aesthetics first and fit a 
movie into that aesthetic. If I had 
come into Star Trek with those 
eyes, I would probably have been 
paralyzed. The advantage here is 
that we still have George Lucas 
with us to go to and ask questions 
and get his feedback on things, 
which I certainly will do. With 
Star Trek it was harder because I 
wasn't a Star Trek fan; I didn't have 
the same emotional feeling, and I 
didn't have Gene Roddenberry to 
go to. But I came to understand 
the world of Star Trek, and I 
appreciated what fans felt and 
believed about this universe and 
this franchise. 


with them. 

PLAYBOY: How much of your 
personal vision can you put on 
this? 

ABRAMS: For me to talk to you 
about what the big themes or 
ideas are before they exist is 
disingenuous, but naturally I have 
a big say in how this gets put 
together. When I get involved with 
something, I own it and carry the 
responsibility of the job. 

PLAYBOY: Star Wars, Star Trek, 
Mission: -Impossible—you're the 
king of the reboot. Don't you want 
to make something original again? 
ABRAMS: I have to say, as 
someone who almost to a point 
of embarrassment has associated 
himself with a number of projects 
that preexisted, I'm not looking 
to do another reboot. There's one 
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project, which I can't talk about 
yet, that we are going to do in the 
TV space that is an exception. But 
the truth is, one of the reasons I 
at first easily said no to the notion 
of Star Wars was the thought that 
I had to do something original 
again. I mean, it's what I've done 
on TV with Felicity, Alias, Lost, 
Fringe and everything else. It's the 
thing I was looking forward to 
doing next. The best-laid plans, you 
can say—but when something like 
Star Wars comes along, you either 
roll with it or not. 

PLAYBOY: What's the spirit of an 
original project you'd want to do? 
ABRAMS: I'm open. My favorite 
movie is The Philadelphia Story. I 
love Hitchcock movies. I'm a huge 
fan of Spielberg, and I love David 
Cronenberg. I'm all over the place 
in terms of stuff I like. There's 
an amazing book called Let the 
Great World Spin that we've been 
developing with Colum McCann, 
the writer, and I'd love to do that. 
Not because of anything other than 
I feel the characters are beautiful 
and alive and have incredible heart 
and soul. But I'm open to anything. 
PLAYBOY: How do you juggle your 
various responsibilities? In addition 
to the movies, you're executive 
producer on Revolution and Person 
of Interest on TV. Earlier this year 
you wrapped Fringe after five 
seasons. You have a wife and three 
kids. You write music, you design 
things, you've given a TED talk. 
Presumably you eat and sleep too. 
ABRAMS: I like to work hard, and 
I surround myself with people who 
are better at what they do than I 
am at what I do. And as much as 
we say yes to many things, we say 
no to almost everything. We're 
very selective. We know how to 
get things done. For Star Trek it 
was -Damon Lindelof, Bryan Burk, 
Alex Kurtzman, Bob Orci and me. 
With Jonathan Nolan on Person 
of Interest, he was someone we 
were dying to work with. He came 
in with a great idea, but he had 
never done TV before. He and 
[co—executive producer] Greg 
Plageman have been running that 
show beautifully. Eric Kripke is 
running Revolution. We had a team 
of talented producers on Fringe. 

So it's not like I'm in the room 
and running operations on these 
shows. 

PLAYBOY: So in the final days of 
Fringe you weren't bounding into 
the writers' room, yelling, "We 
have to explain who those creepy 
people chasing Peter were in the 
first season!" 

ABRAMS: By the time we got to 


the fifth season my involvement 
was zero. It's like with Lost. Damon 
and Carlton Cuse were running 
that show spectacularly and 
deserved to end the series as they 
saw fit. If I saw something really 
objectionable, I might jump in, but 
they knew what they were doing. 
PLAYBOY: Were you satisfied with 
how Fringe ended? There were 
certain questions that never got 
answered, such as, if the Observers 
were wiped out, why was Peter still 
in our universe? 

ABRAMS: Right. [Fringe co¬ 
executive producer] Joel Wyman 
and I had long discussions about 
points like that. But I don't know 
of any movie, including Back to the 
Future, despite the clarity of that 
film, that deals with time travel or, 
in this case, an alternate universe 
and time travel, that doesn't have 
issues with such paradoxes. And 
given the enormity of the issues 
Fringe was dealing with, it was an 
amazing finale. After everything 
that transpired in that last season, 
for Peter to swoop up Etta at the 
end and have that moment with 
her and see that couple with their 
kid, there was a kind of profundity 
and emotional satisfaction. Walter's 
sacrifice allowed for his son's and 
Olivia's ultimate happiness to 
come true. That was a far more 
meaningful ending than explaining 
how the Observers work into 
that time frame. What exactly 
happened with amber, and does it 
make sense? These are questions 
you could ask, but I would hope 
the audience is smart enough to 
figure things out for themselves 
and allow for unexplainable 
situations. 

PLAYBOY: Your biggest TV hit, 

Lost, got some groans at the end 
for leaving things open-ended. 
People are still arguing over it. 

What was the "sideways" world? 
Were the passengers of -Oceanic 
Flight 815 actually dead the 
whole time? Looking back, do 
you think Lost fans deserved a less 
ambiguous -ending? 

ABRAMS: No. I loved the ending. 

I thought it definitely provided an 
emotional conclusion to that show. 
There may have been specific 
technical things people felt they 
wanted to understand, like what 
the island was exactly or why it 
was. But it's like the briefcase 
in Pulp Fiction. If you show me 
what's in there, I promise you it will 
disappoint me. 

PLAYBOY: It's like the mysterious 
pendant in Revolution that's the 
key to explaining what disabled 
electricity on the planet. 


ABRAMS: Yes. If you're looking for 
the thing that ultimately explains 
what the answer is, or, let's say, 
what God is, no matter what 
physical manifestation you see 
or hear, you'll never be satisfied. 
Could our shows answer every 
question people have? Maybe, but 
I'm guessing the answers won't be 
as satisfying as trying to figure out 
the answers. 

PLAYBOY: Do you actually believe 
there are alternate universes? 
ABRAMS: I'm definitely fascinated 
by the possibility. Whether it's 
alternate universes or time travel, 
the idea that reality isn't exactly 
what we assume it is is the sort of 
primordial ooze of any great out- 
there story, certainly in sci-fi and 
arguably in non-sci-fi as well. The 
idea that just around the corner 
something unbelievable might 
exist, that behind that door might 
be something you could never 
imagine. I've always been obsessed 
with the feeling that there's 
another level of understanding in 
the world, whether it's something 
as -fantastical and fanciful as The 
Wizard of Oz, as dark and freaky 
as The Ring or as wild and thrilling 
as The Matrix. The idea that this 
world we know isn't just this world 
we know but that a package might 
arrive at your door or a phone 
call might come in, and suddenly 
you're in a portal to a different 
realm. 

PLAYBOY: Paranoia also figures 
into your work. Do you really think 
the government or corporations are 
watching us in ways we should be 
concerned about? 

ABRAMS: Oh yeah, for sure. I'm 
not saying in this instant they 
are. But I defy anyone who lives 
in any size metropolis to travel 
20 minutes and not see a bunch 
of surveillance cameras. Those 
cameras aren't there to ignore 
you; they're there to see you, 
and all that information is going 
into banks of digital recorders 
and oftentimes facial-recognition 
software. We're all being tracked. 
When you have a fairly average 
life and you're not doing anything 
particularly interesting or illegal 
or wrong, why should that bother 
you? Well, it means we're all 
being recorded, our activities are 
being watched, and our privacy is 
being compromised. I think that's 
something to be aware of, at the 
very least. It's the premise behind 
Person of Interest, which is a show 
about being observed. On the 
positive side, the heroes of that 
show are good guys, since it's also 
a show about wish fulfillment. 


PLAYBOY: You're certainly cautious 
about sharing information. It's not 
just Star Wars you don't want to 
talk about. You famously withhold 
almost all spoiler information on 
your projects. What prompted 
that? 

ABRAMS: That's a paranoia I've 
developed since the Superman 
script I wrote years ago was 
reviewed online. I always 
had a sense of how I enjoyed 
entertainment, which was to sit 
down in front of a TV or inside 
a darkened movie theater and 
be surprised by everything that 
happened on the screen. It used 
to be that to get a spoiler you had 
to really seek it out. Now you have 
to work to avoid it. If something 
happens on Downton Abbey or 
Homeland, you practically can't 
speak to another human being or 
you'll hear what happened. The 
truth is, people don't like spoilers. 
When we were doing Lost, fans 
would ask me what was going to 
happen. Before I could even open 
my mouth, often they would say, 
"Don't tell me." Would I have 
wanted to hear from Rod Serling 
what was going to happen on 
each episode of The Twilight 
Zone? No way! The buy-in with 
entertainment like that—or with 
any great thrill—is that you're 
going on an adventure and you 
don't know where you're heading. 
That's the stuff of show-business 
magic. 

PLAYBOY: You grew up in a show- 
-business family. How did it affect 
you to know from a young age 
that the magic of showbiz was 
fake? 

ABRAMS: It wasn't fake to me. 

It was real seeing Hollywood 
people do what they do. My 
father worked as a producer at 
Paramount. I'd go to his office and 
look at the call sheets of everything 
that was shooting on the lot. This 
was back in the day when shooting 
in Los Angeles was a given, so 
there would be a dozen things 
filming. It was the time of Happy 
Days, Laverne & Shirley and Mork 
& Mindy. I'll never forget seeing 
Ron Howard, -Henry Winkler, Tom 
Bosley and the whole cast of Happy 
Days with their scripts and -Garry 
Marshall on the floor, rehearsing 
an episode. I felt a desperate, deep 
hunger to be on the floor with 
them. I was so jealous that their 
job was to put on a little play and 
figure it out. 

PLAYBOY: What were some 
moments that left you saying, 
"Never meet your -heroes"? 
ABRAMS: Seeing Robin Williams 
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being completely off-color freaked 
me out. It's funny when you're 
an adult, but it's creepy and 
weird when you're 12 and he's 
dressed like Mork. Even weirder 
was going to the set of Eight Is 
Enough. I really liked that show, 
but I remember walking onto the 
set—again, I was probably 11 or 
12—and seeing the mom, Betty 
Buckley, aggressively negotiating 
some deal for a commercial with 
her agent. That was strange. Then 
I went onto the bedroom set and 
there was Willie Aames lying in his 
Eight Is Enough bed, passed out 
facedown from, I'm sure, a night of 
insane partying. Then Adam Rich 
came skateboarding by and I heard 
people in the crew swearing at him 
under their breath after he passed. 
That was ugly. 

My point is, there was a sense 
of creepy dysfunction that was the 
opposite of what you'd see on TV. 
So I knew it wasn't all roses, but I 
also saw how fucking cool it was. If 
I were better at math, I might have 
gone to medical school. If I were 
a better artist or architect, I could 
have gone in those directions. But 
I knew from a young age I couldn't 
do anything else than be involved 
in this crazy world I'm in. 

PLAYBOY: What happens when 
you're working on a production 
and someone is crazier than you 
thought they were in the casting 
session? 

ABRAMS: That has happened on a 
couple of occasions. If it's someone 
who's in three scenes in a movie 
and they're doing a good job but 
they're nuts, you kind of think, 

Let's just ride it out and we'll deal 
with it. If they're signed on for six 
episodes of a show and they're 
making people on the crew cry, 
you have to address it and deal 
with it, but it has happened only a 
couple of times. For the most part 
you do your due diligence and get 
to know who you're working with 
before the crazy happens. 
PLAYBOY: What about Tom 
Cruise? What was your experience 
with him on Mission: Impossible III? 
ABRAMS: Here's what happened 
on Mission. Before I started, I 
called Cameron Crowe, whom I 
know, and asked him his advice, 
since he'd made two movies 
with Tom. He just said, "Brother, 
you are going to be spoiled." I 
was like, "All right," not quite 
knowing what he meant. I now 
know he was right. Tom is the 
-hardest-working, most focused, 
generous, -passionate-about-the- 
form -collaborator I could imagine. 
He's someone who gave me my 


first shot directing a movie. No 
one would have done that but 
him. It was a huge first movie to 
do, but I was never scared. I was 
always excited about it because I 
felt everything I had been working 
on was sort of preparing me for 
that. And Tom made it an amazing 
experience. I was a first-time 
feature director, and before we 
started shooting Tom said, "I'm 
your actor; you're the director." 

I remember being warned by a 
number of very experienced people 
in the business that a producer-star 
with a first-time director gets really 
ugly, so get ready. I'll tell you that 
there was not a day on that movie 
when Tom was not supportive, 
encouraging, collaborative, excited. 
He never mandated anything. He 
never insisted on things going a 
certain way. There was nothing 
I ever asked him to do that he 
wouldn't do. There were things 
I asked him not to do because 
he was so willing to put himself 
physically in danger. I would be 
like, "There's not a fucking chance 
you're going through that window. 
If you get cut...." But he was 
always about the better idea. 
PLAYBOY: Then what are we to 
make of the Scientology Tom or 
the jumping-on-Oprah's-couch Tom 
or the psychiatrists-are-evil Tom? 
ABRAMS: He has never in any way 
mandated or tried to push any of 
that. You heard stories that there 
were Scientology tents and things 
on War of the Worlds. That never 
existed in my experience with him, 
ever. All I will say is that he's got a 
huge heart, and he's a -generous 
and good guy. 

PLAYBOY: What about Michael 
Bay? You co-wrote the screenplay 
for -Armageddon. What are your 
memories of that -experience? 
ABRAMS: I know Michael's a guy 
who can be abusive and crazy 
and all kinds of stuff. I remember 
hearing things like "Oh my God, 
he's so intimidating." But when I 
was driving over to meet him for 
the first time, someone called and 
said, "He went to Crossroads," 
which is a private school down the 
street from here in Santa Monica. 

I thought, He's a Crossroads 
kid? Growing up in Brentwood, 

I knew kids like him. I had never 
met Michael, but this idea that 
he was a Crossroads kid suddenly 
demystified him for me. I met him 
and immediately started giving him 
shit, and he was giving me shit. He 
liked me because I wasn't afraid of 
him and I understood who he was, 
which was someone who was a 
little freaked out by how big he'd 


become so fast. 

PLAYBOY: Who's an up-and- 
coming director to keep an eye on? 
ABRAMS: Rian Johnson. I love 
what he did with Looper, the scope 
of the movie and the emotion— 
and that moment when we 
discover who the Rainmaker is is 
one of the most chilling, awesome 
moments I've seen in movies in 
a long time. He has a big career 
ahead of him. 

PLAYBOY: Your career is about as 
big as anybody's in Hollywood right 
now. You're as famous as many 
actors in your films and shows. 
ABRAMS: First of all, I don't feel 
I'm remotely famous. But secondly, 
with what I'm doing and what I'm 
involved in, I feel I'm obviously 
riding coattails and working on 
projects that are bigger than all 
of us. A by-product of that is 
sometimes some notoriety, but it's 
all worthless if what's being made 
isn't of some quality. I certainly 
never wanted to become a director 
because I was looking to be 
famous. I look at people I know, 
certainly actors like Tom, who 
literally cannot go anywhere. That's 
a miserable thing. I go out all the 
time, and people don't recognize 
me at all. 

PLAYBOY: So women aren't 
throwing themselves at you? 

Isn't that what's supposed to 
happen when you get big in show 
business? 

ABRAMS: It's not happening. 
What's that about? [laughs] What 
I usually get isn't a sexual thing. 

It's usually some dude with hair 
too long in the back giving me a 
Vulcan salute or, more recently, 
saying, "May the Force be with 
you." I haven't gotten a lot of the 
more appealing versions you're 
referring to. 

PLAYBOY: You went to Sarah 
Lawrence, which was traditionally 
an all-women's college and still 
skews heavily female. As a straight 
guy at Sarah Lawrence, you must 
have been quite busy. 

ABRAMS: The ratio was 
spectacular, I won't lie. But I also 
got to be in rooms with a lot of 
women and, no joke, a lot of 
interesting conversations. It was 
almost like being a fly on the 
wall, where you'd actually get to 
hear and see what it's like to be 
a woman. As a writer it was a 
cool opportunity. The rhythm of 
conversation. The way women are 
with one another in -private. 
PLAYBOY: Is that where Felicity 
came to you? 

ABRAMS: Felicity really had 
nothing to do with my college 


experience; it was much more 
about my time in high school. A 
young woman who was in my 
class was an amazing artist. I had 
never really talked to her, but she 
did the posters for all the plays 
and stuff. At graduation I finally 
said, "Listen, we've been at this 
school for years together. I just 
wanted to say hi and say your 
work is unbelievable." The look 
on her face was so incredible. Her 
face literally changed. She was 
so stunned and kind of awkward 
and then very sweet about it. For 
some reason her reaction stayed 
with me. I always thought that 
was a cool story, about someone 
who approaches someone at the 
very end of high school. There was 
another girl at the school, whose 
name was Felicity, and I always 
thought that was a great name 
for a character. That's how ideas 
happen sometimes. 

PLAYBOY: How did you go from 
Mr. Sensitive to action-movie guy? 
ABRAMS: Look, all of it's me. 
Felicity was an idea I was excited 
about. But when we were doing 
the show, what struck me was 
there were no bad guys. It was 
frustrating to do a show where the 
biggest threat was whether Felicity 
was going to get a D or be late to 
class or kiss the wrong boy. Lovely 
and romantic and fun, yes, but 
incredibly low stakes. What you're 
always looking for on a TV show 
is the act-out, what makes you go 
"Ooh!" It was a hard thing to do 
because there were no murderers 
or vampires or villains. 

So as a joke I pitched to the 
writers' room: What if Felicity 
were a spy? It would be awesome 
because she'd be going off on 
these crazy action adventures and 
could come back and tell Julie 
what she'd really done. Or she has 
these bruises and she'd be lying 
to Ben or Noel about what they 
were. Everybody looked at me like 
I was crazy. Then ABC said it was 
looking for a show with a young 
female lead, and that was why I 
wrote Alias. 

PLAYBOY: Jennifer Garner from 
Alias, -Evangeline Lilly from 
Lost, Anna Torv from Fringe. 

You certainly know how to find 
gorgeous unknown newcomers 
and turn them into gun-toting 
badasses in -supertight clothing. 
ABRAMS: Well, I was in love with 
Batgirl as a kid. I thought she was 
the sexiest thing in the history of 
time. In the beginning of Batman, 
whenever the cartoon version 
of Batgirl would swoop through 
and you'd know she was in the 

Continue to page 98 
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GONE INTERNATIONAL 

THE PELIKULA FOR THE WORLD 


MAYNILA SA KUKO NG LIWANAG. 1975 

ACCLAMATIONINCLUDEDNCANNESCLASStCSSECTlON 
OF THE 2013 CANNES FILM FESTIVAL 

One of the few Filipino films that have consistently 
placed in various international lists of top 100 films 
of all time, this film tells the journey of a young 
probinsyano in the heart of Manila. 

INSIANG, 1976 

ACCLAMATlONflRSTFILIPINOFILMTOENTERCANNES 

FESTIVAL 

It tells the story of a young, poverty-stricken female 
lead played by Hilda Koronel who seeks revenge on 
those who have maligned her. 

MABABANGONG BANGUNGOT, 1977 

ACCLAMAT10NBESTDIRECT0ITFIPRESCIPRIZEJ3ERLIN 
INTERNATIONAL FILM FESTIVAL 1977 

Kidlat Tahimik’s magnum opus, Mababangong 
Bangungot, received widespread international 
acclaim when it was released in 1977. Screened at 
the Berlin Film Festival to rave reviews, it is a semi- 
autobiographical take on the filmmaker’s fascination 
and disillusionment with the modern world. 

JAGUAR, 1979 

ACCLAMATION:NOMINATEDFORTHEPALMED'OR 
(GOLDEN PALM) 

With a genuine noir appeal, Jaguar featured Philip 
Salvador as a security guard cornered in a starkly 
amoral setting. 


BONA, 1982 

ACCLAMATIONfIGUEIRADAFOZINTERNATIONAL 

FILMFESTIVAL(PORTUGAL)-JURYPRIZEOFTHE 

INTERNATIONALFEDERATIONOFCINEMACLUBS 

This film is one of three Nora Aunor classics on this 
list. It narrates the story of a woman who is gravely 
infatuated with a narcissistic actor. 

HIMALA, 1982 

ACCLAMATONSWINNERBRONZB-IUGCAWARDS f 19JH 
CHICAGO FILM FESTIVAL (1983) 
ASIA-PACIFICFILMFESTIVALSPECIALACHIEVEMENTFOR 
BESTDEPICT10N0PS0CIALLYINV0LVEDRELIGI0N(1983) 
BESTASIAN-PACIFICMOVIEOFALLTIME,CNNAPSA 
VIEWERS CHOICE AWARD (2008) 

Himala delves on the story of a young woman who 
suddenly demonstrates miraculous healing powers. 

0R0, PLATA, MATA, 1982 

ACCLAMARONNOMINATEDFORGOLDHUGCAWARDN 
CHICAGQNTERNATDNAISIUVFESTIVALI983UNDERTHE 
BEST FEATURE CATEGORY 

Directed by Pegue Gallaga, the film is set in Negros 
Province during the Second World War and tells 
the story of the fate of two families during the 
disruption. 

SISTER STELLA L, 1984 

ACCLAMATION:PHILIPPINESENTRYTO1985VENICE 
INTERNATIONAL FILM FESTIVAL 

Sister Stella L is a film about a nun’s involvement 
in the labor group’s struggle against injustice and 
oppression. This film catapulted Vilma Santos’ 


career in the film industry. 

BATA, BATA... PA’NO KA GINAWA?, 1998 

ACCtAMATtONBESTACTRESSMtMASANTOSBRUSSEtS 

INTERNATIONALINDEPENDENTFILMFESTIVAL) 

It is about a strong-willed, single mother of two 
faces the challenges of both society and her 
tangled past. Directed by Chito Rono, the film is an 
adaptation of Lualhati Bautista’s Palanca Award¬ 
winning work. 

SA PUSOD NG DAGAT, 1998 

ACCLAMAimSINGAPORBNTEFmRONAl^^FESTIVAL 
1998-FIPRESCI/NETPACAWARDMARILOUDIAZABAYA 
CINEQUESTSANJOSEFILMFESTIVAL1999-AUDIENCE 
FAVORITECHOICEAWARD-MARILOUDIAZ-ABAYA 

A film about the social pressures of tradition and 
legacy, Sa Pusod ng Dagat explores a young man’s 
destiny as the go-to midwife in their village as a 
replacement for his mother. 

JOSE RIZAL, 1998 

ACCLAMATION2NDRUNNER-UP-AUDIENCEAWARD 
(TORONrCFILMFESrANDTHECHICAGCINTERNATIONAL 
FILM FESTIVAL) 

Showcasing our national hero’s life, the movie is 
a vivid interpretation of Jose Rizal’s struggle at the 
time of Spanish Colonization. 

MURO AMI, 1999 

ACCLAMATIONACKNOWLEDGEDINTHEHAWAII 
INTERNATIONAL FILM FESTIVAL 2000 

Fredo (Cesar Montano) is a fisherman who illegally 


and irresponsibly employs young children to do 
his work. 

ANINO, 2000 

ACCLAMATIONCANNESFILMFESTIVAL2000PALMED'OR 
-BEST SHORT FILM 

In the span of 13 minutes, director Raymond Red 
is able to portray the life of a down-on-his-luck 
photographer facing the harsh realities of life in 
Manila. 

MGA MUNTING TINIG, 2002 

ACCLAMARONS2003PALMBEACHNTERNATIONALFILM 

FESTIVAL(BESTDIRECTOR f BESTFEATUREANDBEST 

SCREENPLAY) 

Mga Munting Tinig centers on an idealistic 
teacher’s dream of entering her class in a singing 
competition while facing various social and 
economic pressure. 

BABAESA BREAKWATER, 2003 

ACCLAMATIONCINEFANFESTIVALOFASIANANDARAB 
CINEMA2004ASIANANDARABCOMPETTT1ONAWARD- 
BEST ACTRESS - KATHERINE LUNA 

This is a tale of two brothers and the prostitute they 
meet at the infamous Manila Bay breakwater. 

CRYING LADIES, 2003 

ACCUViAJlONKERALAINTERNATlONALFlLJVfESTIVAL- 
BEST DIRECTOR 

With an unusual approach to comedy, this Mark 
Meily creation is about three women who cry at 
funerals, professionally. 





FILIPINO FILMS HAVE RECEIVED VARIOUS COMMENDATIONS AND INTERNATIONAL ACCLAIM FOR SEVERAL 
INDEPENDENT AND NEOREALIST FILM PROJECTS SINCE THE 70'S. AS AN ART AND AS A POLITICO-SOCIAL 
STATEMENT, THESE FILMS ARE WIDELY RECOGNIZED FOR TELLING REAL STORIES WITH UNBRIDLED 
COMMITMENT AND PASSION. CAPTURING SOCIETY WITH CAMERAS AND USING THE PRE-EXISTING 
SOCIAL CONTEXTS AND ENVIRONMENTS, THESE FILMS HAVE ALL LEFT SIGNIFICANT MARKS IN FESTIVALS 
ALL OVER THE WORLD AND DEMONSTRATED WHAT FILIPINO ART IS CAPABLE OF. 


MAGNIFICO, 2003 

ACCLAMAWNSBERUMNTERNATlONAifILMFESnVAL 

2004 CRYSTAL BEAR: BEST FEATURE FILM 
DEUTSCHESKINDERHILFSWERKGRANDPRIX 

At the film’s center is a poor, young boy with a big 
heart and even bigger reserves of optimism. 

ANG PAGDADALAGA Nl MAXIMO OUVEROS, 

2005 

ACCLAMATIONS2005ASIANFESTIVALOFISTFILMS, 
SINGAPORE, BEST FILM 
2005:IMAGINENATIVEFILMFESTIVAL,TORONTOfiEST 
PICTURE 

2005MONTREALWORLDFILMFEST1VAL2005JQUEBEC, 
GOLDEN ZENITH AWARD FOR BEST PICTURE 
20061ASPALMASFILMFEST1VACSPAIN£ESTDIRECTOR 
2006:LASPALMASFILMFESTIVAL,SPAIN,BESTACTOR: 
NATHAN LOPEZ 

2006:BERLININTERNATIONALFILMFESTIVAL,TEDDY 
AWARD FOR BEST FEATURE FILM 

Set against the backdrop of the urban poor, the 
film utilizes a neorealist approach in portraying the 
coming of age story of a young gay boy. 

KUBRADOR, 2006 

ACCLAMATONSAMIENSNTERNAWNALFILMFESTIVAL- 
BESTACTRESS - GINA PARENO 
BRISBANEINTERNATIONALFILMFESTIVAL-NETPAC 
AWARD - JEFFREY JETURIAN 
BRUSSELSNTERNAJlONAUNDEPENDENTFlUVFESnVAL- 
BESTACTRESS - GINA PARENO 
CINEFANFESTIVALOFASIANANDARABCINEMA-BEST 


ACTRESS - GINA PARENO 

Gina Pareno portrays Amelita, a bet collector who 
makes her living by earning cash from jueteng. 

SERBIS, 2008 

ACCLAMATION2008BANGKOKINTERNATIONALFILM 
FESTIVAL — GOLDEN KINNAREE 

At the movie’s center is a dilapidated movie 
theater that gained popularity since it started 
showing porn. The struggles of the protagonists 
regarding unwanted pregnancy and bigamy are also 
highlighted. 

KINATAY, 2009 

ACCLAMATIONCANNESFESTIVAL2009BES1DIRECTOR 
FOR BRILLANTE MENDOZA 

Kinatay is a dark, gritty, hyper realistic journey in 
the twisted world of criminals and the story of how 
an average young man suddenly finds himself in a 
disturbing situation. 

ANG BABAESA SEPTIC TANK, 2011 

ACCLAMATIONSPEOPLE'SCHOICEAWARDFAVORITE 

ACTRESSFOREUGENEDOMINGOASIANFILMAWARDS 

2012 

APSANETPACDEVELOPMENTPRIZE-MARLONRIVERA- 
ASIA PACIFIC SCREEN AWARDS 2012 

A rare gem of a movie, Ang Babae sa Septic Tank, 
is considered an independent film but saw great 
commercial success when it was released. 

THY WOMB, 2012 

ACCLAMAT10NS:69THVENICEF!LMFESTIVAL—LA 


NAVICELLA VENEZIA CINEMA AWARD 
69THVENICEFILMFESTIVAL — P.NAZARENOTADDEI 
AWARD (SPECIAL MENTION) 
6THASIAPACIFICSCREENAWARDFORBESTDIRECTOR 

Brillante Mendoza’s tale focuses on an infertile 
Badjao midwife and her husband on a desperate 
search for a surrogate mother to carry their child. 

BWAKAW, 2012 

ACCLAMATIONGUIMETAWARDVESOULASIANFILM 
FESTIVAL 2013 -JUN LANA 

Jun Lana’s Bwakaw involves a relationship between 
a gay miser and a furry canine that underscores 
their melodramatic and emotional, yet somehow 
comic, friendship. 

STA. NINA, 2012 

ACCLAMATIONKERALAINTERNATIONALFILMFESTIVAL 
2012 - GOLDEN CROW PHEASANT 

With its melodramatic approach to religion, this 
ASEAN film fest big winner is another noteworthy 
religion-themed local film following the grand dame 
of religion-themed movies Himala. 

ALAGWA, 2012 

ACCLAMATmBESJSUPPORUNGACKJRBUGOYD\FHNO 
-ASEANINTERNATIONALFILMFESTIVALANDAWARDS 
(AIFFA) 2013 

Ian Loreno’s family drama about a missing child 
captured the interest of several foreign film festivals. 

THE KIDNAPPERS OF RONNIE LAZAR0, 

2012 


ACCLAMATIONACKNOWLEDGEDINBESTPICTURE 
(COMEDY) CATEGORY INTHERECENTASEAN 
INTERNATIONALFILMFESTIVALAND AWARDS 

Touted as the indie film within an indie film, The 
Kidnappers of Ronnie Lazaro is a hearty movie that 
elicits amusement throughout the whole duration 
of the film. 

DEATH MARCH,2013 

ACCLAMATION:NOMINATEDFORTHECANNESFILM 
FESTIVALSUNCERTAINREGARDAWARD-ADOLFO 
ALIX, JR. 

Reimagining the gruesome and horrific Death 
March, Alix Jr. made use of local actors Jason 
Abalos, Sid Lucero, Zanjoe Marudo, and Sam Milby 
in his latest film. 

NORTE, HANGGANAN NG KASAYSAYAN, 

2013 

ACCLAMATONNOMINATEtTCftnJBJNSERTAIhREGARD 
AWARD - LAV DIAZ 

It tells the story of two men: a murderer and the one 
standing accused for his crimes. The four hour film 
received rave reviews from film critics at the 2013 
Cannes Film Festival. 

ON THE JOB, 2013 

ACCtAMAimSCREENEDATJHHDIRECrORSFOFLmiGHT 
-2013 CANNES FILM FESTIVAL 

The story revolves around real cases where Filipino 
top political brass free convicts in order to carry 
out executions. 







Fifty years after her death, one figure endures beyond all others 


"I was full of a strange feeling, as if I 
were two people. One of them was Norma 
Jeane from the orphanage who belonged 
to nobody; the other was someone whose 
name I didn't know. But I knew where she 
belonged. She belonged to the ocean and 
the sky and the whole world." 

—Marilyn Monroe 

"Daughter of God, weaver of wiles," 
Marilyn Monroe, like Sappho's Aphrodite, 
will never die. It has been 50 years since she 
gasped her final breath on that lonely mat¬ 
tress with no bed frame—her beautiful nude 
body just there, collapsed and unrestricted, 
that body all men (and women) yearned 
to cradle, ravage or revere. There she was, 
Marilyn: her hand clutching the telephone 
that kept her company when she holed up in 
her hacienda on Helena Drive; her pill bottles 
visible; her last phone call with friend Peter 
Lawford; her odd little housekeeper Eunice 
seeing lights still on under her door; her 
devoted though strange Dr. Greenson first on 
the scene, breaking windows; Marilyn's agent 
rushing out of the Hollywood Bowl; the cops; 
the changed stories; the Kennedys; the mob; 
the FBI files—what on earth was going on? 

A death scene so like Marilyn, that creature 
of contradictions: bizarrely glamorous and 
completely degrading, blatantly obvious and 
unendingly mysterious. Suicide. Accident. 
Murder. Myth. 

Monumental M.M. myths don't die. When 


Marilyn's inner light—that luminosity she 
could turn on with one brilliant pout of her 
lips, with one glance of moist, widened eyes, 
with one flash of that glimmering, 

sometimes puckish smile—departed her 
body, she 

didn't lose her power. She lost her life, and 
that was tragic and indeed too soon. But that 
vulnerable woman, that strong woman—a 
woman both in charge of her life and deeply 
unsure of herself, full of hope and dope and 
dreams and fear of the future—that woman 
maintained her power. 

Marilyn wasn't a candle in the wind. The 
well-meaning Sir Elton didn't write her swan 
song. Her poetic soulmate, that troubadour 
of Americana Bob Dylan, granted her that 
honor. As Marilyn said herself, "I knew where 
she belonged," and so did Dylan, the other 
famous Bobby one wishes she had made love 
to or had lived long enough to meet. (Oh, 
what a couple Bobby Zimmerman and Norma 
Jeane would have made!) Without intending 
it for M.M., Dylan placed her in the "ocean 
and the sky and the whole world," making 
"She Belongs to Me" belong to Bobby and 
herself and to all of us. Marilyn, from the mo¬ 
ment she stepped in front of a camera, was 
an artist and she didn't look back. "She can 
take the dark out of the nighttime and paint 
the daytime black." Yes. The complexity of 
a woman. The lyrical duality of a poet. And 
she, deep down, must have known this, even 


if she didn't believe she had everything she 
needed. And she remains ever present, ever 
modern, ever the hypnotist collector. "You are 
a walking antique." 

Much has been written about Marilyn's 
vulnerability, much of it irritating. There's the 
sad-eyed pat on the head, the poor- little- 
girl-lost attitude that reduces her to the 
child-woman so many feminists bristle over, 
to which I ask, what is wrong with the child- 
woman? What is wrong with holding on to 
that lost kid, waiting for your daddy to come 
home? Then there are those who are quite 
sincere though simpleminded—Marilyn just 
needed a hug. She needed love and under¬ 
standing. Of course she did. And of course 
it's never that easy—not with a contradictory 
creature like Marilyn. And then there's the 
more honest, robust look at "vulnerability," 
chiefly seen in Norman Mailer's take on 
Marilyn. Mailer was a man who understood 
the mystery of women, a man who both 
made love to many women and fucked many 
women, many beautiful women, a man who 
admitted he wanted to steal Marilyn from Ar¬ 
thur Miller ("I wanted to meet her so I could 
steal her. And you know, a criminal will never 
forgive you for preventing them from com¬ 
mitting the crime that is really in their heart.") 
and a man who understood that vulnerability 
can sometimes be complicit and manipulative, 
thereby making Marilyn neither total innocent 
nor doe-eyed dummy. 
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As he wrote, so beautifully, she was "a 
female spurt of wit and sensitive energy who 
could hang like a sloth for days in a muddy- 
mooded coma; a child-girl, yet an actress 
to loose a riot by dropping her glove at a 
premiere; a fountain of charm and a dreary 


bore. She was certainly more than the silver 
witch of us all." 

Mailer understood her as both a human 
and celestial being—the "very Stradivarius of 
sex." That may sound like horny hyperbole to 
some, but to me it places her on the level she 
deserves—a woman as a poet, an artist in her 
own being, her own sex, her own talent. And 
no one has ever captured that specific magic 
that is Marilyn. No one. Mailer's words are 
a gorgeous counterpoint to what that other 
famous Marilyn biographer, Gloria Steinem, 
said of Marilyn on the American Masters 
special "Still Life" a few years back: "She was 
a joke. She was vulnerable. She was so eager 
for approval. 

She was all the things that I feared most 
being as a teenage girl." 

I don't believe you, Gloria Steinem. 

Further, in the same special, Steinem (who 
I do believe admired Marilyn) comments 
on Marilyn's final shoot with photographer 
George Barris—those gorgeous, timeless, ca¬ 
sual shots on the beach, where she's wrapped 
in a green towel and smiling or walking along 
the water in a sweater, staring at the camera 
with such soulful ambiguity that we can only 



stare back and wonder what she's thinking; 
where she looks so modern, so ready for the 
1960s in all her classic Pucci and slimmed- 
down frame and progressive ideas about 
sexuality. She's clearly enjoying the beach, 
enjoying life. But she's contemplative too. 
And this makes these photos poignant, not 
tragic. She looks so happy and womanly and 
alive: Who could believe she would die three 
weeks later? But Steinem, who sees Barris as 
a "kind man," felt Marilyn was not her true 
self in those pictures. "The photographs are 
rather mannered and female impersonating 



and pathetic and sad." 

Pathetic? If there's one thing Marilyn Mon¬ 
roe was never pathetic in front of, no matter 
the quality of the shot or the quality of the 
movie, it was a camera. She was a master. 

She had the God-given talent and charisma 
to turn on that inner light, and she had the 
intelligence to dim that light as well, to create 
darker erotic images (like Milton Greene's 
Black Sitting), sad images, vulnerable images. 
And that is not pathetic. That's strong. That's 
brave. That's art. Marilyn's art. 

Continue to page 99 
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Marilynmonroe, we called her. One word. Like Johnwayne. Or Presiden- 
teisenhower. Standing astraddle our bikes in a circle on someone's front 
lawn. What did we mean by Marilynmonroe? This would have been before 
most of us had a clear understanding of the facts of life. I wonder how 
many of us had even seen a Marilyn-monroe movie. On a night when we 
were on our own, my dad took me to the Rialto to see Gentlemen Prefer 
Blondes. This filled me with some uneasiness. The movie was not precisely 
"Condemned" by the Legion of Decency in Our Sunday Visitor, the news¬ 
paper handed out in church, but it was "Morally Objectionable in Parts." I 
sat ready to clap a hand over my eyes to block a potential mortal sin. 

Those neighborhood conversations took place in hot summer twilights. 

It was informally understood that the nightly topic would in some way 
involve sex and that we would recycle what little information we had. I 
clearly recall one of my pals observing that Marilyn Monroe had "great 
tits," and in a flush of sudden insight it all fell together for me: Tits were 
what they were called. Tits were what she had. Tits were an admirable 
thing. I liked tits. 

Do you believe me when I say that up until that moment I had never par¬ 
ticularly noticed breasts? Girls and women had them, but I don't believe 
I particularly took an interest. Monroe embodied for us a shadowy and 
frightening new world into which we were entering, a world in which girls 
possessed a mysterious influence over us through the ineffable power of 
their bodies. 

We were innocent. It seems impossible in these latter days when the 
internet and cable TV have made sex and nudity commonplace. In the first 


days of my adolescence there were other "pinup girls" or "cheesecake 
models," but Marilyn Monroe was different from them in the very essence 
of her being. Her smile was not seductive but friendly. She seemed warm. 
Even naked, she seemed to want to be a friend, not a seductress. 

How clearly I recall the first time I saw her naked. Of course it was in the 
pages of the first issue of PLAYBOY, a turning point in American cultural 
history. 

"You're not going to believe what I found in our basement," Hal Holmes 
told me. He was my best friend. His father was the editor of one of the 
local newspapers. By virtue of this job he accumulated countless 

newspapers, which he tied up with string and kept in bundles in the 
basement for the annual paper drive. 

Hal and I descended into the damp--smelling basement with its overhead 
lightbulbs, and his fingers walked with familiarity down the side of a 
bundle until he found what he knew was hidden there. It was the Marilyn 
Monroe cover issue. I had heard PLAYBOY mentioned but had never seen 
an issue. The cover sent electricity tingling through all my nerves, like 
when the marching band played "Illinois Loyalty" at halftime. 

My mind struggled to comprehend what I was seeing. Marilyn Monroe, 
stark naked, smiling. Smiling! I knew it was her because of articles in Life, 
Look and The Saturday Evening Post. I must have seen her on TV, probably 
on The Ed Sullivan Show or a Bob Hope Christmas special. But here...in 
my hands...oh my God! 

"She has great tits," I mumbled to cover my embarrassment and naivete. 
They were the first tits I had ever seen. Even at that moment, I sensed 
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from her no leer or wink, no come-hither ex¬ 
pression. She seemed utterly comfortable within 
her skin, happy to be herself, stretching luxuri¬ 
ously to share her magnificence so we could all 
enjoy it. 

That famous photograph by Tom Kelley, with 
Monroe on the red velvet cloth, was purchased 
by Hugh Hefner, and it would not be going too 
far to say it was the making of his new maga¬ 
zine. It legitimized nudity by embodying it in 
arguably the most famous woman in America. 
With a crash of prudish sanctions and a hail of 
joyous trumpets, the beauty of the female form 
came into popular view. 

She exuded a sense of perfect calm. "She was 
most in control when she was nude," Hef recalls 
on this anniversary. "What would be a position 
of vulnerability for others was a position of 
power for her." 

By embodying that sense of control, she gave 
us permission to be invulnerable too. We could 
admire her and not be made to feel complicit 
in something shameful or sinful. Nudity was 
natural and beautiful. That was true from the 
red velvet shot to the swimming pool photos 


near the end of her life from Something's Got 
to Give, when she told photographer Lawrence 
Schiller to send the nude photos to PLAYBOY. 
Unlike some models who became great stars, 
she had no "image" to protect in retrospect. It 
was always the same image, as she was always 
the same Marilyn. 

How did that work? "It was a combination of 
circumstances," Hef remembers. "Her initial ap¬ 
peal came from her beauty, of course, but also 
from the sexual yet vulnerable roles she played. 
But it extended beyond the movie roles to her 
life as well. We lived her real life with her. 

"She topped it off by dying young. The sad 
reality is that dying young can be a good career 
move for both female and male actors. Think 
of Jean Harlow or Rudolph Valentino. If Marilyn 
were still alive today, I don't think she would be 
such a big deal." 

I'm not sure I agree. I believe her mystery and 
legend would have outlived her physical beauty, 
though it would have involved a prudent cultiva¬ 
tion of her behavior and her visibility. Consider 
the lifelong fascination Greta Garbo inspired. 

Brigitte Bardot was in no sense Monroe's 


equal, but she was a big deal in the 1950s, the 
real thing. Then she alienated her public by 
supporting the French fascist leader Le Pen and 
being photographed in disarray at various ani¬ 
mal rights demonstrations. "Stardom destroyed 
me," she now says. 

Marlene Dietrich continued to perform well 
into middle age, but at a certain point she sim¬ 
ply drew a curtain and disappeared behind it. 

For Marlene, Maximilian Schell's 1984 documen¬ 
tary, she "cooperated" with Schell but refused 
to allow either herself or her apartment to be 
filmed; he had to make do with building a set 
to resemble her apartment. "I've been photo¬ 
graphed enough, thank you," she told Schell, 
who was an old friend. 

If Marilyn had lived into old age, what might 
she have become? An elderly parody of herself? 

I believe she was too intelligent. I believe—or 
hope—she would have quietly disappeared, as 
another great star, Doris Day, has chosen to do. 
Her legacy would never die. From everything I 
sensed when I saw that first photo and all of 
her movies, I believe she would have become a 
sweet little old lady, and a good friend. 
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M arilyn Monroe was not nudity-averse. Natasha Lytess, who lived was fired from for tardiness and -fuzziness—she did shuck her flesh- 
with the star in the late 1940s, recalled how she would come colored bathing suit and left on film a haunting record of what the 

naked from her bedroom around noon, bathe for an hour and, world would soon lose. Bert Stern told how, six weeks before her 

"still without a stitch on...drift in a sort of sleepwalking daze into the suicide, he turned a shoot for Vogue into a striptease. The climactic 

kitchen and fix her own breakfast." So it was at the studio, where shots came after midnight, when the model had been loosened with 

she "ambled unconcerned, completely naked, around her bungalow, Dorn Perignon. Who can doubt that such immortalizing exposure was 

among wardrobe women, make-up girls, hairdressers. Being naked what she desired? She studied the transparencies, mutilating with 

seems to soothe her." Men undressed are stripped of the power that a hairpin the ones she didn't want used. Stern's assistant, Leif-Eric 

uniforms and armor confer; women put on power of a primal sort. Nygards, snapped the star when everyone else had left the room. Her 

Fatherless and with a mentally unstable mother, she married young and pubic hair is unbleached; her hand rests like a child's beneath her 

worked in a war plant; when a photographer chose her for a publicity mouth. The semblance of intimacy and the sensation of isolation are 

shot, her make-believe life began. Gamely, she led her photographers twin conditions of those who live by what the public sees of them, 
on, challenging the lens. In 1949 Tom Kelley offered her $50 to pose Her awkwardness, her pathetic death consecrate her to a lonely 

nude for a calendar. "He stretched me out on this red velvet and it was monumentality. Had she lived, she would be one more discomfiting 

sort of drafty," she recalled. "When I was a kid, I used to dream of reminder of how we all age. As it is, like a broken marble Venus, she 

red velvet." She became a swimmer through the dreams of unknown defies time. 

men. In Something's Got to Give—aptly titled, a doomed movie she (Excerpted from the January 1997 issue.) 
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Angelina Kanapi thoroughly gave in to a life in theater when she enrolled in the Theater Arts Program at the University of the Philippines, Diliman. She eventually got slated for Tanghalang 
Pilipino, the resident theater of the Cultural Center of the Philippines. She won the Best Actress Award at the Gawad Buhay 2010 Awards as Masha/Finina in Rody Vera’s adaptation 
of Chekov’s Three Sisters, ‘‘Tationg Maria”, and directed by Loy Arcenas. She then dabbled then completely shifted to film and television. Her works include Endo, Rigodon, Katiwa/a, 
Zombadings, and Juana C The Movie, which is currently in cinemas. Angelina is part of Sean Ellis’ Metro Manila, which won Audience Choice Award at the Sundance Festival, and is one 
of Lav Diaz’ actors in Norte: The End of History, Cannes 2013 Un Certain Regard. She has had the honor of collaborating with Peque Gallaga, Jade Castro, Eddie Romero, Erik Matti, and 

Mario O’Hara, among others. 
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This is the very heart of Lav Diaz' 
whisper in Norte: The End of 
History. Most of all, this is the very 
heart of me, as a woman and as 
an artist. Both exist within me and 
can never be separated. It took a 
lot of death wishes fulfilled and 
unfulfilled to finally accept this 
entirety of who I am. 

In 2007, I went home one day to 
my usual empty apartment, where 
every night I walk through the 
door high on adrenaline from each 
rehearsal, each performance, and 
the relationships I'd formed with 
other characters. But not so on 
that October night, five years ago. 

Some invisible blunt object hit 
me on the chest, and I started 
crying hysterically. For some 
unexplainable reason, my mind 
began to move too fast, too 
forward, to an elderly me, living 
under the bridge, all washed out, 
reliving each scene I did in my 
entire life as an actor, and then 
dying without knowing who I really 
am. 


I crashed. Series of self¬ 
destructive actions would not show 
me the answer. Taking a break for 
six months did not show me the 
answer. I began to dread every 
rehearsal, every day on camera. I 
drew deeper into myself. I hastily 
got involved in a very domesticated 
relationship, and that ended like 
broken glass, with me stepping on 
my own shards. 

I don't quite remember how I 
healed. This is the problem with 
healing-one never knows when 
it starts. In my case, it felt like a 
benevolent force pulled me up 
and took me back home. I realized 
thereafter that, well, I can't fight 
what I had created, can I? No 
matter how much I tried, it's 
solid-who I shaped myself. I am a 
woman. I am complete, and this 
is why I can tell the stories of each 
character with all my soul. 

I did go home. I am still home. 
This was 2010. I began to thirst 
and I began to die in my craft, 
again and again, once more. 


It was the end of January, 2013. 

I had just come home from a wrap 
party of a teleseries, and our film 
Juana C. The Movie was shy of a 
couple of days from completion. 

It was a very chilly week, too chilly 
that it felt barren. I was beginning 
to hear the hoarse voice of aridity 
slowly drowning my peaceful days 
being just me, and not Angelina, 
the actor. In all my life, this is my 
constant companion. In all my life, 

I always wondered how it would 
feel to be just me, and always, this 
hoarse voice tells me exactly what I 
am, for better or worse. 

Soon after, I get a call from the 
staff of Norte. Lav Diaz has a role 
for me, they say, and the location is 
Laoag. The film, written by Rodolfo 
Vera Jr., is inspired by Dostoevsky's 
Crime and Punishment, but 
the inspiration is just that. Vera 
produces a most haunting, 
distorted reality of the Philippines, 
using three-dimensional characters 
to finally put an end to what exists, 
and what will never be. 


In Crime and Punishment, the 
main character seeks the truth 
- the stark, naked reality - no 
matter how ugly or pretty. He 
questions man's soul. He questions 
society man created. He questions 
morality man implemented to 
shield him from accountability. He 
questions religion, a solace man 
built to absolve him of his dark 
side, and thus, washes clean his 
responsibility within unwanted 
consequences. Raskolnikov decides 
to act upon this, and tries to see 
how much the primal can actually 
outlive the human in him. He 
ends up human, after all, and his 
monomania against man-made 
belief systems leads him to his 
lair- guilt. 

In Vera's adaptation, his own 
Raskolnikov has a nemesis, Archie 
Alemania's character, which gets 
framed in the murder committed 
by Lucero's character, adding more 
answers Fabian has been wanting 
to confirm all the more. In the end, 
rapture overcomes the one locked 



EB0LUSY0N NG ISANG 
PAMILYANG PIUPINO 
(2004) 

Length: 660 minutes 
Regarded as one of the top ten 
world movies of the past decade, as 
ruled out by the online film journal 
Cinema Scope, Ebolusyon is about 
the travails and admirations of a 
regular Filipino family. Amidst its 
length, Diaz was able to tell the 
story in a severe and gripping way, 
keeping the audience engaged. 



MELANCHOLIA 

(2008) 

Length: 450 minutes 
Divided into three 
segments, Melancholia is 
centered to a rehabilitation 
program coping with the 
loss of supporters during 
the resistance movement. 
For this oeuvre, Lav Diaz 
won the Venice Horizons 
Award at the 2008 Venice 
Film Festival. 



FLORENTINA HUBALDO, 
CTE (2012) 

Length: 360 minutes 
The film is a philosophical 
drama tackling the state of the 
Philippines regarding societal 
diseases such as poverty, 
colonialism, and corruption. 
Lav Diaz originally shot this 
movie in 2009, but decided to 
scrap the whole creation and 
start a reshoot after owning an 
HD camera. 
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up in prison, and prison slowly 
chokes the one walking the earth 
as free as a god. 

In a country such as ours, where 
amnesia is the way to live life to 
the fullest, freedom becomes a 
four walled cell made of concrete, 
where everything happens over 
and over again. It would be like 
watching the same film for all 
eternity. The question is: When will 
the rapture take place? Honestly, 
all we do is wait for a savior. This is 
the arid undertone of Vera's Norte. 

Lav however had a very playful 
idea about my role in the film. He 
decides to sketch my character 
himself, and would not - ever - tell 
me anything about her until the 
day I was to shoot. The staff only 
delivered one message from him, 
"Grow your pubic hair" to which I 
immediately reply, without pause, 
with "Of course." 

I arrive in Laoag two nights 
before my shoot. I am directly 
escorted to the hostel where Diaz 
stays with all the actors and staff. 

I find him strumming a guitar, 
looking like he did not have a full 
day's work. When he sees me, we 
hug, and I immediately understand 
why I never cared, and still do not, 
that I do not know what my story 
in the History is. I smell dreams in 


his shirt. I feel deep waters with his 
arms around me, and I do not feel 
afraid. 

As an actor, I prefer 
improvisation, but there will always 
be that other side of me-the 
orphan-who will always see a 
director as a parent. 

I had met Diaz only once before 
this night, and this was exactly 
ten years ago. I met him as an 
acquaintance in the ordinary world, 
and not in our craft. He was very 
quiet, and his eyes were always 
smiling, and he rarely spoke unless 
spoken to. Of course, at that time 
I knew who he was in the film 
industry. I was aware that he was 
internationally acclaimed, and was 
very famous for the length of his 
stories. He rarely had a producer 
to back him up, and so he 
collaborates with actors who are 
hungry to tell his stories, and food 
was not a necessity-communion 
with him was. I'd never seen any 
of his films, and once or twice, I 
was invited to work with him, but 
at the time I was too much the 
mistress of the theater. 

Tonight, I finally meet him as 
a director, and I am home in dry, 
brittle, scorching Laoag. 

When he says, "Finally," after 
we hug, sounds like he says "So 


you've finally decided to come 
back home to your tatay!" 

The only other thing he asks 
me that night is: So how do you 
feel about the Philippines? And he 
sounds like he is asking me if I had 
a safe trip. 

I say to him it's dead. We forgot 
that. So we are in deep shit. 

It's ironic, really. The Philippines 
I saw when I was fourteen years 
old in EDSA is still the Philippines I 
see. And I rediscover this in Laoag 
of all places. We are doing a film 
about "the end of history" in a 
city that is now governed by what 
was supposedly the end of history 
in 1986. 

I think we both think of the 
same thing, because we laughed. 

That was it for that first meeting. 
I ask, before going to my hostel, 
"Lav, wanna tell me what my role 
is now?" 

He laughs, "Rakenrol lang muna. 
Sinusulat ko pa." 

And I leave, feeling giddy and 
scared and innocent and waiting 
to die. 

Two days after, I am in a van 
with Timmy Eigenmann, the 
"Raskolnikov (but not at all)" 
in the film, who, by this time, I 
am informed will be my brother. 
We are acting all childlike and 


childish in the van, listening to 
loud music and singing along. 

But I am constantly aware of my 
surroundings as I keep staring 
outside. 

Barren, arid, chilly and 
voracious-l feel like the entire 
landscape wants to leap out and 
swallow us. It reminds me of 
how I feel when I am reclusive 
in my flat, waiting for my next 
identity. I smile. I know I am going 
somewhere wonderful. 

We pull into the dusty garage of 
the house that I am to be mistress 
of. My name is Hoda. I am not a 
spinster, because I do not know 
what it feels like not to be one. I 
have a brother, who I fondly call 
Ading, llokano for little brother, 
who is Sid's character. I have 
hectares of land, and a nook that 
is my one special solace-a prayer 
corner. 

Lav gives Hoda a song, not 
a prayer, a really gritty, thirsty 
sounding song to sing as a prayer. 
He tells me to "sing it the way I 
always do." Oh, yes, I remember. 

I am relaxed, like an elastic band 
that is merely lying on a table. I 
decide to stand, and move with 
the song. I feel like it, and I do not 
ask, " Direk , what do you think?" 

I am Hoda. And I will sing it the 
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ICONS OF THE 

PHILIPPINE ENTERTAINMENT 
INDUSTRY 

Some men rise above the others 
in the Philippine Entertainment 
Industry. Stars rise and leave 
but these guys are the proverbial 
cream of the crop when it comes 
to portraying manliness and 
exhibiting characteristics that are 
worthy of emulation and respect. 



Too often Bembol Roco plays the 
role of one-sided, maniacal, bald 
villains that we often forget that 
his most important work is about a 
probinsyano protagonist learning 
about the harsh urban jungle of 
Manila. In the film, Maynila: Sa 
mga Kuko ng Liwanag, Roco worked 
with world-renown Director Lino 
Brocka in one of the most significant 
Filipino film of all time. 
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If there’s anyone who best 
personifies subtle and stark 
machismo in the Philippine 
cinema, it’s definitely Eddie 
Garcia. Often playing self- 
aggrandizing anti-heroes, Eddie 
Garcia has the wit and bad-ass 
styling that few men in the local 
industry can match. For what 
it’s worth, even his nickname- 
Manoy-is as manly as it gets. 
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way I do. 

Meanwhile, Sid has been 
halfway through the journey of this 
film, while mine has just begun. In 
this scene, my prayer is interrupted 
by the sound of the gate opening. 
He finally comes home after four 
years. 

If I am an unused elastic band, 
by now, Sid's character is very, 
very taut. All throughout our day 
together, I am accepting, as an 
actor, and quickly jump into the 
scene. On the other hand, Sid 
waits. I feel he is about to snap. 
And because of this, as night falls, 
when our story and we, as actors 
become fused into one, Sid ends 
up loose and spent, and I have 
been stretched, very, very slowly 
and sadistically, until I snap. And 
by then, a useless piece of elastic 
band-bound for the trash can. 

So we begin. 

Rakenrol! Then - Action! 

He asks all through the day, he 
asks me and Timmy - How do you 
feel? What do you think? I'm okay. 

I think that's it. Larry, the Director 
of Photography, thinks so, too. But 
what do you think?" 

For some reason, we all say, 
we think that's it. It is extremely 
hot, the scenes he writes as we 
go along threatens to erupt into 


a forest fire, but we shoot like 
we're performing a play-the 
jagged lines and twisted wires 
are all connected, leading to one 
explosion, where our characters 
survive, but not our souls. Every 
foundation that makes us safe as 
characters crumbles in the end. 

During my collaboration with 
Lav, I feel as if he is uncanny-he 
seems to know that I do not want 
to know what will happen next 
in my life. I do not like to plan. 
Perhaps, during the first scene, 
he already got to see me, and 
instantly recognized somebody 
who jumps without thinking. He 
never gives me the next lines until 
after we are done with a scene. 

He never tells me what to do, or 
what he wants. He merely answers 
questions when asked, and will 
only answer those that involve 
blocking and historical background 
of our characters. 

But it was not it. We end at 
midnight, and it is not it. I want 
to tell the producers to please not 
send me home. Lav knows way 
earlier that I have this yearning to 
be his child, his daughter, for a 
little bit longer. He writes still, that 
night. He says I have some scenes 
the next day. He tries to haggle 
with the producers. He is a doting 


father. 

Alas, the producers win, and 
Lav loses the custody battle, and I 
go home feeling as if I were being 
escorted to an orphanage. 

In my hostel that night, I see 
Hoda in the mirror. I do not feel 
tired at all. She shows me, hey, 
there isn't much in a character if 
you think about it. I'm ordinary. I 
tell her gently that yes, she is-very 
ordinary. She says the only thing 
that made her special was that 
her story was written. And her 
story is an end. She is no more. 

By the time the film screens, Hoda 
will simply be a part of a moving 
picture in a frame. 

But as an actor, my characters 
never die. Each one of them is 
inside me. Honestly, I may have 
more than eighty of them, some 
are female, and there are even a 
couple of men. 

So, I tell her that I am an 
ordinary person, too. But what 
makes me special are the ordinary 
people I penetrate and become, so 
their stories are heard. And I firmly 
say to her, "See you, so long, not 
goodbye." 

But I will never be ordinary, I 
guess. Dying for somebody else 
onstage, on cam, well-that is 
worth giving up my ordinary life. 


While Lav Diaz proceeds to be the 
starving artist who takes risks and 
creates films that exceed the rules 
of filmmaking, and then some. In 
our scenes, for instance, there are 
short times when a room is the 
main focus of the camera, and 
what should be seen is hidden. He 
has so much hunger for life, and 
that is why he is very primal as a 
director. I have heard people call 
him names. One describes him as 
someone with a huge ego. 

I think it is the death and rebirth 
of life that he hungers for as an 
artist, and his actors starve with 
him. But love is happy with root 
crops, water, some bread, and a 
whole lot of lust for stories, for life. 
This is Lav. 

On the other hand, I am a city 
girl who needs to eat and pay the 
bills. I am in love, too. I am happy 
with Coke Zero, cigarettes, some 
dinner treats by loving friends, and 
a whole lot of lust for who I am. 
This is the end of my story since it 
is now written. The pubic hair I so 
lovingly grew, I discovered weeks 
after, was just protection from 
the sands that would invade my 
body when I had to go swim and 
get dark for my character, in the 
bosom of the madwoman that is 
the ocean. □ 


//////////////////////////////////////////^^^^^ 



Best known for being part of 
Peque Gallaga’s Oro, Plata, 
Mata, Joel Torre is a dramatic 
actor who has shown, time 
and again, that real talent can 
shine through mainstream 
and indie films. His recent 
works are mostly independent 
films and often delve on 
social issues or culturally 
significant matters. 
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He is a classic 
renaissance man. 

An artist, musician, 
comedian, disk jockey, 
writer and a few other 
skills and talents, this 
multi-talented man 
is someone every 
Filipino, from all walks 
of life, look up to. 
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Though he has taken some off- 
character roles here and there, 
Christopher De Leon remains as 
one of the more competent Filipino 
actors in the industry today. He 
first rose to stardom through Lino 
Brocka’s Tinimbang Ka Ngunit 
Kulang, and Eddie Romero’s Ganito 
Kami Noon, Paano Kayo Ngayon. 

He is an imprint, sure as these 
movies are classics. 












F E L I X I A Y E A P 



Felixia has been one of the most sought after models in 
Malaysia ever since she appeared on the “I Wanna Be A Model” 
competition as well as being a Miss Universe Malaysia finalist 
several years back. Before that, it may be hard to believe that 
this lithe seductress used to be a kindergarten teacher. 
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SHOT ON LOCATION AT Les Caraibes Beach Resort, 
Brgy. Hugom, San Juan, Batangas 
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“I am proud that the name Felixia Yeap made history and 
left a national value in my country, thanks to the people 
who made my PLAYBOY dream come true.” 



W ith its highly 
diverse, mixed 
cultural heritage 
from Chinese, 
Malay, and Indian 

influences, Malaysia indeed represents 
various facets of Asian life, culture and 
traditions. Of course, you probably 
remember the country well from the 
Sabah incident several months ago, but 
all that is behind us now. It's time to see 
this marvelous country in a whole new 
different light. How different? Let's start 
with delightfully different as we present 
to you, gentlemen, Malaysia's first 
PLAYBOY Bunny, Felixia Yeap. 

Felixia has been one of the most 
sought after models in Malaysia ever 
since she appeared on the "I Wanna Be 
A Model" competition as well as being 
a Miss Universe Malaysia finalist several 
years back. Before that, it may be hard 
to believe that this lithe seductress used 
to be a kindergarten teacher. 

As luck would have it, Felixia was 
handpicked to be part of the PLAYBOY 
Club Macau's first batch of Asian 
PLAYBOY bunnies; cementing her career 
as Malaysia's first and only PLAYBOY 
Bunny. "I am proud that the name 
Felixia Yeap made history and left a 
national value in my country, thanks 
to the people who made my PLAYBOY 
dream come true," she said. 

Soon after her stint in PLAYBOY Club 
Macau, she returned to Malaysia to 
continue her modeling projects as well 
as her professional performing mermaid 
gig for exclusive pool and aquarium 
events. She's also a ring girl for One FC, 
Asia's largest MMA competition. 

This ring-girl gig brought her to the 
Philippines recently, as evidenced by 
the melange of Filipino food (and fast- 
food) she enjoyed and posted on her 
Facebook account. When asked about 
Filipino men, she mentioned that she 
once had a half- Pinoy, half- Malaysian 
Chinese ex-boyfriend. She went on and 
explained how she thought that Filipino 
men are not hard to please. "I think 
that they are romantic and passionate 
men," she shared. "I'd love a streetwise 
man with a kind and sincere heart. 
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“I’d love a streetwise man with a kind syjd sincere 
heart. A passionate and clingy man who will warit 
me 24/7. Physical appearance does not.matter much 
compared to stamina.” 



“Sexually, I would be more 
attracted to the quiet, hard-edged 
ones, who somewhat seem more 
mysterious and makes you want 
to just sit on their laps and rip 
their clothes off. It’s a raw, natural 
animal feeling.” 


A passionate and clingy man who will 
want me 24/7. Physical appearance 
does not matter much compared to 
stamina," she added. 

She also cheekily divulged that, in 
the sack, she loves to unleash her inner 
goddess. "Sexually, I would be more 
attracted to the quiet, hard-edged ones, 
who somewhat seem more mysterious 
and makes you want to just sit on their 
laps and rip their clothes off. It's a raw, 
natural animal feeling," she teased. 

Malaysia has many attractions that 
we Filipinos love. The Petronas Twin 
Towers, Sepang International Circuit, 
and its many famous mosques, and 
temples. However, what resonates 
more between our two countries is the 
mutual love for steamy, slender, and 
very attractive women. With that, we 
kowtow to Felixia Yeap, Malaysia's first 
PLAYBOY Bunny, who has found many 
new fans here in the Philippines. Q 






&. -fe-owL-u do- 


txAtka. & ^-o^-Zctvo- & -wxSS-e-^ 


to-es & 


& -/c-e-&t- 


CA-r-O -O-CAxj Sx. 


STEADY 

COLLABORATIONS 

THROUGHOUT THEIR CAREERS, SOME 
DIRECTORS TAKE ACTORS UNDER THEIR WING. 

BE IT BECAUSE OF FAMILIARITY, CHEMISTRY OR MUTUAL RESPECT, 
THESE RELATIONSHIPS MAY SPAN FOR TWO TO THREE FILMS OR AS 
NUMEROUS AS TEN. 


WOODY ALLEN AND MIA FARROW 

FILM COLLABORATION COUNT: J3 

Woody Allen and Mia Farrow’s long string of 
film collaborations lasted from 1982 to 1992. 
Despite their successful work on cinema gems like 
the critically acclaimed Hannah and Her Sisters 
(1986) and Crimes and Misdemeanors (1989), 
their romantic involvement crashed and burned as 
Woody Allen developed a relationship with Farrow 
and Andre Previn’s adopted daughter, Soo-Yi 
Previn. 

ALFRED HITCHCOCK 
AND GRACE KELLY 

FILM COLLABORATION COUNT: 3 

One of the greatest directors of all time, Alfred 
Hitchcock is also infamous for his attraction 
to his blond female leads. His collaboration 
with Grace Kelly seemed to be one of the most 
successful with movies like Dial M for Murder, 

Rear Window, and To Catch a Thief. 

STEVEN SODERBERGH 
AND MATT DAMON 

FILM COLLABORATION COUNT: 7 

Aside from playing Linus in Soderbergh’s 
Ocean’s Eleven, Twelve and Thirteen, Damon 
has also starred in the director’s other works 
like The Informant!, Contagion as well as the 
recent HBO TV movie, Behind the Candelabra. 
Damon confirmed that Soderbergh is planning 
to retire soon and intends to make his last 
movie with him. 

RIDLEY SCOTT 
AND RUSSELL CROWE 

Film collaboration count: S 
Scott and Crowe’s partnership started with 
Gladiator { 2000), an epic about the disgraced 
general, Maximus Decimus Meridius. Since 
then, they have partnered up for similarly 
action-filled, gritty movies such as American 
Gangster (2007) and Robin Hood ("2010) as 
well as films like A Good Year (2006) and Body 
of Lies (2008). 


TIM BURTON AND 
HELENA BONHAM CARTER 

FILM COLLABORATION COUNT: G 

On screen and off-screen partners, Helena 
Bonham Carter and Tim Burton has worked 
on several films together ( Planet of the Apes, 
Charlie and the Chocolate Factory, Corpse Bride, 
Sweeney Todd, Alice in Wonderland, and Dark 
Shadows). Add Johnny Depp into the mix and 
you have a trifecta of eccentric people who make 
odd, creatively distinct Hollywood movies. 

PEDRO ALMODOVAR 
AND PENELOPE CRUZ 

FILM COLLABORATION COUNT: S 
What began in Almodovar’s Live Flesh (1997), 
eventually led to a mentor-muse relationship 
that has flourished since with features like All 
About My Mother ( 1999), Broken Embrace 
(2009) and a cameo in the upcoming I’m So 
Excited (2013). Cruz claims that Almodovar 
was the reason she became an actress, 
revealing that she had always identified with 
his movies when she was growing up and 
has been interested with his vision and film 
expertise. If you want to get a glimpse of how 
well they work together, check out Volver 
(2006). 


DAVID FINCHER 
AND BRAD Pin 

FILM COLLABORATION COUNT: 3 

With three films together, Pitt and Fincher don’t 
have that much movies together. However, 
most of their films are guite significant and 
memorable. Their partnership first started in 
Se7en (1995), which turned out to be a box 
office hit and also received positive critical 
feedback. Their next work, Fight Club (1999) 
was met with mixed reactions but received cult 
following. Their last work The Curious Case of 
Benjamin Button (2008), was distinctly different 
from their previous films together but garnered 
several awards and positive reviews. 

WES ANDERSON 
AND BILL MURRAY 

FILM COLLABORATION COUNT: 7 

Known for his unigue cinematography, Wes 
Anderson has worked repeatedly with several 
actors. However, his work with Bill Murray is 
by far the most numerous. The two first started 
working together in Rushmore (1998), and 
continued to work in The Royal Tenenbaums 
(2001), The LifeAguatic with Steve Zissou 
(2004), The Darjeeling Limited (2007), Fantastic 
Mister Fox ( 2009), Moonrise Kingdom (2012) 
and the upcoming, The Grand Budapest Hotel 
(2014). 


CHRISTOPHER NOLAN 
AND CHRISTIAN BALE 

FILM COLLABORATION COUNT: t 

Nolan’s Batman films focused on how Bruce 
Wayne pushed his body and psyche to his 
upper limits in his sheer obsession and will 
towards crime fighting. Isn’t it ironic that Bale 
shares a similar obsession and dedication 
when it comes to committing to his roles? 

Nolan and Bale’s partnership lasted for three 
movies. 

QUENTIN TARANTINO AND 
SAMUEL L. JACKSON 

FILM COLLABORATION COUNT: S 

Jackson has worked many times with cult-favorite 
Tarantino. Though his most memorable roles are 
in the cult-classic Pulp Fiction (1994), Jackie 
Brown (1997) and the recent Django Unchained 
(2012), Samuel L. Jackson also appeared on 
cameo roles in Kill Bill2 (2004), as well as 
narrated the hit Inglorious Basterds (2009). 

MARTIN SCORSESE AND 
LEONARDO DICAPRIO 

FILM COLLABORATION COUNT: S 

Martin Scorsese has been known in the industry 
for his penchant for collaborations with some of 
the best Hollywood actors. Aside from Robert 
De Niro, Leonardo DiCaprio is one such favorite 
and has worked with the director since Gangs of 
New York (2002). They also partnered up in The 
Departed (2006), Shutter Island ( 2010) and the 
Aviator (2004). Their project together this year is 
dubbed The Wolf of Wall Street ( 2013). 

AKIRA KUROSAWA AND 
TOSHIRO MIFUNE 

FILM COLLABORATION COUNT: 1C 

Akira Kurosawa and Toshiro Mifune is perhaps 
the best director-actor duo in the history of film. 
During their time together, they have made 16 
movies. Some of their best works include the 
iconic Seven Samurai ( 1954), Rashomon (1950), 
and Stray Dog (1949). The only Kurosawa film 
void of Mifune during their period? 1952’s Ikiru. 



INTERVIEW BY LAUREN ACURANTES 
PHOTOGRAPHY BY RAYMOND SALDANA 
HAIR AND MAKE UP BY FRECITA SALDANA 
SHOT AT SNAPSHOT CAFE STUDIO 


Political activist, Youtube sensation, and now major 
motion picture star, Juana Change, defies social norms 
and challenges the status quo. 





































A. ...... 

up, that you would one day become a 
controversial figure? 


JUANA CHANGE (JC): Maybe I did wish [for 
it]. I remember one of those times that I was 
alone, thinking, " Ganito na lang ba? Give me 
something more challenging! I have so much 
talent. If you're just going to make me a director 
for TV commercials or an actor, yeah, I can do 
that but parang di siya masyadong edgy," sabi 
ko kay Lord. Kay Lord ha, take note. So sabi 
ko, give me something more challenging, tapos 
ngayon ako na si Juana Change. And what can 
be more controversial than this, di ba? 


& 

The Juana Change persona 
was created in protest of the Arroyo 
administration. What persona would 
you create in response to the Aquino 
administration? 


JC: Well, si Juana napakarami niyang persona, 
eh, di ba, minsan Sto. Nino ako, police, 
congresswoman, and because Juana Change 
is so many personas, I can be anyone. For 
example, hitting PNoy, I was a magbababoy, di 
ba ? That was actually the persona who raised 
his hand when PNoy bought the Porsche. 


& 

J # Before the Porsche incident, 
your relationship with [President] Aquino 
was good. Is your relationship with him still 
kind of sour now? 


JC: 'Di na siya na/ca-recover. [laughs] Siya ang 
hindi na/ca-recover, take note! Di ba I was 
always with him onstage when he was still 
campaigning, "Pag hindi ka tuwid na daan, 
pipitpitin ko ang bayag mo," and I was just 
being true to my promise. I'd crush your fucking 
balls. Onstage and everywhere I go during that 
entire campaign that was exactly what I told 
him and to his face. And so I was just being 
true to my word. Kasi meron kaming nakilala, 
isang diabetic na lola na wala siyang pambili 
ng gamot. Sabi nung isang tao, "Wag ka ng 
bumili ng yellow ribbon." She wanted to buy 
the yellow ribbon, eh may diabetes nga siya, so 
we were trying to discourage her from buying 
the ribbons. Sabi niya, "Hindi, hindi, taya ko to. 
Kailangan may taya ka para sa pagbabago ." 
Imbes na bumili siya ng gamot niya, bumili siya 
ng yellow ribbon kasi dadaan nga si Noy sa 
kanyang bahay. Imagine, si lola na may sakit 
pa, tapos siya humaharurot ng na/ca-Porsche. 

I mean, you won out of the support of the 
people, and most especially the masses. Ano 
naman ang pakiramdam nung lola pagkatapos 
niyang mahalal, akala niya simple at iba, tapos 
naka Porsche? I think there was something really 
wrong about it. There's a republic act, I forgot 
na which one but you can watch it on my video, 
that says the president has to live simply. Sa 
akin, yun lang naman. So really, I was just being 
true to my word na, "I'll crush your balls if hindi 
ka tuwid na daan." 


| # What was his reaction when 
you were telling him this? 


JC: Naku, in fact, do you know that he said 
during his miting de avance, "Juana Change 
is the moral compass, moral force of this 
campaign." And a friend told me that that 
wasn't even written in the speech. So when he 
said moral force, eh di ba, I was just being true 
to my word. Sa kanya nanggaling yun. Moral 
force of the campaign. Tapos siya yung hindi 
na/caget-over, kasi nga di ba ang tawag nila 
kay PNoy, farmer, kasi nga nagtatanim. He's a 
fucking farmer. You know, but maybe when the 
president gets his hand on this issue, now that 
I'm on Playboy at feeling bunny, baka pansinin 
na niya ulit ako. [laughs] 


Qc 

^ j # What do you think of his 
leadership now, three years down the road? 


JC: In fairness to the guy, the fact that he 
doesn't steal, our economy is booming, di ba? 
Although it's not as inclusive as we'd like it to 
be, ang dami namang improvement in terms 
of sa ating ekonomiya tsaka yung trust ng 
mga taga-labas. Ang problema lang siyempre 
yung mga nasa loob, hindi makaramdam 
ng pag-angat ng buhay, siyempre yun pa rin 
naman ang criticism. Even [economist] Ciel 
Habito was saying in an article, kasi di ba [the 
administration] keeps on harping about inclusive 
growth, eh ang ma hi hi rap, mahirap pa rin. Yung 
mga mayayaman, yumayaman pa lalo. Ano ba 
naman yun, di ba? There was a study done that 
we have poorer families and yet ang economy 
natin nag- boom, investors come in. Ibig sabihin, 
si no ang nakikinabang? Si no ang umaasenso? 


(k 

# You recently premiered your 
movie, Juana C. The Movie, in Hong Kong. 
Why did you choose to do it there before 
premiering in the country? 

JC: Actually, they chose us. Our producer is with 
UP (University of the Philippines) and part of the 
domestic association, friend niya. When they 
found out that we had Juana C. The Movie, 
they wanted to do a screening in Hong Kong. 
Nakakatuwa kasi it was at the Hong Kong Arts 
Center, and they loved our movie. They were 
really laughing and talagang tuwang tuwa 
ako. And now, they're already planning on 
our pagbalik sa Hong Kong kasi nga feeling 
nila, it has to be shown to a wider audience. 
May tatlong DH dun and they were telling 
me, "Alam mo, ma'am, tuwang tuwa kami. 
Nakalimutan talaga namin ang mga problema 
namin." And at the same time, it really taught 
them a lot about the plight of our country. 


& 

Mk/ # Do you think OFWs are more 
open-minded? 


JC: Iba kasi pag meron ka na nung konteksto 
na lumaki ka sa bayan mo, tapos meron ka ding 
konteksto sa labas ng bayan mo. Iba yun kasi 


nagkakaroon ka na ng world view. Kasi minsan 
yung mga tao na andidito lang, na hindi pa 
na/ca-experience what it is to have rules apart 
from what you know in your country, siyempre 
iba yun eh. Diversity makes you more open. 


/% 

ULQj # In the trailer for your movie, you 
tease that the movie introduces 'the new 
sexy'. What is the new sexy? 


JC: Usually, ang sexy sa atin, makikita mo yan 
dun sa katawan. And then you have the likes of 
Adel Tamano whose definition of the new sexy 
is more intellectual. For me, it's the capacity to 
care and love the country. That is sexy. In a way 
that transforms, ha. Ang sexy mo nun, rock star 
ka nun sa akin. Gusto kong i- do ito kasi ang 
talino. I want to have sex with guys who are 
willing to lay down their life for the country. I 
want to be in bed with a guy who loves the 
country. 



What makes you sexy? 


JC: Pucha, kapag kasama mo ako sa buhay, 
ang gaan. Yeah, you know, when someone is 
magaan sa buhay, ang sarap niyang kasama. 
That is me. Magaan ako kasama sa buhay. 
Mukha lang akong malaki pero ako na ang 
pinakamagaan na tao na makakasama mo in 
life. I think that's sexy. I mean, when you're with 
someone who does not have any negativity, 
nothing to be scared of, it's sexy. But I also like 
duality. I like my shadows. I love the shadows of 
this country because that is the context within 
which I operate. I'm loving the dark side of 
myself and the dark side of the country because 
without those, I'm not going to be Juana 
Change, because what is there to change when 
we live in a perfect world? The imperfection 
and all of its darkness and its shadows to me 
is necessary. And that's sexy if you can engage 
it really well. I mean, if you are able to engage 
your shadows and then transform yourself, ang 
rock star kaya nun. 


Ao. 


How many social issues do you 
tackle in the movie? 


JC: Nandiyan ang mining, corruption, tourism, 
prostitution, drugs. Ang dami\ Which is why we 
also decided to do it na medyo sexy kasi ang 
bigat. How can you tackle so many issues and 
still make people laugh and have fun? Yun yung 
ginawa namin to cushion it kasi sobra ngang 
bigat eh ayaw naman namin na lumalaban ka, 
grim and determined ka. People don't like grim 
and determined. Dapat kaya mong makibaka 
even if you're wearing high heels, with the sexy 
clothes, with a smile on your face. We're being 
creative that way. 


Ai.~. 

was the biggest challenge you had to face 
in making it? 
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Usually, ang sexy sa atin, makikita mo yan dun sa katawan. 

And then you have the likes of Adel Tamano whose definition of the 
new sexy is more intellectual. For me, it’s the capacity to care and love 


the country. That is sexy. In a way that transforms, ha. 

Ang sexy mo nun. 


w 


JC: The biggest challenge in making the movie, 
personally, was how to keep whole in spite 
of the problems that come your way. When 
we were making the viral videos, whatever 
we wanted to do, we could do, kasi wala 
ka namang censors. You just upload it on 
Youtube and you're done. Wala kang pinapa- 
approve kahit kanino. Pero nung gumawa na 
kami ng pelikula, pucha, nakiki-6ea\ na kami 
sa gobyerno kasi meron na kaming MTRCB, 
meron na kaming producer na merong say, 
di ba? You have a director na iba ang tingin 
sa gusto mo. You have a creative producer na 
feeling dapat mas gawin mo to. And then, 
ikaw, because it's an advocacy, you have to 
stop and ask, "Teka muna, this is an advocacy. 
Tama ba na ginagawa nung director yanl Tama 
bang ito ang gusto ng producer? Tama bang 
nangingialam ang MTRCB?" So how do you 
keep yourself whole and balanced, that you get 
your message across, keep the integrity of what 
you're doing intact and at the same time, alam 
mo na tatanggapin ka pa rin? Hindi ka pwedeng 
hindi kokompromiso on certain things. That's 
the beauty of engaging; you're answerable to 
other people. You don't just think of yourself. 
You think of government, the businessman, the 
audience. That was the challenge. Kadalasan 
pa akoyung hub. You know, ang dami-daming 
spokes, ako yung nandun sa gitna nung lahat 
ng yun. 


6ti 

critics? 


Are you ready to face your 


JC: Well, you know, I'm a critic too. I criticize 
politicians for all of their excesses. Sabi 
ko, "Mga gahaman kayo. Wala kayong 
kakuntentohan. Mga magnanakaw." And, 
you know, if you look at me, and you look 
at my body and all of my excesses, you will 
say, "Tarantado to ha. Kung makasabi ng 
excesses ng iba, eh yung kanya nga niya di 
niya matanggal." People have called me baboy, 
elepante, mantikang tulog, lahat lahat na. 

And so, when there's criticism, you just have 
to learn to quiet yourself, listen. What of the 
criticism can help me? Kunwari kumakanta ka, 
and someone tells you, "Alam mo, nawala ka 
sa tono sa isang line." Kesa sa nagsabi sayo, 

"Ang galing-galing mo. Bonggang bongga 
ka." Saan ka mas gagaling, dun sa nagsabing 
magaling ka o dun sa isa na nagsabi kung saan 
ka nagkamali ? If you're open-minded and you 
choose to listen to your critics and you work 
on that one line, eh di next time, perfect ka. 

I love criticism that way. Di naman ako pikon 
eh. Kay a nga yang si I a PNoy, naiirita ako diyan 
kasi nagalit si la masyado sa akin. But the thing 
is, you can only criticize people you love. Why 
would you criticize people you don't fucking 
care about? Pag may anak kang nag-dodroga, 


sasabihan mo lang ba, "Anak, mahal naman 
kita." No, you have to tell them, "Anak, droga 
yan. Masusunog ang utak mo diyan. Makokorta 
ang utak mo niyan. Wag kang gumamit niyan." 
That is criticism and that is love. That is the 
power of love. Sa kanila kasi, either you're with 
us or against us. And now I'm categorized as 
being against them, which is not true, because I 
love our president. 



What are your excesses? 


JC: I love getting massages. I love traveling. 

It gives me a better understanding of our 
differences and that fascinates me. I get to 
know that when I travel. So when I can, yan 
ang mga luxuries ko ; traveling and pampering 
myself. Noon madalas ako makapag-travel pero 
ngayon purita ako. (laughs) And, ay naku, I love 
to eat in good restaurants. I love to treat people 
to my home and eat good food. 


Cm. 


But recently, you've gone on a 
weight loss program of sorts. 


JC: Yeah, yeah. Kasi nga, di ba, I have to get rid 
of my own excesses. Sabi nga nung isang friend 
ko, "Mas magiging mataray ka pag nakita 
nila na lumiit ka kasi pinangatawanan mo ang 
pagbabago at pinakita mo sa pangagatawan 
mo." Di ba, to embody change and to show it in 
your body. And what is personal is very political. 
So the journey of my personal transformation 
is something that relates the personal to the 
transformation of the country. The healthier the 
individuals are in the country, the healthier your 
country is. 


(k. 


Was there an epiphany; one 
that made you go, "I really have to start 
losing weight today"? 


JC: You know, whenever I look at the mirror, 
nung sobra akong laki, all the time when I look 
at the mirror, I don't see my pek-pek at all. 

Kasi, di ba, palapalapag ang tiyan ko. So I had 
moments where I was like, "Alam ko may pek- 
pek ako, it should be around here somewhere, 
but where is she right now?" Hindi ko siya 
makita, so, one day, I said, " Diyos ko! Kailangan 
makita na kital" And finally, nakita ko na siya, 
"O! Andiyan ka lang pala! Ang ganda-ganda 
mo. Come out, don't be shy." [laughs] 




What makes your brand of 
satire successful? 


JC: I think it's the integrity of the person behind 
the advocacy. We can quack all we want 
but if, at the end of the day, pag talikod ko 
naman, nanggugulpi ako ng katulong, di ako 
nagbabayad ng taxes. Alam mo, masisilip at 
masisilip yun eh. So really, it's the integrity of 
the advocacy and the people behind it; how we 
live our lives and walk our talk contributes to its 
success. 


&17. 


You recently signed on as a sex 
columnist with an online news portal... 


JC: Yeah, that was Jessica Zafra's idea; to help 
the movie. There's someone like Margie Holmes, 
who's the intellectual. Ako, wala naman akong 
training, ganito lang, daldalerang pakialamera. 
[grins] They gave that thing to me, and sabi ko, 
"Sure!" And I had so much fun answering the 
questions. 


$ 8 - 


What advice would you give 
guys about having sex with a big girl? 


JC: Be open for surprises when you make love 
to a big girl. You have to really open yourself up 
to surprises. 



Which do you prefer, big men 


JC: Big dick? [laughs] Big dick! One time, --nag- 
guest ako kay Tim Yap and he asked kung ano 
ba yung mga hinahanap ko sa lalaki. Sabi ko, 
limang 'B' yan: big brain, big heart, big sense of 
humor, big pocket, big dick. I'm a full-figured 
queen, [laughs] But really, it's not the size, it's 
how you occupy the space, di ba? 


620. 


What was your earliest 
recollection about PLAYBOY magazine? 


JC: The earliest actually was of Tetchie 
Agbayani. I knew of PLAYBOY but what made 
a really strong mark with me was when I saw 
Tetchie Agbayani in that spread of PLAYBOY. 
Talagang wow, 'coz Tetchie's so stunning and 
her color and she looked so Filipina and I 
thought it was really beautiful. Q 


“Be open for surprises when 
you make love to a big girl . 
You have to really open 
yourself up to surprises 


PLAYBOY 2013 / JULY-AUGUST 


PEOPLE & STYLE 



WORDS BY LAUREN ACURANTES 

PHOTOGRAPHY BY OWEN REYES 
ASSISTED BY JEFF INFANTE 
ART DIRECTION BY RAYMOND SALDANA 
STYLING BY MATTHEW CHANG 
HAIR BY JOVIT SANGUYO 

MAKE UP BY DARVIN MACABALES 

GROOMING BY FRECITA SALDANA 
SHOT AT SNAPSHOTS CAFE STUDIO 



TV Actor 


Afternoon drama on TV is 
made all the more pleasant 
by the arrival of hunky model 
Carl Guevarra. The guy is a 
‘total package’, entertainment 
pundits say, blessed with 
striking good looks and a 
humble personality. Wivle he 
still does modeling on the 
side, Carl continues to hone his 
acting skills by participating in 
acting workshops and dreams 
of eventually winning an award 
someday. 


Filmmaker 


Currently working as a freelance 
production designer on a few TV 
shows, Whammy Alcazaren is soft- 
spoken, rather shy but has, as his 
thesis film aptly signifies, “Colossal” 
talent. So great is his thesis film 
that it has been nominated in a few 
categories including Best Director 
and Best Screenplay at the Gawad 
Urian Awards. At 24, Whammy has 
quietly but strongly entered the 

F4& world of independent filmmaking. 

/ 


YOU’VE BEATEN EVERYONE IN THE CONFIDENCE GAME. 

NOW IT’S TIME TO WEAR IT WITH SEVERE SIMPLICITY. LOSE THE JACKET AND 
ACCESSORIES. BRAVE THE RANDOM NIGHTS CLEANLY STYLED. 


WALTER ANG 

Theater Critic 


To say that he is a theater critic 
makes Walter Ang cringe. Being 
a critic, he said, feels a little like 
he’s already reached the pinnacle 
of his career, when really what he 
does is simply reviewing mixed 
with a little bit of reporting. What 
he does agree with, though, is 
that the local theater industry 
is at the best it’s ever been and 
is excited to be a witness to its 
continued growth and evolution. 






At the not-at-all 
ripe otd oge of 20, 
Petersen Vargas is a 
poet, a scriptwriter, a 
director, a producer, 
and with his latest 
endeavor in creating 
and promoting 
regional films, an 
advocate. Petersen 
is currently a 
student of film at h 

the University of £ 

the Philippines (UP) ? 
Dili man and aims to t 
someday underscore \ 
the unigueness of * 
Filipino regional 
culture through his 


Don Jaucian is in the 
business of writing abou{ 
film. Like another ‘critic* 
on this list, Don balk§< 
at the title and protests 
that he is just a casual 
moviegoer who happens : 
to have an opinion and * 
is willing to share it to 
the world via his movie 
blog or his writing 
gig with a well-known 
broadsheet. He is such 
a big movie buff that 
his future plans include 
writing a book profiling 
directors and filmmakers 
that have shaped 
Philippine cinema. 







FRED LO 

Theater Actor 


V 


Having just 
finished his stint 
at Sa Wakas, a rock 
musical featuring 
the songs of 
Sugarfree, Fred 
Lo is currently 
gearing up to 
play the Prince 
at Resorts World 
Manila’s production 
of Cinderella.Fred 
exhibits a maturity 
well beyond his 23 
years but professes 
to be a big geek 
complete with toy 
collecting and 
cosplaying, which, 
according to him, 
is a great help to 
his acting career 
because it breaks 
his boundaries. 


BRYAN FORONDA 


TV Actor 


Bryan Foronda grew up in 
Las Vegas and is a licensed 
nursing assistant but lasted 
all of six months in that 
particular job before deciding 
to try his hand at modeling. 
With his chiseled jaw and 
impressive height, it certainly 
seems that he is more suited 
for that profession. NoWf 
Bryan is taking a stab at more 
nhinstream entertainment 
nicking up one-fifth of singing 
grlup, 5azl, and rr\aking 
t/76 top 12 at TV5’s Kanta 
Piipincr&kalent search show. 


f 

< A 
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JASON 

FERNANDEZ 

Singer & Theater Actor 


Jason Fernandez 
has badass tattoos 
all down his left 
and right arms, 
sports a mohawk, 
and has piercings. 
He is not, however, 
a bad guy. Case 
in point, Jason, 
formerly a front 
man for Rivermaya, 
has channeled his 
creativity to do 
acting work for 
a theater group 
that specializes 
in productions 
aimed at studei 
He still continu 
to live the roc 
life through 
recently-re l 
debut solo 
Panimula 


ARKEL MENDOZA 

Theater Producer 


Arkel Mendoza was about 
seven years old when 
he first had his taste of 
theater work. There was 
something magical about 
the way the lights come 
on and you’re cued, he 
m .* shared. Fast forward to 
. > years later and Arkel is 
'now a successful and 
well-respected member of 
the theater community; 
busy composing for 
Maxi: The Musical, a 
musical adaptation of Ang 
Pagdadalaga ni Maximo 
Oliver os. 


Scan this QR code for 
a glimpse behind the 
scenes. 






CARS MAY COME 

WORDS BY IRA V. PANGANIBAN 



LAMBORGHINI 
COUNTACH LP 400 S 


THERE WERE THREE CARS THAT ADORNED 
MY BEDROOM WALL WHEN I WAS GROWING 
UP AND JUST BEGINNING MY JOURNEY INTO 
THE AUTOMOBILE SCENE. THESE CARS—A 
LAMBORGHINI, A FERRARI AND A PORSCHE— 
WERE FEATURED IN ICONIC MOVIES AND TV 
SHOWS I SAW AS A CHILD AND, TO MY YOUNG 
AND FAIRLY IMPRESSIONABLE MIND, THEY HELD 
THE PROMISE OF POWER, SPEED, CLASS AND 
BEAUTY. WHILE OTHER CARS WERE AS ICONIC, IF 
NOT MORE SO, THAN THE FIRST THREE FEATURED 
HERE, I REMAIN DEEPLY ENAMORED OVER 
THESE BEAUTIES BECAUSE THEY DEFINED MY 
CHILDHOOD IDEA OF WHAT CARS SHOULD BE. 



LAMBORGHINI COUNTACH LP 400 S 



1967 MUSTANG FASTBACK 


CANNONBALL RUN (1984) 

The Cannonball Run, the classic 
racing movie, may have been 
remade in the 90's but nothing 
can top that opening scene with a 
speeding Lamborghini Countach 
and then having body hugging 
spandex-clad Adrienne Barbeau 
and Tara Buckman step out of it. 
That still makes me shiver with 
delight when I think of it. It is a 
boyhood dream, the kind that stays 
with us forever. Popcorn smells 
evoking the same excitement of 
the day we watched it on the big 
screen. Me and the boys. All of us 
together, having the kind of fun 
we wish we could have over and 
over again. 

The traditional Lamborghini 
VI2 engine with a 4.0 litre 
displacement powers the LP 400 
S. The body is made of aircraft 
grade aluminum over a tubular 
space frame. It throws out 350 
horsepower with a torque of 
356Nm. There were six variants 
made of the Countach: the 
Prototype, LP 400, LP 400 s, LP 
500 S, LP 500QV and the 25 th 
Anniversary model. Only 237 units 
were made of the iconic Countach 
LP 400 S and only a total of 2,042 
cars were built in all its 16-years of 
production. 




FERRARI 308 


1967 MUSTANG FASTBACK 

GONE IN 60 SECONDS (2000) 

I include the 1967 Mustang 
Fastback in this list simply because 
the Mustang is the iconic muscle 
car of the US and is the favorite of 
most Filipino car collectors ever. 

Codenamed Eleanor in the 
movie Gone In 60 Seconds, this 
V8, 565 horsepower automatic 
transmission behemoth is as rare 
as a glass of milk on our doorsteps 
today. That does not mean it is 
gone, just simply hard to find 
and when we do, it is mostly in 
forgotten car condition. In pristine 
condition, however, it is a sight 
to see and a joy to experience the 


roar of its big block engine that 
is as old school as any muscle car 
tradition can be. 



FERRARI 308 

MAGNUM, P.l. 

Magnum, PI was the quintessential 
whodunit TV show of the 80's so 
naturally, I have to include the 
Ferrari 308 GTS driven by Tom 
Selleck in the hit series on this 
list. This cult car is a 2.9 litre V8 
controlled by a 5-speed manual 
transmission with an output of 
246 horsepower. The 308 GTS is 
the convertible, or targa-topped 
model of the Ferrari, that came out 
in 1977 as a replacement for the 
Ferrari Dino 246 and was designed 
by Leonardo Fioravanti. 

As a young boy newly 
driving his father's car, I would 
surreptitiously creep our Datsun 
Fairlady convertible out of the 
garage and pretend I was Magnum 
on the prowl on subdivision roads, 
jump over the door and do that 
"stop, don't move" scene just like 
Selleck did. 



MINI COOPER 


Oh, those set of small cars that 
rushed the subways of Paris in the 
movie, The Italian Job. Those Mini 
Coopers may be tiny and nimble but 
has enough room on the inside to 
stash the loot taken from the job. 



BMW i8 


You’ve probably seen the i8 used in 
Mission Impossible: Ghost Protocol. 
In the film this car consists of a 
heads-up display screen all over the 
windshield and has warning sensors 
for obstructions and even brake 
control for pedestrians as shown in 
the movie. 
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PLAYBOY IN 
THE SILVER 
SCREEN 

PLAYBOY is probably one of 
the most iconic brands in 
international history. Even 
the film industry recognizes 
its image such that they can't 
help but sport it in some films. 
Either as a main plot device or 
a subtle reference, it has been 
featured in several movies and 
often associated with scorching, 
gorgeous women. Here are 
some of the movies where 
PLAYBOY and its icons have 
been featured. 


HOUSE BUNNY 

House Bunny is a film 
where Anna Faris plays 
Shelley, an aspiring 
PLAYBOY Playmate living 
in the PLAYBOY Mansion 
itself. In a conspiracy 
hatched by her detractors, 

Shelly was expelled from 
the famed house and was 
forced to fend for herself. She eventually found 
herself volunteering to be the "house mother" 
of an unpopular sorority. Though critics panned 
the film (except Faris, who they loved in the 
film), I guess we can all agree that watching the 
film several times wouldn't be a problem - with 
the mass of gorgeous Playmates and Bunnies. 
The supporting cast wasn't that shabby either: 
Emma Stone, Kat Dennings, Katharine McPhee 
and Rumer Willis. 

APOCALYPSE 
NOW 

An epic, critically 
acclaimed masterpiece 
from Francis Ford Copolla, 
this film is widely known 
for its philosophical 
theme and cultural 
impact. A war film where 
US Army Captain and 
Special Operations veteran Benjamin Willard 
(Martin Sheen) needs to find and kill rogue 
Special Forces Colonel Walter Kurtz (Marlon 
Brando), Apocalypse Now had a controversial 
scene where PLAYBOY Playmates were shown 
entertaining US forces in Vietnam. Initially sexy 
and provocative, the scene later on evolved 
into a lustful frenzy of US soldiers that led the 
Playmates in the movie to abruptly leave during 
the chaos. 




BEVERLY HILLS 
COP II 

Beverly Hills Cop II cast 
Eddie Murphy is back as 
Axel Foley to investigate 
a series of crimes. During 
the movie, Axel eventually 
found his way to the 
PLAYBOY Mansion while 
chasing a villain. Aside 
from admiring the bunnies, Axel confronted the 
villain therein and caused quite a ruckus. Who 
interfered and kicked them out of the mansion? 
None other than Hugh Hefner himself! Beverly 
Hills Cop II was the first film shot on location at 
the PLAYBOY Mansion grounds. Unfortunately, 
even this couldn't save the movie franchise from 
going on a downward slope. Let's face it, the 
sequels were highly unnecessary and marred the 
cult classic status of the first movie. 

LEGALLY BLONDE 
AND BRIGET 
’ DIARY 

At some point in both 
films, the female leads 
wore a PLAYBOY Bunny 
costume to attend 
costume parties. In 
Bridget Jones'Diary, the 
costume requirement of 
the party was canceled 
but Renee Zellweger's 
character didn't know 
that it was. Meanwhile, 
in Legally Blonde, Reese 
Witherspoon as blonde, 
highly ambitious lawyer 
Elle, donned the iconic 
get-up when she was 
tricked into attending a party which never had a 
costume theme in the first place. 






WEIRD SCIENCE 


How do you create the 
perfect woman? The 1985 
movie, Weird Science, was 
on the right track when 
two nerds attempted 
to create the perfect 
woman by hacking the 
US Air Force computer 
system and feeding it with 
information. What information, you ask? Try a 
chest full of 80's PLAYBOY Magazines. 



yjEfRO 
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Sources: 

3.bp.blogspot.com, exbii. 
com, teletoon.com, 
onlywilliam.blogspot.com, 
eldiabloscelebritynews. 
blogspot.com, www.chud.com 


BREAKING IT BIG IN 
HOLLYWOOD 

Making it in Hollwood is very difficut even to full-blooded Americans. 

These are some of the most stunning Hollywood actresses who made a name 
for themselves despite those odds through sheer will talent and beauty. 

1 KEIRA KNIGHTLEY, ENGLAND 

Despite first breaking out in Bend it Like Beckham (2002), it is a little known fact that Knightley’s 
first film role was as Queen Amidala’s decoy in a scene in Star Wars Episode I: The Phantom 
Menace ( 1999). 

2 CHARLIZE THERON, SOUTH AFRICA 

Charlize Theron’s role as serial killer Aileen Wuornos in Monster (2003) won her the honor of 
being the first South African to win an Academy Award in a major acting category. 

3 PENELOPE CRUZ, SPAIN 

Penelope Cruz is the perfect example of a smexy Hollywood actress. This Spanish 
beauty is heady with the smarts as she can speak four languages: Spanish, Italian, 

French and English. 

4 KATE WINSLET, ENGLAND 

Kate Winslet is the youngest person to receive six Academy Award nominations. 

Of course, you probably know her better for that celebrated “paint-me” scene in 
Titanic (1997). 

5 CATE BLANCHETT, AUSTRALIA 

Widely known for playing Elizabeth I of England, Cate Blanchett was 
originally born in suburban Melbourne, Australia. Her other iconic role was 
as the elf noble Lady Galadriel in Lord of the Rings: The Fellowship of the 
Ring (2001). 

0 SALMA HAYEK, MEXICO 

Salma Hayek is one of the most prominent Mexican figures in 
Hollywood today. She first received critical reception in the film, 

(2002), but you should definitely check out Bandidas (2006) where 
she starred alongside Penelope Cruz. 

7 SOFIA VERGARA, COLOMBIA 

Aside from being in Modern Family, an award-winning TV 
sitcom, Sofia Vergara has also played roles in Hollywood 
Films. You should look out for her in Robert Rodriguez’ 

Machete Kills (2013), where she plays Madame Desdemona, 
a leather-clad dominatrix with fully-functioning machine 
guns in her bosom. 

g MONICA BELLUCCI, ITALY 

Best known for her titular role in Malena (2000), this 
Italian actress has also been in films like Irreversible 
(2002), Matrix Reloaded (2003), and Shoot ‘em Up 
(2007). 
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FREIDA PINTO, INDIA 

You probably remember Freida Pinto for her 
role as Latika in 2008’s Slumdog Millionaire. 
Since then, she has been in films like Rise of 
the Planet of the Apes (2011) and Immortals 
( 2011 ). 

RACHEL WEISZ, 

ENGLAND 

One of the ageless beauties of 
Hollywood, Rachel Weisz has been 
in films like The Mummy ( 1999), 

Constantine (2005), The Fountain 
(2006), and The Constant 
Gardener (2005). Her most 
role is as Evanora in Ozthe 
Great and Powerful (2013). 
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Things happen because they happen. Plain and simple as that 


Things happen because they happen. Plain and 
simple as that. The year is 1999 and I fall in 
love with a girl who does not know my name 
yet, and who I wake up next to in a foggy, cold 
morning in my temporary room here in Baguio. 
She seems like a weary sleeper, her arms puppet¬ 
like in their awkward form, her breathing 
breaking the supposed silence of this bleakly lit 
room. I see traces of sunlight trespass through 
the small slits of the window blinds. They form 
a set of parallel lines on this girl next to me. 

Like a nice pair of wings, I thought. I smell the 
strawberry that clings to her hair on my pillow. 
This is truly, truly Baguio, I think to myself and 
chuckle. 

It's been two days since I found myself 
driving aimlessly, with nothing but the idea of 
wanting to head up north. Bringing nothing 
but gas money and a tumbler of 3-in-1 coffee, 

I drove through the seemingly infinite night of 
the twelfth of June, passing by crowded roads 
and empty highways. I arrive at Baguio just 
thirty-three minutes before noon. Worn out and 
hungry for sleep, I park to the nearest inn I come 
across and march myself straight to any sight of 
a bed. 

When I wake up I realize it has been ten 
hours since I've arrived. I stand to look myself in 
the mirror: who is this old, grumpy man staring 
at me? I strip naked and feel the air inside the 
room cling to my skin, wrapping around me 
tightly like a nice silk robe. I look for my phone 
somewhere on my bed, and dial the number 
that appears first on my contacts list. 

Abby does not pick up the call. 

I met Abby two or three years ago in this city. I 
sat next to her in a crowded bar while she drank 
her pure shot of silver tequila, as if drinking 
away her apparent sadness. I remember: this girl 
has the saddest eyes I've ever seen. Sadder than 
an empty street, than an evening sky without a 
map of stars. I start our conversation by asking 
her, "Would you mind if I bought you another 
shot of that?" She replies with a cold stare, 
colder than the Baguio breeze that erects the 
hairs on my arms always without failure. 

I bought her a shot anyway. "Excuse me, 
miss, can you give us two shots of what she's 
had?" I check if she, at least, acknowledges 
my kind offer. Does she think I'm a creep? The 
lady waiter brings us the shots in less than 


five minutes. Then, Abby picks up hers and 
immediately downs the tequila, as if it were just 
a glass of water. "Mind if I get this one, too?" 
she asks, expressionless. "Are you sure?" I ask. 
She takes the shot anyway. 

The night stretched on this way, like a quiet 
meander of sorts, until I've ran out of money 
for tequila, and until Abby's eyes are about to 
give up for sleep. This girl can drink, I thought. 
The lady waiter reminds us that they close in five 
minutes. "Take me to your place," she says. So 
I do. 

* * * 

When I come out of the bathroom I see that 
I have received two messages on my phone. 

Both are from Abby. Both read, "Please stop." 

I text her, "Where are you?" I sit down on the 
edge of my bed still naked, ready to wait for an 
impending rejection. 

She wakes up and she asks me what year it is. 
Oddly enough, I forgot in that moment what the 
year was exactly. Was it because of this annoying 
hangover? I get up and ask her what shampoo 
she uses. "Your hair smells like strawberry," I 
mention matter-of-factly, adding, "as if it's made 
to smell like that. You know. Baguio." 

I see her smile for the first time. 

* * * 

I live in Quezon City, but I hail from the 
province known for my two favorite dishes - 
tocino and sisig - Pampanga. Both of which I 
don't call home. Where is home, really? I think 
of Abby on that fateful night in 1999, and I 
think of home that is beside her on a small 
bed that will be occupied by another pair of 
strangers tomorrow night. 

I drive thinking only of Baguio and think: this 

is home. Home is to be in perpetual transit. 

* * * 

I put on a white polo shirt and khaki shorts. I 
check my phone and there is no reply. I text her 

again, "We need to talk. Really." 

* * * 

It's time to go. I'm with Abby, and I treat her 
out at 50s Diner, ordering these humongous 
pancake sandwiches and vanilla milkshakes. 

She rarely talks, but when she does, her voice 
tends to make her warmer than she should be. 
"Strawberry-hair and cold you, my Baguio girl." 

We walk through the rain-covered streets until 
we reach Burnham Park, peopleless and covered 


with mist. "Say, have you ever been to Manila?" 

I ask her. This time I try to lean in closer, trying to 
figure out the odd quality of her voice, as if she 
wore a defective microphone by her chest every 
time she spoke. "No, never," she replies. I try to 
hold her hand. "It's cold, isn't it?" I ask her, this 
time, already intertwining my skinny fingers on 
hers. "Not if someone holds my hand like this," 
she says. 

When I come back to my apartment in Cubao, 
I feel an unbearable emptiness gnawing on 
my insides. I take out my phone and get three 
messages from Abby. 

*** 

Received on: June 12, 1999 
From: Abby 

Thank you for taking me home that night. 

Received on: June 12, 2001 
From: Abby 
Please stop. 

I do not stop loving her until I take someone 
else home one hazy, forgettable night after a 
friend's party. I wake up next to a girl whose 
name is not Abby with a heaviness in my head 
and a hole in my heart. 

Received on: June 12, 1999 
From: Abby 

I like how you make me feel. Like I'm supposed 
to smile all the time. 

I mean, 

Received on: June 12, 1999 
From: Abby 
I hate smiling. 

When I go out early morning from the inn I 
have been staying in for three days now, three 
days past independence day I see Abby from 
afar. Obviously drunk from a whole night's worth 
of drinking, Abby is being carried by a man 
who hides half his face with a worn-out hoodie. 
After a minute a taxi stops in front of them, 
and before Abby fully enters the taxi I catch her 
throwing a swift look at my direction. 

Did she see me? I wonder. 

And then I wonder some more as I walk back 
inside, now laughing until I descend to my bed 
that smells of Baguio strawberries. Q 
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3.3. ABRAMS 

Continued from page 63 
episode, I'd be hugely excited, because she 
was so unbearably hot. And then, obviously, 
on The Avengers, Diana Rigg was just so 
completely...yeah. It's a funny thing, because 
when I was growing up, usually men were the 
main characters and women were trophies. You 
know, the Bond girls were just kind of eye candy 
and fun. But I was always drawn to a different 
kind of woman, like Jenny Agutter in Logan's 
Run. There were certain women who made 
you go, "Oh, she was beautiful but also just as 
fierce as Logan." Think about when Alien came 
out. There's Ripley at the end in her underwear, 
getting into the space suit—rewind, please. 
Those are the women who grabbed me as a kid. 
PLAYBOY: Did you ever have a wild-oats 
-period? 

ABRAMS: I've never done anything remotely 
serious in that regard. 

PLAYBOY: Ever been arrested? 

ABRAMS: Never been arrested. 

PLAYBOY: Wrecked a hotel room? 

ABRAMS: Nope. 

PLAYBOY: Let's see—the Dharma Initiative, the 
parallel universes, the mystery boxes, galaxies 
far, far away. Call us half-baked, but some of 
your ideas sound as though they came out of 
smoking pot. Maybe a little? Or LSD? 

ABRAMS: I have to say, I'm not a big partier, 
though I don't have anything against it. I'm kind 
of uncool. 

PLAYBOY: When the Star Wars news broke, 
Entertainment Weekly wrote, "Disney didn't 
just pick a beloved director: They picked a guy 
whose name is synonymous with the whole 
millennial rise of geekdom as a cultural force." 
ABRAMS: Here's the thing: The pencil-necked 
geek guys with pocket protectors and tape on 
their glasses are the people who invented the 
iPod and the iPad and everything else everyone 
carries with them all the time. The digital age 
was foreseen by a group of short-sleeved, 
-buttoned-down, white-shirted guys and their 
female equivalents who were designing the 
very stuff that's now ubiquitous. It's not that 
there's this millennial rise as much as we're 
incorporating into our daily lives the technology 
that is fulfilling our need for instantaneous 
communication and information. And there's a 
general understanding that smartphones didn't 
come from jocks. 

PLAYBOY: What's your favorite game on your 
iPhone? 

ABRAMS: Right now it's probably Letterpress, 
though Scramble With Friends is a close 
-second. 


PLAYBOY: How would your life have been 
different if you'd had an iPhone and a MacBook 
Pro instead of a Super 8 camera when you were 
starting out? 

ABRAMS: I don't know. It's an age of insane 
distraction. The fact that kids are supposed 
to do their algebra homework on the same 
device that is a portal to every possible piece of 
entertainment—comedy and music and porn— 
is just bizarre. I don't know an adult who, if 
I gave them a laptop and said, "Go do your 
algebra," would spend more than five minutes 
doing their algebra. On the other end, you have 
things like the Khan Academy that are rocking 
the world and giving people access to learning 
like never before. The good definitely outweighs 
the negatives, but it's weird. The other day I 
was walking with my iPad Mini and thought, 
When I was a kid, just having a flashlight would 
have been cool, let alone something like this. 
Then you get into things like Final Cut Pro and 
After Effects, and they rival what's happening 
in big studios. We're starting to see evidence of 
people making movies with these tools in ways 
that rival professional moviemaking. 

PLAYBOY: What have you seen lately? 
ABRAMS: Oh my God, so many great short 
films. There was one called Plot -Device—very 
funny. A guy named Andrew -Kramer has a site 
called VideoCopilot.net that shows people how 
to do visual effects and after-effects. What he 
does is just incredible. I've since brought him 
over to my production company, Bad Robot. 

He's a genius. He did action-movie effects that 
until recently you could do only with a huge 
budget and complicated technology and teams 
of people. And he was doing it on his phone. 
PLAYBOY: Hollywood is now an app. 

ABRAMS: Not completely, but the idea that 
you can put in a missile attack or a car crash or 
whatever using this—it's all in fun. The point is, 
we've gone from Super 8 films, being limited 
to that frame, editing by hand, visual effects 
being zero—basically nothing unless you did 
back-winding on the film, and you were lucky 
if it worked—to literally making movies with an 
iPhone. So the question becomes, What are you 
going to do, since you can now do everything? 
PLAYBOY: Do you think we'll still be going to 
the movies in 25 years? 

ABRAMS: I do. We have a house in Maine, 
and when we go to movies there, the -theaters 
have the worst projection and sound quality you 
could imagine. So places like that will need to 
improve the sound and quality of the screen to 
justify the experience. I've said before that 3-D 
isn't necessarily the answer. The best movies 
I've seen are so much more dimensional than 
3-D. Having said that, I've seen some new 3-D 
technology that is impressive and could be fun. 
But like anything, doing it well is hard. To me, 
if every movie I got to do from this point on 
was not 3-D I'd be thrilled. Either way, I'm a big 
believer in the communal experience of seeing a 
movie, and that's not going away. It goes back 
to the very first storytellers around a campfire. 
The truth is, we need that campfire experience 
now more than ever. People need things to do 
beyond looking at their phones or Twitter or 
Facebook. 

PLAYBOY: Do you track what people say about 
you online? 






















ABRAMS: A little. With Star Wars I glanced at 
some things here and there just to make sure I 
wasn't getting my ass kicked, and the response 
was kinder than I expected, which was nice. 

It's a funny thing. I feel very analog as a human 
being, which is of course ironic because I love 
editing, sound design and visual effects. 
PLAYBOY: Let's talk sequels for a minute. Since 
you're doing Star Wars, does that put you out of 
the running to direct the third Star Trek movie? 
ABRAMS: No. I would say it's a possibility. 

We're trying to figure out the next step. But it's 
like anything: It all begins with the story. 
PLAYBOY: What about an Alias movie? 
ABRAMS: We discuss it. In the right 
circumstance and situation I would definitely be 
open to it. 

PLAYBOY: Cloverfield II? 

ABRAMS: Part of me just wants to let it go, 
though we've had a couple of discussions about 
cool ways to do it. I'm looking forward to seeing 
Pacific Rim this summer. It feels like there are 
some really big monsters coming down the pike 
that could inspire something we do. 

PLAYBOY: You're brilliant with reboots. Is there 
anything else you've thought about remaking? 

A company perhaps? Maybe a country? 
ABRAMS: There was a company called Infocom 
I actually tried to reboot. People coming out 
of MIT started it and created these interactive 
fictional text adventures—really clever stuff, 
wonderfully packaged. I went to see if I could 
buy it, but some other dude got it literally the 
week before. I was also sad to hear that Atari 
declared bankruptcy. Atari represented the 
excitement and potential of what video games 
could be when I was a kid. It had an allure and a 
sense of future-looking cool. 

PLAYBOY: What do you see in your future? 
ABRAMS: I know it sounds like bullshit, but I 
feel so lucky that I've gotten to do everything 
I've done that nothing immediately comes to 
mind. The closest thing is travel. I've never been 
to Israel or India or Africa. I would love to spend 
more time in Japan, certainly with my family. 
PLAYBOY: And professionally? 

ABRAMS: Would it be nice to work with Meryl 
Streep? Yes. Would it be great to work on a 
movie that was considered an important film as 
opposed to a big entertainment? Sure, I would 
love it. But I feel I'm still at an age when a lot 
of that stuff is within reach. Again, it has to be 
the right thing at the right time. I'm not good at 
planning five years in advance, but there's still a 
lot I want to do before, you know.... 

PLAYBOY: Let's say it all ended tomorrow. 

What would you hope to find in heaven, or the 
sideways world or whatever you want to call it? 
ABRAMS: Well, Steve Jobs and Thomas -Edison 
would be in a huge wrestling match in the 
corner. Rod Serling would be smoking, writing 
a screenplay for something we all couldn't wait 
to read. My grandfather would be around and 
driving my mom crazy. There's an endless list 
of actors who would be fun to see in terms of 
creative people. And there would be a lot of art 
supplies and maybe paper and some pens in 
case inspiration struck. 

PLAYBOY: You'd still be working in the 
-hereafter? 

ABRAMS: If a great idea hits me, yeah, why 
not? Q 



...Marilyn 

Continued from page 67 

And this instinct of her artistry came to her 
early. As chronicled by photographer Andre de 
Dienes, who shot some of her better-known 
youthful images, Marilyn yearned to express 
herself. She suggested ideas (as that other great 
M.M. photographer, Eve Arnold, could attest). 

In 1953 the rising star called De Dienes at two 
in the morning, sleepless, sad and distressed. 

And in this state, she wanted to take pictures. 
When he arrived she wore no makeup, her 
eyes tired, her hair disheveled, and she was on 
the verge of despair. He was hesitant to shoot, 
but she insisted he snap her just as she was, in 
the dark streets of Beverly Hills (all her idea). In 
one of the most compelling images, Marilyn is 
leaning against a tree near a garbage can, eyes 
closed, in a black coat, lit only by De -Dienes's 
car headlights. If you didn't know it was Mari¬ 
lyn, you could mistake it for a Cindy Sherman 
film still (and Marilyn set it up just as Sherman 
would). But since she was in real pain, it's much 
more raw than Sherman's work and in line with 
the dark beauty of a Francesca Woodman. She 
said to De Dienes, "You usually write captions 
for your photos. You can put 'The end of every¬ 
thing' under these." The images are heartbreak¬ 
ing—depleted and scary and fascinating and, 
yet, beautiful. Not only for M.M.'s pain, but also 
for her modern approach to exposing it. 

"I can't figure you out. You're silk on one side 
and sandpaper on the other," Richard Widmark 
says to her mentally ill baby-sitter in Don't Both¬ 
er to Knock, released a year before the "end 
of everything" photos and a movie that feels 
lost among her Technicolor dreamscapes. How 
many times had Marilyn heard similar versions 
of that male confusion? "What are you?" Her 
movie answer? A breathy "I'll be any way you 
want me to be." Does she mean it? I hope not. 
Marilyn is brilliant here: so young and sexually 
damaged and complex, simmering with erotic 
heat that flows naturally out of her. There's a 
prophetic sadness permeating her performance 
as this delusional young woman freshly released 
from an insane asylum. Knowing what we know 
about Marilyn's childhood—the mentally ill 
mother, foster homes, sexual assaults, the long¬ 
ing for a father—she certainly understood the 
pathology and despondency of her character. 

She was a woman who wanted to be normal. 
Normal and special. But mental illness—in real 
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life Marilyn's greatest fear, that demon—just 
wouldn't allow it. The breach between reality 
and fiction bedeviled her as a walking work 
of art—no matter how effortlessly sensual she 
looked in a negligee. 

Silk and sandpaper. Love and sex. And again 
sex. As women, may we just have sex without 
judgment? Marilyn may have been used early in 
her career (and all through it), and she certainly 
harbored anger and sickness over some of those 
rougher moments, but women like that survive 
it. And she did. It didn't destroy her creativ¬ 
ity and it didn't destroy her sex. She may have 
discussed her background and heartache as a 
little girl, but she didn't let go of her carnality, 
healthy or unhealthy or a mixture of the two. I 
love what she said in her last interview, before 
the feminist movement, which often viewed 
her as a movie star trapped by the male gaze (a 
tired criticism that forgets how much women re¬ 
vere Marilyn): "We are all born sexual creatures, 
thank God," she said, "but it's a pity so many 
people despise and crush this natural gift. Art, 
real art, comes from it, everything." 

Real art. Marilyn's innate acting ability and 
sexuality radiated in early pictures, like her unaf¬ 
fected, jeans-wearing charm in Clash By Night— 
a movie in which she utters Clifford Odets's dia¬ 
logue with such naturalism you wish the movie 
were about the girl in those jeans. She held her 
own with the inimitable George Sanders in All 
About Eve and gave us more than a mere plum 
honey in The Asphalt Jungle. In front of the 
movie camera she was pure talent, pure instinct, 
pure sex and sympathy and strength, from her 
fantastically overripe voluptuousness in Niagara 
to her sweet playfulness in The Seven Year Itch 
to her impeccable comic timing in Some Like It 
Hot—transforming what could have been dumb 
blonde Sugar Cane into a soulful chanteuse 
who breaks our hearts and turns us on (that 
translucent dress!) with "I'm Through With 
Love." She is not only dreamlike but bursting 
through the celluloid with such humanity and 
temperature that you feel as if you could almost 
touch her. 

In The Misfits, her bravura performance, 
the faded cowboys circle around a near-faded 
woman but one still so lovely that classic movie 
star Clark Gable, sitting on Marilyn's bed, just 
next to her exquisite bare back, is humbled by 
the sight of her. Yes, even Rhett Butler is hon¬ 
ored to be touching that skin. 

The Misfits was a notoriously tough shoot, 
but I don't care how many accounts I've read 
about her lousing up lines, showing up late or 
not showing up at all. She was worth it. Even 
Billy Wilder, who was deeply frustrated while 
working with her, cited her "elegant vulgarity" 
and her understanding of the camera: "She had 
a feeling for and a fear of the camera. She also 
loved the camera. Whatever she did, wherever 
she stood, there was always that thing that 
comes through. She was not even aware of it." 

She must have been aware of it, at least 
sometimes. Watch Gentlemen Prefer Blondes. 


Once you get to "Diamonds Are a Girl's Best 
Friend," with that famous pink dress and those 
black-clad sadomasochistic ladies hanging from 
chandeliers (what a fantastically kinky touch!) 
and Marilyn's "No, no, no, no, no," she is such 
a movie star and yet has such a sense of humor 
about herself and is just so damn glamorous 
that she brings you to your knees. And she had 
to have known that. She wasn't stupid. 

And most self-respecting Marilyn biographers 
know she wasn't the dumb blonde. But as 
much as Marilyn has been written about, with 
all the usual facts emerging—her pain and her 
undeniable magic, her epic rise and fall—she 
still seems, through all these years, misunder¬ 
stood. Good. For as ubiquitous as she is, she's 
still mysterious. She's still beguiling. 

Her films are more layered, enchanting and 
intricate now. I recently took in Marilyn's power¬ 
ful performance in Bus Stop and Lars von Trier's 
genius Melancholia back-to-back and thought 
to myself, My God, would Mr. Von Trier have 
gotten Marilyn! In Bus Stop she's the ultimate 
hillbilly beauty—broken down and abused 
and filled with all that excitable "Hollywood 
and Vine" hope that will never pan out. But 
she's an angel. Like one of Von Trier's tortured 
martyrs, she's a unique woman because she's so 
confused and frustrated, because she's willing 
to demean herself. Painted up in that gorgeous 
chalky white makeup that only M.M. could pull 
off so naturally, gyrating in that dive, donning 
costumes probably unwashed for weeks, stand¬ 
ing onstage in sexily torn fishnets and bruised 
legs and sweetly warbling through "That Old 
Black Magic" (even though M.M. was a talented 
singer and dancer), she is a deity—a vision that 
man-child Don Murray sees right away. And he's 
right. 

Yes, she's an earthly woman, a woman 
who sleeps in all day and probably bleeds on 
the sheets and spills liquor on her clothes and 
continually embarrasses herself, and a woman 
so lost or sacrificial that she just gives up her 
dreams and leaves with that insane cowboy. 

But that makes her even more interesting and 
almost guiltily desirable. As I've written about 
Von -Trier's women, they live in hard, oppressive 
worlds filled with people who harbor little con¬ 
cern for their goodness or who at least attempt 
to understand their ugliness. I can imagine 
Marilyn, like Kirsten Dunst's Justine, basking 
under that doomsday planet, naked and pale 
and accepting—absorbing and eroticizing that 
pain—and, as Marilyn did in film, giving us the 
pleasure of looking at her beautiful body. 

Because through it all, no matter what was 
happening in her life, Marilyn gave us that gift: 
pleasure. Pleasure in happiness and pleasure in 
pain and the pleasure of looking at her. And 
great artist that she was, looking at her pro¬ 
voked whatever you desired to interpret from 
her. Her beauty was transcendent. For that, we 
should do as Dylan instructs: "Bow down to 
her on Sunday, salute her when her birthday 
comes." El 














What Really Matters 























































Photography By: Dea Mendoza 


WORLD OF PLAYBOY 



FUND-RAISER 


If current health statistics were applied 
to the photo, at least one of the women 
pictured would have breast cancer in 
her lifetime. Back in the US, Playmates 
have been doing their part through their 
organization, Bunnies4theCure. Recently, 38 
team members participated in the Susan G. 
Komen race, where they were one of the top 
fund-raising teams. Through their efforts, 
Bunnies4theCure brought in more than 
$16,000! That’s around 700,000php! 


PLAYBOY NEWS 


MOCHA GIRL MAE DELA CERNA LIVE 

It seemed that it would take more than heavy rains to stop PLAYBOY and Mocha 
Girls’ fans from enjoying a red-letter day when the Entertainment Center of Sta. Lucia 
East Grand Mall was filled with eagerness for May-June Cover Girl Mae Dela Cerna. 
Playmates Gypsy and Nicole with Asian Beauty Kiara Sy sizzled as they prepped the 
stage for the girl group’s performance. The crowd was given a special treat as The 
Mocha Girls sang with their sultry signature dance moves, along with the brand of 
audience interaction they are famous for. PLAYBOY magazines were signed and a 
rare opportunity to take pictures with the femme-fatales on one fun Friday night is all 
it takes to complete the month. See you on our next autograph signing! 
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PLAYBOY NEWS 




BIG IN MACAU 

Last May, Microgaming and 
PLAYBOY Philippines was 
invited to the Global Gaming 
Expo (G2E Asia). Held at The 
Venetian Macao, the G2E Asia is 
the largest event for the global 
gaming industry. Among those 
who attended for PLAYBOY 
Philippines were Arriane - the first 
Filipina PLAYBOY Bunny, Felixia 
Yeap - this issue's Asian Beauty, 
and Playmate Tara Medina from 
our April 2013 issue. 


Fredrik Lonnqvist, Chris Johnson and Roberto Villani 
with Mr. Sam Cu and Bunnies Arriane and Felixia. 


WARM WELCOME 

Just recently, Matthew Nordby, the Chief 
Revenue Office of PLAYBOY Enterprises, 
visited the country to experience the 
Filipino brand of hospitality. What better 
way to experience this hospitality than with 
a warm welcome from Solaire Resort and 
Casino courtesy of Director Donato Almeda 
and Ambassador Jose Ibazeta. The visit’s 
highlight was the unique experience of 
dining at Finestra and the perks of Solaire’s 
villas and amenities. Of course, PLAYBOY 
Philippines Inc. President and CEO, Sam 
Cu, as well as PLAYBOY Philippines 
Advertising/External Affairs Director Jaymee 
Anne Cabrera and the PLAYBOY Philippines’ 
Playmates were also instrumental to this 
fine welcome. 


Solaire Front Desk Officer Princess toured Mr. Nordby, Mr. Cu, Ms. Cabrera, the 
Playmates and friends of PLAYBOY at the new villas of Solaire Resort and Casino. 
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RECALL* 

PLAYBOY ISSUE JULY 1965 


ENTERTAINMENT FOR MEN 



BOBBY FISCHER- 
YOU DON’T KNOW 
THE HALF OF HIM 

AN INTERVIEW WITH 
KURT VONNEGUT, JR. 

ONE LAST CRACK AT 
GLORIOUS DECADENCE: 
JOSEPH WECHSBERG 
ABOARD THE FRANCE 



EIGHT FREAKY 
WAYS TO BEAT THE 
STOCK MARKET 

BOND GETS SAINTED! 
ROGER MOORE AS 007 
IN "LIVE AND LET DIE” 

ON LOCATION WITH J.C. 

AND ALL THE GANG: 
JESUS CHRIST SUPERHAM 


AS A HISTORIC AND WORLD-RENOWNED BRAND. PLAYBOY HAS BEEN A MIRROR THAT REFLECTS OCCURRENCES, EVENTS ANB 
RELEVANT AFFAIRS IN SOCIETY. PLAYBOY VINTAGE IS A SECTION THAT LOOKS BACK ON THOSE SIGNIFICANT MOMENTS IN HISTORY AND 

HOW PLAYBOY BECAME A PART OF THAT CULTURAL ERA. 

PLAYBOY HAS HAD A LONG-STANDING ASSOCIATION WITH THE JAMES BOND SERIES. IN ITS JULY 1973 ISSUE. THE MAGAZINE FEATURED SIR ROGER 
MOORE AS THE SERIES' NEWEST BOND IN THE FILM, LIVE AND LET DIE. THIS ISSUE WHS ALSO MEMORABLE FOR ITS INFAMOUS, TITILLATING COVER WITH 
KAREN CHRISTY ON IT. AN INTERVIEW WITH FAMED WRITER KURT VONNEGUT JR. IS ALSO A MUST-READ. 





YOUR PREMIERE HOTEL 



in Puerto princesa Palawan 


NationaJ Highway, Tlriiguitan, Puerto Princesa 




Utf) 


ROOM RATES 


ROOM TYPE 

STANDARD 

SUPERIOR 

DELUXE 


LOCAL DISCOUNTED ROOM TYPE 


LOCAL DISCOUNTED 


Php 5.000.00 

5 . 500.00 

6 . 6 00-00 


2,500-00 Executive DELUXE 
2.750.00 Junior SUITE -fr flOO,QQ 

3,400.00 Executlve SU!TE 15 .000.00 


3, WOO 
4,900.00 
7,S00,00 


M ANIL A orncE: 

C!TYSTAT€ 

TOWER HOTEL 


#1315 A. Mdbini Cot. Padre Paura St., Ermita, Manila. Philipp in as- 
Tel. Noe. (632) 703.3624 & (632) 703.3600 






















With 85 flavour notes in every drop, each sip is a new discovery. 


EVERY TASTE 

A NEW EXPERIENCE 




















































